AHOTANIA

JloktionoB €.B. Etiogumii Meroa iHcumeHi3amii mnpo3u: crparerii
XYy/I0:KHbOI IHTeprperanii i TeopeTH4YHOro aHadi3y (Ha martepiaji poMaHy
Ipunu Binbae «Cectpu PiumHcbki»). — Kpamidikamiiina HaykoBa mpais Ha

paBax PyKOIUCY.

HaykoBe oOrpyHTYBaHHSI TBOPYOTO MHCTELBKOT'O MPOEKTY Ha 37A00YyTTA
OCBITHBO-TBOPYOIO CTYNEHS JOKTOpa MHCTeNTBa 3a crenianpHicTio 026
«Creniune MuctenTBo» (Tamy3s 3HaHb 02 «Kynbrypa i MuctenrBoy), KuiBchkuii
HaI[lOHAJIBHUM YHIBEpCUTET TeaTpy, KiHo 1 TemebauenHs imeni [. K. Kaprenka-

Kaporo, MinictepctBo KynbTypu Ykpainu, Kuis, 2026.

AKTyaJIbHiCTb BHOOPY TeMH [IOCJiIKeHHA TBOPYOr0 MUCTENbKOI0
npoekty. B HaykoBoMy OOTpyHTYBaHHI TBOPUOTO MHUCTEIBKOTO TPOEKTY
aKIIEHTOBAHO YyBary Ha npoOJjieMl TBOPYOIO METOAY B 3arajibHOTyMaHITapHOMY
KOHTEKCTI Ta OKPEMO — B KOHTEKCTI Cy4aCHOI YKPaiHChKOI TeaTpajbHOI MPAKTHKHU.
BusiBiieHO iCTOpWYHI 3aKOHOMIPHOCTI, B TPOIECI SKUX TEXHOJOTIYHI YWHHHUKHU
CIEHIYHOI TBOPYOCTI HAOyBalOTh CTATYCy XYAOXHIX NpuUHIMIIB. JloBemaeHo

JIOLITbHICTh BUKOPUCTAHHS MOTEHIIATy KOHKPETHUX TBOPYUX METO/IIB.

JlicTano moaasblioro po3BUTKY JOCIHIJKEHHS MPOOJEMU BUKOPUCTAHHS B
Cy4yacHIN CLIEHIYHIM MpPaKTHUIll MOTEHIIaly €TIOJHOr0 METOJY Ta BU3HAYEHO HOro
OCHOBHI (i710CO(PCHKI, MCUXONOTIYHI Ta TEXHOJOTIYHI 3acaaud SK CHEIU(IIHOTO
3ac00y «B1ICTOPOHEHHS» BiJl TOJIOBHOTO (JOPMOTBOPUYOrO0 YUHHUKA TEATPaIHLHOTO
MHUCTELTBA — aBTOPCBKOIO TEKCTy — 3aid po3upyBaHHS MEPBHUHHOIO

3MICTOBHOT'O aBTOPCHKOT'O IMITYJIBCY.

[IpoaHanizoBaHO mepeBard Ta HEIOJIKU ETIOJHOTO METOJYy Ha CYy4acHOMY
eTari PO3BUTKY TeaTpaJlbHOIO MHCTEITBA Ta 3pO0JE€HA THUIIOJIOTi3allisl BIIpaB-

€TIO/I1B.

JlocnipKeHo TMOTeHIlian 3aCTOCYyBaHHS SK BIJOMHX €THO/AIB-BIIPaB, TaK 1

HOBUX (SIK OT MOHOAaKT YW BepOaTiM) B TOCTAHOBII TCHUXOTEXHIKM TijJ dac



HAaBUYaHHI Ta B  Oe3mocepenHid  cueHiyHIA  npakTtuii.  OOrpyHTOBaHa
NEpPCIEKTUBHICTh 1HHOBAIIMHUX TIAXO/IB B KOHTEKCTI HOBITHIX PO3BIJIOK B

IICUXOJIOT1T Ta IICUXOJIIHTBICTHLII.

