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boromasos II. /I. CueniuHe CBITJIO IK IPOBiAHUI YHHHUK (POPMYBAHHA
CHeHiYHOro mpocTopy y BHcTaBi «Mak0Oer» 3a m'ecoro B. Illexkcmipa. —
KBamidikamiitHa HayKoBa mparis Ha IpaBax pyKOIUCY.

HaykoBe 0OIpyHTYBaHHS TBOPUYOTO MHCTELBKOTO MPOEKTY Ha 3A00YyTTS
OCBITHBO-TBOPYOTO CTYIEHS JOKTOpa MUCTEITBA 32 crieliaibHicTio 026 «CueHiune
MUCTENTBO». — KUTBChKMI HAI[IOHATBHUI YHIBEPCUTET TE€ATPY, KIHO 1 TenebaueHHs
imeHi I. K. Kapnienka-Kaporo, MinictepcTBo KynbTypHu YKpainu, Kuis, 2026.

AKTYyaJIbHICTh HAYKOBOT'O OOIPYHTYBaHHSI TBOPYOTO MUCTEI[BKOTO IPOEKTY .
3HaYEHHs CUEHIYHOrO CBITJIa Y BUCTaBaX Cy4aCHOI'O Te€ATpy AeAall 301IbIIYyEThCS.
BoHo He nuille BUKOHYE MEBHI MPUKIAIHI QYHKIIT K XyA0KHBO-TEXHIUHUN 3aci0
abo eneMeHT aTMocdepH, aje W CcTa€e NPOBIAHUM YUHHUKOM (POPMYBaHHS
CIICHIYHOTO  MPOCTOPY y  MPOCTOPOTBOPUOMY,  MepPopMaTHBHOMY  Ta
CMUCJIOTBOPYOMY BUMIpax. Y XyJ0KHIX KOHIIETIIISIX Cy4YaCHUX ClIeHOTpadiB CBITIIO
MO>K€ BUCTYMATH SIK aKTUBHUH €JIE€MEHT CLIEHIYHOI MO/1, 1110 OpraHi30BY€ MPOCTIp,
3MIHIOE PEKHUMH BHUIUMOCTI, B3aEMOJIE 3 aKTOPOM, OO’E€KTOM, MaTepiaioM,
TEXHIYHUMHU CUCTEMaMU Ta IISIAALBKAM CIPUUHATTAM. 3IIMCHIOBaH1 y XyAOXKHIN
MPaKTULI CIOCOOM (DYHKIIIOHYBAaHHS CBITJIA K MPOSIBU CLIEHOTPAa(IYHOrO MUCTEHHS
(y CBITJIOBIM MapTUTypi, 3MiHI PEKHUMIB BUIUMOCTI, B3aEMOJII 3 PYXOMUMHU
KOHCTPYKIISIMU, MaTepiaIbHUMU €JIeMEHTaMH, aKTOPCHKOIO €0 Ta TISAAIBKAM
CHPUNHATTAM) MOTPEOYIOTh HAYKOBOT'O y3araJlbHEHHS.

Meta HaykoBOTrO OOIDYHTYBaHHsSI TBOPYOI'O MPOEKTY — BU3HAYUTH POJIb
CIIEHIYHOTO CBITJIA SIK MPOBIJHOTO YAHHUKA (POPMYBAHHS CLUEHIYHOTO MPOCTOPY B
cydacHiil crieHorpadii, pO3KpUBaIOUYNA MOKIIHUBOCTI HOTO XYI0KHBO-IPAKTUYHOTO
3aCTOCYBaHHsA Yy cleHorpadiuHOMy pilieHHl BHUCTaBH «MakbeT» 3a I1°€coro
B. lllekcmipa.

MeToau 0CJiIKEHHs 3YMOBJICHI KOMIUIEKCHUM 1 MDKIUCIUTUTIHAPHUM
XapakTepoM poOOTH, IO MOETHYE TEOPETUYHE OCMHUCIIEHHS CIICHIYHOTO CBITJIAa Ta

ciieHorpadii 3 XyIOKHBO-TIPAKTHYHUM  aHAJI30M  aBTOPCHKOTO  TBOPYOTO
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MUCTEIBKOTO MPOEKTY. BHUKOpHUCTaHO Taki METOJM: aHaji3, CUHTE3, 1HAYKIIis,
y3arajibHEHHS,  CUCTEMHHM,  CTPYKTYpPHO-(QYHKI[IOHAJIbHHM,  CEMIOTHYHHMH,
(dbopMaIbHO-KOMIO3UIIIIHHIA Ta ICTOPUKO-TIOPIBHSUIBHUIA METOIH.

