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IHonomapenko O.A. Oco0aMBOCTI YKPAiHCHKOI0 HANIOHAJIBHOIO
CBITOIVIAY TA iXHIii BIUVIUB HA (JOPMYBAHHHA MOBEIiHKOBHX PUC CYy4aCHOI0
YKpaiHCHhKOI0 MepCcoHaka B aylioBizyajibHUX MUCTenTBaX - KBamdikamiitHa
HAyKOBa IMpallsd Ha MpaBax pPyKOIIUCY.

HaykoBe 0OrpyHTYBaHHS TBOPYOTO MHCTELBKOTO MPOEKTY Ha 3M00YyTTS
OCBITHBO-TBOPYOTO CTYIICHS JOKTOpa MHCTEITBAa 3a creriaiasHicTio 021
«AynioBizyaibHE MHUCTEHTBO Ta BUPOOHUITBO». — KHIBCHKMU HaIllOHAJIBLHUM
yHiBepcuTeT Tearpy, kiHo 1 Tenmebadenns imeni I. K. Kapmnenka-Kaporo,
MiHicTepcTBO KyIbTypH Ta iHPOpMaIiiHOT omiTuku Ykpainu, Kuis, 2025.

3micT a”oTramii. ¥ mosi HaHOro HAyKOBOTO OOIPYHTYBaHHS € TPOIIEC
BIUTUBY YKPAaiHCHKOTO HAIIOHAJILHOTO CBITOIVISIAY Ha TIOBEMIHKOBI PHUCH
NEPCOHAXKa B Cy4YaCHOMY ay/l10Bi3yalbHOMY MHUCTEIITBI.

AKTYyaJIbHICTb MHUCTEIIBKOTO MPOEKTY MOJSATa€ B MOTPed1 JOCTIHKEHHS
MPUYUHHOCTEH (OpMyBaHHS YKPAIHCHKOTO HAI[lOHAJIBHOTO CBITOIVISIY B
KOHTEKCTI MOro BIUIMBY Ha TOBEIHKY Cy4YaCHUX YKPAaiHCBKHUX IEPCOHAXKIB B
ayaioBi3yajJbHOMY MHCTEUTBI. HeoOXiIHICTh BOTO MONIATAE B TOCTPIiid MOTpeOdi
CTBOPEHHSI TOBEIIIHKOBOT MOJEII Teposi-00pIisi, Tepos-NEPEeMOXKIIsl, K HOCIA
MOpPAJIbHUX I[IHHOCTEH Ta B3IpLs ISl HACIHITyBaHHS YKPAaiHCHKOI KYJIBTYpPHOI
opieHtamii s misgaqiB. [logiOHWN BIUIMB CHPUATHME HAOIMOKCHHIO 10
PO3YMIHHSI BJIACHOI 1JE€HTHUYHOCTI CEpell YKPAiHChKOIO CYCHUIbCTBA Ha
€MOLIIHHO-YyTTEBOMY PiBHI.

Merta noc/igzKeHHsI TOJSITa€ y BCTAaHOBIICGHHI 3aKOHOMIPHOTO 3B’ SI3KY
MDK OpUYMHAMU (OPMYBAHHS CBITOIVISAY YKpPaiHCHKOTO HAllIOHAJIBHOTO repos
Ta crenudikor MPOSBICHHS WOTO MOBEIIHKOBOT MPUPOAN B €KPAHHOMY TBOPI.
OCHOBHOIO HULIIO JTOCTIKEHHS € CTBOPEHHS MaJITPU TMOBEIIHKOBHUX IPOSIBIB

YKpaiHCHKOT'O MEPCOHAXA B aydl0Bi3yaJlbHUX TBOPAX, 1110 HA HECBITOMOMY PIBHI1



CIpUIMa€eThCs Isa4eM Ta JO3BOJISIE TPAHCIIIOBATH TEMY €KPaHHOTO BUIOBHUIIA
MaKCUMAaJIbHO TOYHO, CIIPUSIOUN PO3BUTKY YKPATHCHKOI KyJIBTYpH.

