AHOTAINIA

XopakiBebkui /JI. JI. B tBopuocti JI. Kyp6aca Ha ykpaiHCbKY
TeaTpajbHy pexucypy nmoyarky XXI croairrsi (Ha mpukKJIagl TBOPYOro
npoekry “Makiena I'paca”). Ksanidikamilina HaykoBa mpamst Ha IpaBax
PYKOIIHCY.

HayxoBe oOrpyHTyBaHHSI TBOPYOTO MHUCTEIBKOTO MPOEKTY Ha 3700yTTs
OCBITHBO-TBOPUYOTO CTYNEHS JIOKTOpa MHUCTENTBa 3a chermianbHicTIo 026
“Cueniune MucTenTBo” (ranyss 3Hanb 02 “KynbTypa 1 MmucreutBo’), KuiBcbkuit
HaI[lOHAJILHUN YHIBEPCHUTET Tearpy, KiHo 1 TenebadenHs imeHi . K. Kapnenko-
Kaporo, MinictepcTBo KyJbTypu Ta iH(opMaiiitHoi nonituku Ykpainu, Kuis,
2025.

3micTt aHoTamii. AKkTyasnsbHicTh. [IpencraBiena npans € pe3yabTaToM
KOMIDUIEKCHOTO ~ TEOPETUKO-MPAKTHYHOTO  JIOCHIIKCHHSI  BIUIUBY  TBOPYOI
cnagmunan Jlecs KypOaca Ha gopmyBaHHS 1 PO3BUTOK Cy4acHOi YKpaiHCHKOT
TeaTpaibHOI pexucypu. OcoONMBYy yBary 30CepeKeHO Ha BHUBYEHHI 17€HHO-
€CTeTHUYHHMX TMPUHIMIIB MHTIS Kpi3b MNpPU3MY MPAKTUYHOI peajizaiii
TeaTpaJbHOro NPoeKTy «MakieHa Ipaca», y MexKax sIKOro peaji3oBaHO CUHTE3
JOKYMEHTAITBHOTO Ta XY0KHBOTO T€AaTPYy B yMOBAX COIIAIbHUX, MOJITUYHUX Ta
KyJbTYpHUX BUKIMKIB XX cTOMITTS.

CucremaruzoBano pexucepcbki npunnunu Jlecs KypbOaca, 3o0kpema:
0araTOBUMIPHICTh ~ CHEHIYHOTO  MPOCTOPY, JHWHAMIYHICTH  MIi3aHCIIEH,
noMi()OHIYHICTh AKTOPCHKOT T'pH, IOEAHAHHS IICHXOJOTIYHOTO U 1rpoBOTO
TeaTpiB, BUKOPUCTAHHS 3BYKOBOT'O O()OPMIICHHSI IK CMHCJIOBOT'O YMHHHKA.

[liarpyHTSIM JOCHIDKEHHS € Tplajga «TpajuIlis — CHaAKOEMHICTh —
HOBaTOPCTBO» SIK €(PEKTUBHUI 1HCTPYMEHT B3a€EMOJIIi ICTOPUYHOIO JOCBILY 3
Cy4YacHUMHM TeaTpalibHUMH Bukiukamu. [lokazano, sik inei Kypbaca 36epiratothb
aKTyaJbHICTh Y KOHTEKCTI BUKOPHCTAHHS HOBHX TEXHOJIOT1H, TOKyMEHTAIHHOTO

TeaTpy, MOCTApaMaTyprii Ta METaMOEPHICTCHKOI €CTETHUKH.