OTtpumani pe3ysbTaTd Bepu]PiKoBaHI IUIIXOM iX 31CTABICHHS 3 MOXJIMBUMU
pe3ynbTaTaMu Ha JIAaHOMY €Tall HAaBYaHHS, a TaKOX PO3TJISHYTO iX B KOHTEKCTI
TPaIUIIAHOI ITe1aroriyHol MPAKTUKHU, KA CIIUPAETHCS HA TIPUHIIUITH 1€PapPXI4HOCTI

B MMIJIX0/1aX JI0 CTPYKTYPHU JIFOJICHKOI MCUXIKU Ta METO (QI3UIHUX 1.

JocmimkeHo MOTEHITIa 3aCTOCYBaHHS TPaHCAUCIUIUTIHAPHUX
CHHEpPreTUYHUX MIAXO/IB MPH aHaji3l MPOIEeCiB caMoOpraHizauii B CLHEHIYHOMY

MUCTELTBI.

Bnepmie  po3riisiHyTo  CyKYOHICTH — pENeTHLINd,  OpraHi3oBaHUX  3a
OPUHIMIIAMU €TIOAHOIO METOAY, SK BIIKPUTY CHCTEMY, IO 3HAaXOAMUTHCS B
HEPIBHOBAXHOMY CTaHI1, OOMIHIOETHCS 13 HABKOJUIIIHIM CEPEIOBULIEM EHEPTIEI0 Ta
1H(pOpMaIli€l0, a TAKOXK ICHYE B IOJIBAplaHTHIA HENIHIMHIA AWMHAMINI B TOYKAX

Oidypxkartii.

3nilicHeHa  ajanTalisi CHHEPreTMYHOro Te3aypyca J0 MOHSTIHHO-
KaTeropiajJbHOr0 amnapaTry TeaTpaibHOI MPAKTUKH, BPaXOBYIOUU 1i KOJIEKTHUBHUUI

XapakTep.

CdopmynboBaHi OCHOBHI CTPYKTYpPHI BIIMIHHOCTI JpamMaTypridHHX TEKCTIB

BiJI MPO30BHX.

[IpoananizyBaBiu 3aco0u TpaHcdopMallii HAQpaTUBHUX TBOPIB B CIICHIYHIM
OpaKTULl, BIEplIe 3AliicHeHa kiacudikalis pI3HUX BUIIB IHCLIEHI3alld 3a
O3HAKOI0 IIOBHOI Ta YacTKOBOi aJanTailii, a TakKoX 3alpollOHOBaHI CXEMH

BiJITTOBITHUX KOMYHIKAaTUBHUX CTPYKTYP.

MeTo0 IOCTITZKEHHsI € apryMEHTaIlisl MEePCIEKTHBHOCTI  3aCTOCYBAaHHS
€TIOJIHOTO METOJY SIK 3ac00y ajanTallii mpo3u 10 CIIEHIYHUX YMOB Ha marepiaii

pomany Ipunu Binsae «Cectpu PiunHCBKD».



MeToau pociigzkeHHs. Y poOOTI BUKOPUCTAHO TaKl METOJU JOCHIIKCHHS:
ONKMCOBHMM,  aHANITUYHUM, KOMIIAPATUBHUN,  CTPYKTYpHO-(YHKIIIOHATIBHUH,
CHHEpreTHYHHi, MeTOJ AifoBOro aHamisy. IX BuGIp 0OYMOBIEHHIl XOMiCTHYHUM
MiAXOA0OM T 4ac poOOTH HaJ MPOEKTOM, OCKUIBKM TEOpPETHYHA CKJIaJ0Ba Ma€

JETEPMIHYBATH MPAKTUYHE BTUICHHS CLIEHIYHOI KOMITO3HUIIII.

