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Heumorsnon E. JI. Ipamartypris aGcypay B KiHOKoMmedil fIK cmocio
OCMHCJIeHHS peajbHOcTi. — KBamidikaiiitHa HayKoBa Iparis Ha mpaBax pyKoOIUCY.

HayxoBe oOrpyHTyBaHHS TBOPYOTO MHCTEIBKOTO MPOEKTY Ha 3700yTTA
OCBITHBO-TBOPYOTO CTYIIEHS JIOKTOpa MHUCTeNTBa 3a chemiainpHicTIo 021
«AynioBi3yallbHE MHUCTENTBO Ta BHPOOHHWITBO». — KWIBChKUII HaIiOHATHLHUN
yHiBepcuTeT Tearpy, KiHO 1 TtenebauenHs imeni [. K. Kapnenka-Kaporo,
MiHictepcTBO KynbTypu Ykpainu. Kuis, 2026.

3micT aHoramii. Y HaykoBOMy OOIpYHTYBaHHI 3700yBau JOCIIJKYE
JIpaMaTypriudi MexaHi3Mu abcypay B KIHOKOMEJII Ta iX (YHKIIIO SIK IHCTPYMEHTY
OCMHUCJICHHSI Cy4acHOI pealbHOCTi. AKTYaJbHICTh TEMH 3yMOBIIEHA 3POCTAI0OUUM
3anmuTOM Ha a0CypAHY KOMEJII0 y CBITOBOMY Ta YKpaiHCbKOMY KiHemartorpadi, a
TaKO0 BIJCYTHICTIO CHCTEMHOTO aHai3y abCyp/y sIK PEKUCEPCHKOTO METOY — Ha
IPOTUBAry HOro AOCII>KEHHIO BUKIIFOUHO SIK BIIACTUBOCTI TOTOBOrO TeKCTy. [lics
2022 poky s TeMa HaO0yBae 0COOIMBOI Baru B KOHTEKCTI BOEHHOI peanbHOCTI, /i€
abcypl BUKOHY€ (DYHKIIIO OJIHOYACHO TICHXOJIOTIYHOIO 3aXHUCTY Ta KPUTUYHOTO
IHCTpyMEHTY. 3100yBad CHCTEMATH3y€ JpaMaTypridyHi MexaHI3Mu aOcypay,
BUOKPEMIIIOE CIM THUIIOJIOTTYHUX MojeNield abCcypaHOi KIHOKOME[li y CBITOBOMY
kiHematorpagi Ta ampoOye aBTOPCBKY MOJENb y  TPbOX  BIACHUX
KOPOTKOMETPaXHUX (iIbMax.

MeTtoio gocaigkeHHsl € CHCTEeMHHMM aHami3 JpamaTyprii adcypay B
KIHOKOME/TIi SIK CII0OCOO0Y OCMMCIIEHHS PEalbHOCTI 3 BUSBIICHHSIM ii MEXaHi3MIB Y
CBITOBOMY Ta YyKpaiHChKOMY KiHeMarorpadi il oOTpyHTYBaHHSM OPTraHIYHOCTI
aKTOPCHKOTO 1ICHYBaHHA SIK CHCTEMOYTBOPIOBAJIBHOIO MPUHIUIY abcypaHOl
KIHOJIpaMaTyprii.

HaykoBa HOBM3HAQ TOJsTae B TOMY, [I0 BIeplIe CHCTEMaTH30BaHO
IpaMaTypriudi MexaHi3Mu alcyply B KIHOKOMEAlI 3 MO3ULII pexUCepPChKOl
NPaKTHKH, a HE SK pe3yibTaT iHTEepHpeTalii rOTOBOTO TBOPY; BHOKPEMIIEHO Ta
OMKCAHO CIM THUIOJOTIYHHUX MOjeNied adCyp/IHOI KIHOKOME/ii, OpIEHTOBAaHUX Ha

NEPCHEKTUBY PEXKUCEPCHKUX PIIIEHb Y MPOLECI CTBOPEHHS (PUIbMY; BU3HAYEHO



cnenudiky abcypaHoi komenii B ykpaiHcbkoMmy KiHemaTtorpadi micis 2022 poky;
OOTpYHTOBAHO OPTaHIYHICTh AKTOPCHKOTO ICHYBaHHS $SK YMOBY BHUHHUKHEHHS
a0bCypaHOTO eeKTy.