HaykoBa HOBU3HA JIOCHIIPKEHHS TOJIATA€ B TOMY, IO B HbOMY 8nepuie 8
VKPAiHCbKOMY mMeampo3Haécmei CUEHIYHE CBITIO JOCHIIKEHO Kpi3b MNpU3MY
aBTOPCHKOTO MPOIIECY CTBOPEHHS clieHorpadii, y IKOMY TEOPETHUHE OCMHUCICHHS
MOEHYEThCA 3  0€3MOCepeIHhOI0  XYJOKHBOIO  peai3alli€lo, KOMIUIEKCHO
PO3TISHYTO SIK MPOBIAHUNA YUHHUK (DOPMYBaHHS CLIEHIYHOTO MPOCTOPY B CydacHIN
creHorpagii; 3aporOHOBAHO AHAIITUYHY MEPCHEKTHBY, Y MeXaX sKOi CBITJIO
OCMHUCITIOETHCS HE JIUIIIE SIK XYI0’KHbO-TEXHIYHMM 3aci0 abo eneMeHT aTMocdepu, a
K NPOCTOPOTBOpYUH, NEep(POpMATUBHUNA 1 CMHUCIOTBOPYMM YUMHHUK CLEHIYHOT
nojii; OOIPYHTOBAHO MOMJIMBICTH JIOCHIDKEHHS CBITJIIAa SK  Marepiaity
cueHorpa1yHOro MHCJEHHS, 110 3AaTHUM OpraHi30ByBaTH NPOCTIP, 3MIHIOBATH
PEXUMH BUAUMOCTI, B3AEMOJISATH 3 aKTOPOM, 00’ €KTOM, TEXHIYHUMH CUCTEMAMH Ta
I JAIbKAM CIPUNHATTSIM.

Y mepuioMy po3aull PO3TISHYTO Cy4acHl MiAXOAuW N0 cieHorpadii sk
MIPOCTOPOBO-YACOBOI, 3HAKOBOI Ta MephOpMATHUBHOI CUCTEMH TeaTpajdbHOI MOJIi.
BuszHaueHo, 1o ciieHorpadisi B akTyaJlbHOMY T€aTpO3HaBUOMY JAUCKYPCl BUXOAUTh
32 MEXI1 JEKOPALITHOrO OpOPMIIEHHS 1 TIOCTA€E SIK AKTUBHUIM YMHHHMK OpraHizarii
CIIEHIYHOTO MpOCTOpPY, INIAJAIBKOrO JIOCBIAY Ta CTPYKTYpU BHCTaBH.
[IpoananizoBaHO CTaH JOCTIIKEHHS CLIEHIYHOTO CBITJIA Ta BUSBJICHO MOTO KITFOUOBI
TEXHIYHI, KOMIIO3HUIIIiHI, €CTETUYHI, CEMIOTHYHI ¥ MEPIIENITUBHI aCTICKTH.

VY npyromy po3maiii oOrpyHTOBAHO KOHIIENITYaJbHY Ta IEPPOPMATUBHY POJIb
CIEHIYHOTO CBITJIa Yy Cy4acHid cueHorpadii. YTOYHEHO TMOHSATTA CBITIOBOL
IpaMaTyprii Ta CBITIOBOI MAPTUTYpU SK TMOCHIJIOBHOCTI CBITJIOBUX CTaHIB 1
Nepexo/1iB, 4Yepe3 Kl MPOCTIp BUCTABU po3ropTacThes B yaci. ChopmoBaHo miaxis,
32  gKOro TnepOpMATHUBHICTH CBITJIAa  PO3YMIEThCS HE  SIK  30BHINIHSA
TeaTpai30BaHICTh a00 BUIOBUIIHICTb, a SIK MOTO 3JaTHICTh JIATH B CTPYKTYpl
CLEHIYHOI MOoJii: 3MIHIOBaTH KOH(]Irypailito NpocTopy, BIUIMBATH Ha Mepeoir aii,