HaykoBa HOBH3HA OTpUMaHUX PE3yJbTaTIB MOJATA€ B TOMY, 110 HAa JTaHOMY
eTarni po3BUTKY BITUM3HSIHOTO TeaTpy OpaKye OCHIIKEHb, sIK1 O 30cepeIKyBaIucs
Ha BHOKPEMJIEHHI Ta OCMHCIIEHHI CIEUM(]IYHUX OCOOIUMBOCTEN TBOPUOrO METONY

AK 3ac00y MEPETBOPEHHS JKUTTEBOI PEAIBHOCTI Y CLIEHIUHI 00pa3u.

VY mepromy po3auii BU3HAY€HI OCHOBHI CTPYKTYPHI CKJIaJIOB1 Ta TMPUHIIUITH
TBOPUYOT'O METOAY SIK crenupiyHOro 3acoly Tpancdopmariii TiHCHOCTI B CIIEHIYHI
XYHAOXHI 00pa3u, TIEpeTBOPEHHS MOBCSIKICHHOI'O ICHYBaHHS Ha IE€BHY
HaAMnoOyTOBY, XYAOXHbO OCMHCIEHY peaJIbHICTh. AKIIEHTOBAaHO YBary Ha
OPOAYKTUBHOCTI CHUTYyallli, KOJHM, B YyMOBaX IEBHOI IMOJIBapiaHTHOCTI Ta
0araToBEKTOPHOCTI MOIIYKOBHUX CTpATEriil B Cy4acHI I'yMaHITapUCTHUIl, HayKOBI
TeOopli BIIMOBJISIOTHCS B1I MOHOCHCTEMHOI'O IPUHIUITY, & PO3BUBAIOTHCS LUISIXOM
pendTHuBI3alii B KOHKYPEHTHOMY IOJII JOCHIIHULBKUX TpaekTopiil. Po3risHyTo
ETIOJHUN METOJI B KOHTEKCTI €BPOMEUCHKOT TCOPETUIHOI TPAIMINT JOCIIHKCHHS

npoOJIeMH XYA0KHHOTO METOAY.

Y apyromy po3aiai OpoaHalli3oBaHO NPOJYKTHUBHI Ta CyMNEpEwIMBl B
TEXHOJIOTIYHOMY TUIaH1 MICIISI €TI0THOTO METOAY, OCOOJIMBY yBary npuijieHo HOoro
IHCTPYMEHTAJILHO-OIIepaIliiHOMY PIBHIO, SIK Y BUIIAJIKy MPETEHIYBAHHS Ha TICBHY
YHIBEpPCAJIBHICTh, TaK 1 B KOHTEKCT1 «BPA3JUBUX», HA TYMKY KPHUTHKIB, ACIIEKTIB.
Bnepmme 3mificHeHa TuUmoJorizaiiis €TIOJMHHUX BIIpaB Ta HaJaHA XapaKTEPHCTHKA
KO)KHOMY 3 IIMX BUAIB. Brepie 3actocoBaHi TpaHCAMCIUILUTIHAPHI CHHEPTETUYHI
IiIXOMW TPHU aHalli3l IMPOIECIiB camMoopraHizamii B CIICHIYHOMY MHCTEITBI Ta
PO3MJISHYTO €TIOJ SK BIAKPUTY, HENIHIAHY Ta JIUHAMIYHY CTPYKTYpy, SKa
nependayae  BapiaTUBHICT  Ta  aJbTEPHATUBHICT  NUISIXIB ~ PO3BUTKY.

[IpoapTuKynb0BaHI OCHOBHI OCOOJIMBOCTI €TIOJHOTO METOIY SK 3acoly



TpaHcopMallii MPO30BOr0 TEKCTY B CIIEHIYHY NpakTUKy. Bmepiie 3mificHeHa
Kiacudikaiis crnocobiB TpaHcopmarllii HaApaTUBHOTO TEKCTY B CICHIYHUHN
(iHClleHyBaHb) y BIAMOBIIHOCTI J0 MicCIldl CyO’€KTa MOBJICHHS B 3arajbHii

KOMYHIKaTUBHII CTPYKTYPI.