O0’eKT HoOCHiIAKEeHHS: YKpaiHChKa TeaTpalibHa pexkucypa XXI cTomTTs:
TEHICHIMT Ta cnenudika.
Ipeamer pociigkenns: npoekt “Makiena I'paca” (Bucrasu “3ramaiika’
- 2022p., “Isan Myxuunii cun” - 2023p., “Maxnena Ipaca: HocmimKeHHs
BuctaBu 1933 poky” - 2023p.) , sK BTUICHHS PEXKUCEPCHKUX MPUHIUIIB 1
Teopernunux iaeut Jlecs Kypobaca.
MeTta 1OCHIKEHHS — BU3HAYUTH OCOOIMBOCTI PEKUCEPCHKOTO MiAXOIY
Jlecs Kypbaca Ta oxapakTepu3yBaTh MOKIMBOCTI MOro 3acTOCYyBaHHS B
Cy4acHOMYy TeaTpajJbHOMY TIPOIIECI dYepe3 peaizalif0 TBOPYOTO TMPOEKTY
«Maxnena Ipacay. A TakoX BU3HAYECHHS
e podi JI. Kypbaca, sik mpeacraBauka “BigpomkeHHs” B yKpaiHChKIM
KYJBbTYDI,
® IHHOBAaLIMHOCTI NPUHOMIB MUTLA B c(hepl TeaTpanbHOI PEKUCYPH Ta
II€Jaroriku,
® BAXKIMBOCTI “pEKOHCTPYKLIi” WOro METOMIB Mg Cy4acHOro
YKPalHCBKOI'O TeaTpy
HoBu3Ha nociaigkeHHs :

1. Tlornmubneno pos3yminHs TBopuocTi Jlecs Kypbaca sk mpencraBHHMKA
napagurMu "Tpagullisi — CaJKOEMHICTh — HOBATOPCTBO", 13 aKIIEHTOM Ha
TpaHchopMallii KIAaCUYHUX TPaAMIii Ta IXHbOMY PO3BUTKY B Mexkax
MOJIEPHICTCHKUX MPAKTHK.

2. CucTteMHO BH3HAYEHO M y3arajibHEHO MPOBIAHI PEXKHUCEPCHKI MPUHIIMIIA
Kypbaca, mo oxormioTh 0araTOBUMIPHICTh CLEHIYHOTO MPOCTOpY,
No11OHII0 aKTOPCHKOT TpU Ta MeTadhOPUUHICTh T€ATPAIBbHOI Jii.

3. 3anpomnoOHOBAHO KOHIIENTYaJbHY MOJENb CHUHTE3Y JOKYMEHTAILHOTO Ta
XYyJI0KHBOTO TEaTpiB YIS IHTEpIpeTalii KypOaciBCbKOT PEXUCEPCHKOT

MCTOJHMKH B KOOPpAHHATAX CYyH4aCHOT'O CL[eHi‘lHOFO MUCTCLTBA.



4. Bnepiie peanizoBaHo iHrepmperamio m’ecu «Makiena Ipaca» Kpisb
npu3My KypOaciBCbKHUX 11€M, 13 aKIIEHTOM Ha IPOOJIEMaTUKy KOJIEKTUBHOL
1ICTOPUYHOT TTaM’SIT1 Ta TPOMAITHCHKOT CBIJTOMOCTI.

5. TlpakTUyHO MOBEIEHO MOXKJIMBICTH IHTErpalii TBopuoro cnaiky Jlecs
Kypbaca B XymoHIl AMCKYypC Cy4aCHOTO HE3aJIEKHOTO TeaTrpy uepes
peanizalilo KOMIUIEKCY aBTOPCHKOIO TBOPYOro NpoekTy “MakieHa
Ipaca”.

CtpykTypa poboTu. Y mnepmioMy po3aili PO3TISHYTO >KUTTEBUN 1
tBopuni nwisix Jlecs KypbGaca, ocoOnuBOCTI HOTro CIEHIYHOTO MHCIICHHS,
B3a€MO3B 30K 3 TPaJULISIMU YKpaiHCHKOTO Tearpy Kopu(eiB 1 HOBITHIMU
€BPONECHCHKUMU  TeaTpalbHUMM  TOIIyKaMH  Mo4yatky XX  CTOJITTS.
[IpoanamizoBaHo KIHOYOBI etamu TBopyoro nuisaxy Kypbaca sk pedopmaropa
HAI[lOHATBHOTO  TeaTpy, KOTPUM  TMO€AHAB  YKpaiHChKI  Tpaauiii 3
MOJIEPHICTCBKUMU ~Ta €KCIEPUMEHTaIbHUMU (opMaMu  (E€KCIPECIOHI3M,
KOHCTPYKTHUBI3M, MeTa(i3uuyHui Tearp). APTUKYJIHOBAHO POJIb MHTIS SIK
TpaHcaaTopa (hi1ocodcbKOro MUCICHHS Ha CIIEHI Ta Mejarora, sikuii chopmyBas
HOBY T'€HEpAIliI0 YKPATHCHKUX aKTOPIB 1 PEXKHUCEPIB.