Y mepmoMmy po3aiiai pO3KPUTO TEOPETUYHI Ta METOIOJIOTIUHI 3acaau
abcypaHoi KiHOmpamaTyprii: mpoaHaiizoBaHO (iocodchki KoHIeNIii adcypay
(Kamio, Captp, Eccmin), mpocrexxeHo mepexim Big Tearpy aOCypay 1o
KiHemaTtorpada, pO3IJISIHYTO TEOPETUYHI MIAXOAM OO0 CMIXy, NapajoKcy Ta
AHTUCTPYKTYPH; JOCIIPKEHO a0CypAHY KIHOKOMEIIO SIK HapaTUBHY MOJIeNb — i
CTPYKTYpHI ~ ocoOnuBOCTi,  (yHKIii  abCypaHOro  reposi,  MEXaHI3MHU
KOMYHIKaTUBHOro 30010, cneuu(iky oprasizauii OpocTopy 1 4acy Ta KJIHOYOBI
KOMEIIMHI MEXaHI3MH.

VY apyromy po3aiii JOCHIIKEHO PEXKUCEPChKI CTpaTerii abcypay y CBITOBOMY
Ta yKpaiHChbKOMY KiHeMartorpadi: IeTalbHO ITpoaHali30BaHO TBOpUicTh KBeHTEeHa
Iror'e, Taiiku BaiitiTi, Crenm KyOpuka, Beca Annepcona, 6pariB Koen, Jleniena
KBana Ta [eniena llaiinepra; BU3HaueHO crenudiky aOCyply B yKpaiHCbKOMY
kiHemartorpadi uepes anami3 ¢puibMiB «IIponana rpamoray, « ACTCHIYHUN CHHAPOM»
Kipu Myparooi, «Cbomuii mapmpyT» Muxaina Dutenka ta «Tu — kKocMocy»
[TaBna OcTpikoBa.

Tpetiit po3aisl MICTUTh aBTOPCHKY pe(IIeKCit0 peKrucepchbKoi MPaKTHUKUA Ha
MmaTepiani Tpbox BiacHuX ¢inbMiB: «Kamitan bpoapm» (2023), «70 000 pokis
Tomy» (2023) ta «Koxanns 3 xBoctom» (2025). IIpocTexkeHo eBOMIOIiI0 aBTOPCHKOT
Mozen abcypay — BiJl 30BHIITHBOI CATUPUYHOI JEKOHCTPYKIIIT 10 TICUXOJIOTTYHO-
MeTadhOPUIHOI CTPYKTYPH, — BEPHU(PIKOBAHO MPUHITUATI OPTAHITYHOCTI aKTOPCHKOTO
ICHYBaHHS 4Yepe3 PEeNeTUIiiHY MPaKTUKYy Ta TISIAAIBKY pereniiito.Y BHUCHOBKAX
OIJKPECIEHO CHUCTEMHHUH XapakTep aOCyplay SK NPHUHLMIY OpraHizarii
KIHOJpamaTyprii, y3araJlbHEHO MPAKTUYHE 3HAYEHHA JOCIIKEHHA  JUIs
pPEXUCEPCHKOT OCBITH Ta BUCIIOBJIEHO aBTOPCHKY MO3ULIIO 010 PYHKIIT abCypaHOi
KOMe/I1i B yMOBaX BOEHHOT peasIbHOCTI.

PoGora ckmamaerbcs 31 BCTyHy, TPhOX PO3AUTIB, BUCHOBKIB, CIIHCKY

BUKOPHUCTAHUX IKCPCII Ta )IOI[aTKiB.