B TtperboMy po3aini  mpoaHaNi30BAaHO TPOLIEC CTBOPEHHS CIIEHIYHOi
KOMIIO3HIli, MPaKTUYHOI YACTUHU TBOPYOIO MUCTEUBKOro MNpoeKTy «ETiomHuii
METOJ 1HCIIEHI3allli MPO3u: CTpaTerii XyAOXKHbOI 1HTEpHpeTalii 1 TEOPETUYHOTO
aHamizy (Ha wmatepiaai pomany Ipuam Bimpae «Cectpu PiumHCBKI»)», Ta
MPOJIEMOHCTPOBAHO, SIKUM YMHOM BCl BUJM €TIOAIB Ta BCl 3aCO0M 1HCIICHYBaHb

OyJu 3acTOCOBaH1 Ha MPAKTHUII.

Y BHCHOBKax HarojoII€HO Ha IEPCIEKTUBHOCTI 3aCTOCYBaHHS ETHOIHOTO
METOAY MiJ Yac poOOTH HaJ MPO30BHUM MarepiajioM. A OCKUIbKH MpeIcTaBcHa
CIICHIYHAa KOMIIO3HMIIISl €, TIEBHOIO MIPOIO, «ECKI30M» 10 MaWOyTHHOI JUIIIIOMHOT
BHCTaBH aKTOPCHKOTO KypCy, BOHA, B YCiX CeHcCaX, HaOyBa€ O3HAK BiJIKPHTOI
CUCTEMU (CTPYKTYpH), LIO MPOAOBXKYE OYTH TEPUTOPIEIO MOIIYKY, MOAAIBIINX

JOCIIKEHb Ta BIIKPUTTIB.

Pob6ora ckmanaerbes 3 aHoramii (YKpaiHCHKOIO Ta aHTIIMCHKOIO MOBAaMH),

BCTYIY, TPHOX PO3JILJIiB, BACHOBKIB, CITMCKY BUKOPUCTAHUX JIKEPEIT Ta JI0/IATKIB.

KuarouoBi cioBa: cyenivne mucmeymeo, memoo, XYOOMUCHIU Memoo,
meopuUll Memoo, emroOHULl Memoo, emio0, MAUCMePHICMb aKmopa, asmopCcoKull
mexcm, 6epoamim, HAPOOMCEHHS C08d, Memod @izuyHux Oil, IHCYeHi3ayis,
Hapamug, npo3d, CUHepP2emuKda, HeliHIUHICMb, OUCUNAMUBHA CMPYKMYpa

(cucmema).



ABSTRACT

Loktionov E. Scetch method of prose staging: strategies of artistic
interpretation and theoretical analysis (based on the material of Iryna Vilde's
novel ""The Richinsky Sisters™). — Qualification research paper submitted as a

manuscript.

Scientific justification of an artistic project submitted for the educational and
creative degree of Doctor of Arts in specialty B6 “Performing Arts” (field of
knowledge 02 “Culture and Art”), I. K. Karpenko-Kary Kyiv National University
of Theater, Cinema and Television, Ministry of Culture of Ukraine, Kyiv, 2026.

The relevance of choosing the topic of research for a creative art
project. The scientific justification of the creative art project focuses on the
problem of the creative method in the general humanitarian context and separately
in the context of modern Ukrainian theatrical practice. Historical patterns have
been identified, in the process of which technological factors of stage creativity
acquire the status of artistic principles. The feasibility of using the potential of

specific creative methods has been proven.

The study of the problem of using the potential of the scetch method in
modern stage practice was further developed and its main philosophical,
psychological and technological principles were determined as a specific way of
"removal" from the main form-forming factor of theatrical art — the author's text —

in order to decipher the original substantive authorial impulse.

The advantages and disadvantages of the scetch method at the current stage
of development of theatrical art are analyzed and a typology of scetch exercises is

made.