Oco06nuBy yBary mpUAUIEHO TMOCTaHOBI Im'ecu Mukonu Kyirimia
«Maxknena Ipaca» 1933 poky sK KIOYOBOMY IPHKIaNy 3aCTOCYBaHHs
KypOaciBChKUX 1J1el y HOBIM CLIEHIUHIN IHTepIpeTarlii.

Y apyromy po3aiii 371iiCHEHO aHa13 pexkucepcbkux npuHuumiB Kypbaca
Ta iX BIJOOpaKeHHA B Cy4YaCHHX MTOCTAHOBKAX MPOEKTY — BUCTaBax «3arajaiika
(2022) 1 «IBan, myxuuuit cun» (2023). OcoOnauBy yBary NpUAUIECHO TaKUM
PEXKUCEPCHKUM acTeKTaM, SK poldoTa 3 aKTOpOM, OpraHi3aimis MpoCTOpY,
TEMIIOPUTM, MOHTa)XXHa JIOTIKA, a TaKOX CHUHTE3Y JOKYMEHTaJbHOIO U
XYyJI0KHBOTO TE€ATPIB SIK 3aC00Y BIATBOPEHHS CYyCHUIbHOI TUHAMIKH.

Y TperboMy po3aiJli IPEICTaBICHO aHANI3 TPEThOI BUCTABU MPOEKTY —
«Maknena I'paca: mociimkenns Buctasu 1933 poky». Pexucepchkuii mpoliec

PO3MIISINAETBCS  SIK  XYAOKHBO-AOCTITHUIIBKUI aKT, M0 TOEIHYE apXiBHY



PEKOHCTPYKLIIO, poOOTY 3 ICTOPUUYHHUMHU JDKEpeIaMH, JOKYMEHTaJIbHUM
MaTepiaioM Ta €CTETUKY CIIEHIYHOTO CHMBOJiI3My. BucTtaBa TpakTyeThcs SK
nabopaTopis HOBOTO TeaTpy, /i€ peali3oBaHO KypOaciBCbKUU i7ieall CIIEHIYHOTO
MUCTEITBA SIK «JIyXOBHOI J1a00paTopiin.

BucHoBKH. Y BHCHOBKax HarojoONIIyeThCS HAa aKTyaJIbHOCTI 17€HHO-
ectetnuHoi cnagumuan Jlecs Kypbaca y cydacHiil ykpaiHCBKIM pexucypi,
MOXJIUBOCTI ~ yCHAaJAKyBaHHS Ta, BOJAHOYAC, IHHOBAI[IHHOTO OHOBJICHHS
HAI[IOHAJILHOTO TeaTpy B YyMOBAaX CyYacHHUX CYCHNUIBHUX TpaHChOopMaIiiil.
Teopunii nmpoekt «Makiena I paca» BUCTyIae NPUKIALOM TaKOI PEKUCEPCHKOT
MPaKTUKUA, B SKIH TeaTp 3alMILAETHCS MPOCTOPOM IMOMIYKY, TIalory Ta
XyJI0KHBOTO TIPOPUBY.

PoboTa ckiaagaerbesi 31 BCTYIy, TPhOX PO3IUTIB, BUCHOBKIB, CIIHUCKY
BUKOPHUCTAHUX JIPKEPET Ta IOJIaTKIB.

Kimrouosi cioBa: Jlece Kypbac, Makiena Ipaca, cydacHa ykpaiHChbKa
pexucypa, teaTp «bepesuib», Tpaauiig, CHagKOEMHICTb, HOBaTOPCTBO,

peXucepchbKa IHTEPIIPETallisi, MEeTaMOJEPHI3M.
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Khodakivskyi D.D. The Influence of Les Kurbas’s Creative Legacy on
Ukrainian Theatre Directing in the Early 21st Century (Based on the Creative
Project “Maklena Grasa”). Qualification scholarly work as a manuscript. A
scientific substantiation of the artistic creative project submitted for the degree of
Doctor of Arts in the specialty 026 “Performing Arts” (field of knowledge 02
“Culture and Arts”).Kyiv National University of Theatre, Cinema and Television
named after I. K. Karpenko-Karyi, Ministry of Culture and Information Policy of
Ukraine. — Kyiv, 2025.