3aJ1aBaTH PEKUMHU BUMMOCTI Ta 3MIHIOBATH CTaTyC TiJT 1 00’ EKTIB.
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Y Tperbomy po3aiiil 3AIMCHEHO XYJI0KHBO-HAYKOBHMM aHalli3 aBTOPCHKOIO
creHorpagiynoro pimeHHs BuctaBu «Makber» 3a m’ecoro  B. Ilekcmipa.
BusHaueHo, mo CBITJIO y LbOMY HPOEKTI (PYHKIIIOHYE SK OCHOBa MPOCTOPOBOT
opraHizailii, 00pa3HOi CTPYKTypH H JpaMaryprii CIEHIYHOTO CepeOBHIIA.
Po3kpuTo mpuHIUNM pOOOTH CBITIOBO-MEXaHIYHOI CHCTEMH 3 OINEPATOPCHKUMU
KpaHamu Ta cBiTioBuMU LED-naHensMu, a Tako)X OMHCAHO CBITJIOBY MapTUTYPY
BHUCTaBU SK TOJJIOBHUM MEXaHI3M pO3ropTaHHs clieHorpadiyHOi KOHIIEMIIIT B Yaci.

OxpemMo BapTO 3ayBa)XUTH, IO aBTOp PoOOTHU — MpodeciitHuil TeaTpabHu
XYJIOKHHK, 3aCIIyKEHUH 114 MUCTEUTB YKpPaiHU — OCMUCIIIOE CIICHIYHE CBITJIO HE
JUIIE 3 TO3MINT Teopii, a i Kpi3h AOCBIJ BJIACHOI ciieHorpadiuyHOi nmpakTuku. Lle
HAIaJI0 JOCHIKECHHIO EMITIPHYHOTO MIATPYHTS Ta TO3BOJIMIIO MPOCTEKUTH TPOIIEC
dbopMyBaHHS CBITJIOBO-CIIeHOTpadh14yHOT KOHIIEIIIi B/l TEOPETUYHOTO OCMHUCIICHHS
JI0 CLIEHIYHOI'O BTUICHHS.

Po3po0biiena 1 my0OaiyHO npeicTaBieHa HAyKOBa Ipalisl Ha 3100y TTs OCBITHBO-
TBOPYOIO CTYMEHS JOKTOpa MHUCTEITBA Ma€ HAyKOBY 3HAYYIICTh Ta IIHHICTh JJIS
¢daxiBuiB neppOpMATUBHOTO MHUCTEUTBA, XYI0XKHUKIB-CIEHOrpadiB, pEXKUCEPIB,
XYyJIO)KHUKIB 31 CBITJIa, a TaKOX [JIi HAYyKOBO-TIEAArOT14YHO1 CHIJIBHOTH, IO
JOCHIKY€E CcydacHy ciieHorpadito, Bi3yaldbHy ApamaTypriio Ta CIEHIYHE CBITJIO.
PoboTta mno€nHye TEOpPEeTMUHMI aHami3 1 NPAKTUYHUI JIOCBII CTBOPEHHS
crieHorpadii, Mo BIAKPUBAE MOXKIHBICTH IMOJATBIIOTO JTOCTIIHKCHHS CBITIA SK
MPOBITHOTO YNHHUKA (DOPMYBAHHS CIIEHIYHOTO MPOCTOPY B Cy4YaCHOMY Teatpi.

HaykoBe oOrpyHTYBaHHS CKJIaIa€ThCA 13 BCTYITY, TPhOX PO3LIIB, BACHOBKIB,
CIIMCKY BUKOPHUCTAHMX JIKEPEI 1 T0JATKIB.

KawuoBi cioBa: cyenocpagin; cyeniune c8imio; cyeuidHuti npocmip;
ceimI08a napmumypa, Ceimioea Opamamypis, CeIMmI08Ulti CMau, CEIMmuI08Ull
nepexio; 6i3yanvbHa Opamamypeis, HpoCmoposa Opamamypeis, NnepyenmueHul
00C8I0; NOCMOpaMamuyHuLl meamp, nephoOpmMamusHicms, cemMiomuKka ceim.a;

n’eca B. lllexcnipa «Makbem»y.



ABSTRACT

Bogomazov P. Stage Light as a Leading Factor in the Formation of Stage
Space in the Performance Macbeth Based on the Play by W. Shakespeare. —
Qualification research paper submitted as a manuscript.

Scientific substantiation of a creative artistic project for obtaining the
educational-creative degree of Doctor of Arts in speciality 026 “Performing Arts”.
— Kyiv National I. K. Karpenko-Karyi University of Theatre, Cinema and
Television, Ministry of Culture of Ukraine, Kyiv, 2026.