The potential of using both well-known etudes-exercises and new ones (such
as monoact or verbatim) in the production of psychotechnics during training and in

direct stage practice was investigated.The prospects of innovative approaches in



the context of the latest research in psychology and psycholinguistics are

substantiated.

The results obtained were verified by comparing them with possible results
at this stage of training, and they were also considered in the context of traditional
pedagogical practice, which is based on the principles of hierarchy in approaches

to the structure of the human psyche and the method of physical actions.

The potential of applying transdisciplinary synergistic approaches in the

analysis of self-organization processes in performing arts is explored.

For the first time, a set of rehearsals organized according to the principles of
the scetch method is considered as an open system that is in a non-equilibrium
state, exchanges energy and information with the environment, and also exists in

multivariate nonlinear dynamics at bifurcation points.

The synergetic thesaurus has been adapted to the conceptual and categorical

apparatus of theatrical practice, taking into account its collective nature.

The main structural differences between dramatic texts and prose texts are

formulated.

Having analyzed the methods of transforming narrative works in stage
practice, a classification of different types of stagings was carried out for the first
time on the basis of full and partial adaptation, and schemes of corresponding

communicative structures were proposed.

The purpose of the study is to argue for the prospects of using the scetch
method as a means of adapting prose to stage conditions based on the material of

Iryna Vilde's novel " The Richinsky Sisters ".

Research methods. The following research methods were used in the work:
descriptive, analytical, comparative, structural-functional, synergistic, and action

analysis methods. Their choice is due to a holistic approach when working on the



project, since the theoretical component should determine the practical

implementation of the stage composition.

The scientific novelty of the obtained results lies in the fact that at this stage
of the development of domestic theater, there is a lack of research that would focus
on identifying and understanding the specific features of the creative method as a

way of transforming life reality into stage images.

The first chapter defines the main structural components and principles of
the creative method as a specific way of transforming reality into stage artistic
Images, transforming everyday existence into a certain supra-mundane, artistically
meaningful reality. Attention is focused on the productivity of the situation when,
in conditions of a certain polyvariance and multivectority of search strategies in
modern humanities, scientific theories abandon the monosystemic principle and
develop through relativization in the competitive field of research trajectories. The
scetch method is considered in the context of the European theoretical tradition of

researching the problem of artistic method.

The second section analyzes the productive and technologically
controversial places of the scetch method, paying special attention to its
instrumental and operational level, both in the case of claims to a certain
universality and in the context of "vulnerable" aspects, according to critics. For the
first time, a typology of scetch exercises was carried out and a characteristic was
given for each of these types. Transdisciplinary synergistic approaches are first
applied in the analysis of self-organization processes in performing arts and the
scetch is considered as an open, nonlinear, and dynamic structure that provides for
variability and alternative development paths.The main features of the scetch
method as a means of transforming a prose into a stage practice are articulated. For
the first time, a classification of methods of transforming a narrative text into a
stage text (staging) is carried out in accordance with the place of the subject of

speech in the general communicative structure.



In the third chapter the process of creating a stage composition, the practical
part of the creative art project "Scetch method of prose staging: strategies of
artistic interpretation and theoretical analysis (based on the material of Iryna
Vilde's novel "The Richinsky Sisters")", is analyzed and demonstrated how all

types of scetches and all methods of staging were applied in practice.

The conclusions emphasize the prospects of using the scetch method when
working on prose material. And since the presented stage composition is, to a
certain extent, a "sketch™ for the future graduation performance of this acting
course, it, in every sense, acquires the characteristics of an open system (structure),

which continues to be a territory of search, further research, and discovery.

The work consists of an introduction, three chapters, conclusions, a list of

sources used and appendices.

Keywords: performing arts, method, artistic method, creative method,
scetch method, scetch, actor's skill, author's text, verbatim, birth of the word,
method of physical actions, staging, narrative, prose, synergetics, nonlinearity,

dissipative structure (system).