Content of the abstract. Relevance. The presented work is the result of a
comprehensive theoretical and practical study of the influence of Les Kurbas’s
creative legacy on the formation and development of contemporary Ukrainian
theatre directing. Particular attention is paid to the exploration of Kurbas’s
ideological and aesthetic principles through the lens of a theatrical project entitled
Maklena Grasa, which examines the synthesis of documentary and dramatic
theatre in the context of the social, political, and cultural challenges of the 21st
century.

The research systematizes the core directing principles of Les Kurbas,
including: the multidimensionality of stage space, dynamism of mise-en-scéne,
polyphonic acting, the synthesis of psychological and stylized performance, and
the use of sound design as a semantic tool.

The study employs the model “tradition — continuity — innovation” as an
effective framework for integrating historical experience with contemporary
theatrical practices. It demonstrates how Kurbas’s ideas retain their relevance in
the context of new technologies, documentary theatre, postdramatic dramaturgy,
and metamodernist aesthetics.

Object of the research: 21st-century Ukrainian theatre directing: trends
and characteristics.

Subject of the research: The Maklena Grasa project (the performances



“Zhadaika” — 2022, “Ivan the Peasant’s Son” — 2023, “Maklena Grasa: A Study

of the 1933 Production” — 2023), as an embodiment of Kurbas’s directorial

principles and theoretical ideas.

Purpose of the research: To define the core features of Les Kurbas’s

directing approach and explore its potential application in the current theatre

process through the realization of the Maklena Grasa project. Additionally, to

investigate:

Kurbas’s role as a representative of the Ukrainian cultural “Renaissance”;
the innovativeness of his techniques in directing and theatre pedagogy;
the relevance of reconstructing his methods for modern Ukrainian theatre.
Scientific novelty:

A deeper understanding of Kurbas’s work as representative of the
“tradition — continuity — innovation” paradigm is offered, with a focus on
the transformation of classical traditions through modernist practices.
Kurbas’s key directorial principles are systematically identified and
generalized, including spatial multidimensionality, acting polyphony, and
metaphorical theatrical action.

A conceptual model is proposed for synthesizing documentary and artistic
theatre to interpret Kurbas’s directorial methodology within the
coordinates of contemporary stage art.

For the first time, the play Maklena Grasa is interpreted through the lens
of Kurbas’s ideas, emphasizing themes of collective historical memory and
civic consciousness.

The project practically demonstrates the integration of Kurbas’s legacy
into the artistic discourse of contemporary independent Ukrainian theatre
via the implementation of the author’s creative initiative Maklena Grasa.

Structure of the work. The first chapter explores Les Kurbas’s

biography and creative trajectory, his approach to theatrical thinking, his

connections to the traditions of the Ukrainian “Coryphaei Theatre” and



contemporary European experiments of the early 20th century. It also analyses
the pivotal stages of Kurbas’s evolution as a reformer who merged national
traditions with modernist and avant-garde forms (expressionism, constructivism,
metaphysical theatre). His role is articulated as a stage philosopher and
pedagogue who cultivated a new generation of Ukrainian actors and directors.

Special attention is paid to the 1933 production of Mykola Kulish’s
Maklena Grasa as a key example of Kurbas’s ideas embodied in a stage
interpretation.

The second chapter examines the realization of Kurbas’s directing
principles in the modern productions of the project — Zhadaika (2022) and Ivan
the Peasant’s Son (2023). Key aspects of directing such as actor training, spatial
organization, tempo-rhythm, montage logic, and the synthesis of documentary
and artistic theatres are analyzed as tools for expressing contemporary societal
dynamics.

The third chapter focuses on the production Maklena Grasa: A Study of the
1933 Performance, considering the directorial process as an artistic-research act
that incorporates archival reconstruction, historical sources, documentary
material, and stage symbolism. The performance is interpreted as a laboratory of
new theatre aligned with Kurbas’s ideal of the stage as a “spiritual laboratory.”

Conclusions. The concluding section emphasizes the relevance of Les
Kurbas’s aesthetic legacy for contemporary Ukrainian directing and the potential
for its inheritance and innovative renewal within today’s socio-cultural
transformations. The Maklena Grasa project stands as an example of such
directorial practice, where theatre becomes a space of exploration, dialogue, and
artistic breakthrough.

The work consists of an introduction, three chapters, conclusions, a list of

references, and appendices.
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