Relevance of the scientific substantiation of the creative artistic project. The
significance of stage light in performances of contemporary theatre is increasing. It
not only performs certain applied functions as an artistic and technical means or an
element of atmosphere but also becomes a leading factor in the formation of stage
space in its space-forming, performative and meaning-making dimensions. In the
artistic concepts of contemporary scenographers, light may function as an active
element of the stage event, organising space, changing modes of visibility,
interacting with the actor, object, material, technical systems and audience
perception. The ways in which light functions in artistic practice as manifestations
of scenographic thinking — in the light score, in changes of visibility modes, in
interaction with moving structures, material elements, actor’s action and audience
perception — require scientific generalisation.

The aim of the scientific substantiation of the creative project is to determine
the role of stage light as a leading factor in the formation of stage space in
contemporary scenography, revealing the possibilities of its artistic and practical
application in the scenographic solution of the performance Macbeth based on the
play by W. Shakespeare.

The research methods are determined by the complex and interdisciplinary
nature of the work, which combines theoretical reflection on stage light and
scenography with artistic and practical analysis of the author’s creative artistic

project. The following methods have been used: analysis, synthesis, induction,
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generalisation, systemic, structural-functional, semiotic, formal-compositional and
historical-comparative methods.

The scientific novelty of the research lies in the fact that, for the first time in
Ukrainian theatre studies, stage light has been studied through the prism of the
author’s process of creating scenography, in which theoretical reflection is combined
with direct artistic realisation; it has been comprehensively considered as a leading
factor in the formation of stage space in contemporary scenography; an analytical
perspective has been proposed in which light is understood not only as an artistic
and technical means or an element of atmosphere, but as a space-forming,
performative and meaning-making factor of the stage event; the possibility of
studying light as a material of scenographic thinking has been substantiated — a
material capable of organising space, changing modes of visibility, interacting with
the actor, object, technical systems and audience perception.

In the first chapter, contemporary approaches to scenography as a spatio-
temporal, semiotic and performative system of the theatrical event are considered. It
is determined that, in current theatre studies discourse, scenography goes beyond
decorative stage design and appears as an active factor in organising stage space,
audience experience and the structure of the performance. The state of research on
stage light is analysed, and its key technical, compositional, aesthetic, semiotic and
perceptual aspects are identified.

In the second chapter, the conceptual and performative role of stage light in
contemporary scenography is substantiated. The notions of light dramaturgy and
light score are clarified as a sequence of light states and transitions through which
the space of the performance unfolds in time. An approach is formed in which the
performativity of light is understood not as external theatricality or spectacularity,
but as its capacity to act within the structure of the stage event: to change the
configuration of space, influence the course of action, set modes of visibility and
change the status of bodies and objects.

In the third chapter, an artistic and scholarly analysis of the author’s

scenographic solution for the performance Macbeth based on the play by W.
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Shakespeare is carried out. It is determined that light in this project functions as the
basis of the spatial organisation, figurative structure and dramaturgy of the stage
environment. The principles of operation of the light-mechanical system with
operator cranes and LED light panels are revealed, and the light score of the
performance is described as the main mechanism for unfolding the scenographic
concept in time.

It should be noted separately that the author of the work — a professional set
designer and Honoured Artist of Ukraine — reflects on stage light not only from the
position of theory, but also through the experience of his own scenographic practice.
This provided the research with an empirical basis and made it possible to trace the
process of forming a light-scenographic concept from theoretical reflection to stage
realisation.

The developed and publicly presented research work for obtaining the
educational-creative degree of Doctor of Arts has scientific significance and value
for specialists in the performing arts, scenographers, directors, lighting designers, as
well as for the academic and pedagogical community researching contemporary
scenography, visual dramaturgy and stage light. The work combines theoretical
analysis and practical experience of creating scenography, which opens the
possibility for further research on light as a leading factor in the formation of stage
space in contemporary theatre.

The scientific substantiation consists of an introduction, three chapters,
conclusions, a list of references and appendices.

Keywords: scenography, stage light;, stage space; light score; light
dramaturgy; light state; light transition, visual dramaturgy, spatial dramaturgy;
perceptual experience; postdramatic theatre; performativity, semiotics of light; W.

Shakespeare’s Macbeth.