Kuaro4uoBi ciioBa: abcypo, kinokomeodis, Kinoopamamypeis, abcypoHuti 2epoti,
AHMUCMPYKMYPA,  OP2AHIYHICMb,  PeXCUcepcbka  NpaKmuxa,  2pomeck,

KOMYHIKAmMuHUll 30itl, YKpaiHcbKe KiHO.

ABSTRACT

Nechmohlod E. L. Dramaturgy of the Absurd in Film Comedy as a Way
of Making Sense of Reality. — Qualifying scientific work as a manuscript.

Scientific justification of the creative art project for the degree of Doctor of
Arts in the specialty 021 «Audiovisual Art and Production». — Kyiv National 1. K.
Karpenko-Karyi University of Theatre, Cinema and Television, Ministry of Culture
Ukraine. Kyiv, 2026.

Abstract content. In the scientific justification, the author investigates the
dramaturgical mechanisms of the absurd in film comedy and their function as a tool
for making sense of contemporary reality. The relevance of the topic is determined
by the growing demand for absurd comedy in world and Ukrainian cinema, as well
as the absence of a systematic analysis of the absurd as a directorial method — as
opposed to its study solely as a property of a finished text. After 2022, the topic has
acquired particular significance in the context of wartime reality, where the absurd
simultaneously performs the function of psychological protection and critical
instrument. The author systematises the dramaturgical mechanisms of the absurd,
identifies seven typological models of absurd film comedy in world cinema, and
tests an original authorial model across three short films.

The purpose of the research is a systematic analysis of the dramaturgy of the
absurd in film comedy as a way of making sense of reality, identifying its
mechanisms in world and Ukrainian cinema, and substantiating the organicity of the
actor's existence as a system-forming principle of absurd film dramaturgy.

The scientific novelty lies in the fact that, for the first time, the dramaturgical
mechanisms of the absurd in film comedy have been systematised from the
perspective of directorial practice rather than as a result of interpreting a finished

work; seven typological models of absurd film comedy have been identified and



described, oriented towards the director's decision-making process during film
production; the specific character of absurd comedy in Ukrainian cinema after 2022
has been defined; and the organicity of the actor's existence has been substantiated
as a necessary condition for the emergence of the absurd effect.

The first chapter examines the theoretical and methodological foundations of
absurd film dramaturgy: the philosophical concepts of the absurd (Camus, Sartre,
Esslin) are analysed, the transition from theatre of the absurd to cinema is traced,
and theoretical approaches to laughter, paradox, and anti-structure are considered;
absurd film comedy is also investigated as a narrative model — its structural
features, the functions of the absurd hero, mechanisms of communicative
breakdown, the specific organisation of space and time, and key comic mechanisms.

The second chapter investigates directorial strategies of the absurd in world
and Ukrainian cinema: detailed analysis is provided of the work of Quentin Dupieux,
Taika Waititi, Stanley Kubrick, Wes Anderson, the Coen Brothers, and Daniel Kwan
and Daniel Scheinert; the specific character of the absurd in Ukrainian cinema is
defined through analysis of The Lost Letter, Kira Muratova's The Asthenic
Syndrome, Mykhailo Illienko's The Seventh Route, and Pavlo Ostrikov's You Are
the Cosmos.

The third chapter contains the author's reflection on directorial practice
through three original films: Captain Brovary (2023), 70,000 Years Ago (2023), and
Love with a Tail (2025). The evolution of the authorial model of the absurd is traced
— from external satirical deconstruction to psychologically metaphorical structure
— and the principle of the organicity of the actor's existence is verified through
rehearsal practice and audience reception.

The conclusions emphasise the systemic nature of the absurd as a principle of
organising film dramaturgy, summarise the practical significance of the research for
directorial education, and articulate the author's position on the function of absurd
comedy in the conditions of wartime reality.

The study consists of an introduction, three chapters, conclusion, list of

references, and appendices.
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