HaykoBa HOBH3HA OOIpYyHTYBaHHS IOJSTae B TOMY, 11O aBTOPKOIO
BIIepIe JIOCHII/DKEHO TOBEAIHKY €KpPaHHOTO TEPCOHa)xa, fAK CIoci0
BUPAXCHHS  YKPAiHCHKOTO  HAIlIOHAJLHOTO  CBiTODIIAy.  JlociimkeHHs
NpUYMHHOCTEeH  (QopMyBaHHS TMOBEIIHKA TEPCOHAXIB, 1X I[IHHICHUX
OpPIEHTUPIB Ta MOTMBAaUIMHMX Ba)K€NiB, IO CIIOHYKAIOTh JI0 MPOSBIEHHS
MOBEAIHKM, JIO3BOJISIE CTBOPIOBATM €KpaHHI 00pas3W, sKi OpraHivyHO
NpUIAMATUMYThCS TIsiAa4aMU Ha 1HTYiTUBHOMY PiBHI, SIK €TAJIOHHI MOJIEN1 AJIs
HACJIiTyBaHHS.

HaykoBa HOBM3HA OTPMMAHMX Pe3yJbTATIiB MOJSITac y AOCIIKEHH]
nporiecy GopMyBaHHS MOBEAIHKM YKPAaiHCHKOTO €KPAaHHOTO IMEpCOoHa)a Mij
BIUTUBOM PI3HOMAHITHUX YWHHUKIB, 110 OOYMOBIIOIOTH CHEHu(iKy MPOSBY
YKpaiHChKO1 HAI[lIOHAJBLHOI €THOTICUXOJIOT 1.

Y oocniosceni enepuie meopemuuno:

- 3I1MCHEHO MOPIBHSUIBHUM aHaJ13 MOBEAIHKU IrepoiB 3 pi3HUX reorpadiyHuX
perioHiB YkpaiHu;

- 03HAYEHO BEKTOPH I[IHHICHUX MPIOPHUTETIB, 110 JO3BOJIUIN CHOPMYITIOBATH
OCOOJIMBOCTI MOBEIIHKU apXETUITHOTO YKPATHCHKOTO €KPaHHOTO Ieposi;

- OKpECJEHO Jllara30H TeM, KOH(IIKTHE BUPIILIEHHS AKUX Oyze 3/11HCHEHO 32
JIOTIOMOT'OI0 MOJIEJIFOBAHHS MOBEIHKH I'epoiB, 10 BUKIMKAIOTh €MOILlIITHE
PE30HYBaHHS y IJIsA]1a4ua BHACIIOK BII3HABAHOCTI HA IHTYiITUBHOMY PiBHI.
Ymouneno:

- NPUYUHHOCTI (POPMYBaHHS MOBEAIHKOBOTO MPOSBY CYYaCHUX YKPATHCHKUX
HalllOHAJIbHUX EKPOHHUX MEPCOHAXKIB;

- 0COONMMBOCTI BIUIUBY >KaHPOBOI MPUHAIEKHOCTI EKPaHHOTO TBOpPY Ha
MOBEIHKOBY MPUPOAY MTEPCOHAXKIB B ay/110B13yaJIbHOMY MUCTEIITBI;

- pexXHucepchbKl MeXaHI3MH (OpPMYBaHHS XapakTepy IEpCOHaXka 3a

JIOTIOMOTOI0 HOTO TMOBEIIHKOBOTO MPOSIBY.



Y 0ocniooceni enepuie npakmuuno:

OOIPYHTOBAaHO OCHOBHI NPUYMHU (HOPMYBaHHS MOBENIHKU YKPAiHCHKOIO
HaI[lIOHAJIBHOTO TePOs;

nmoOy/IoBaHO MEXaHi3M BIIy4aHHS TEMHU ayJliOBi3yaJlbHOTO TBOpa 3a
JIOTIOMOTOIO TIOBE/IIHKH €KpPaHHUX IMEPCOHAXKIB HA €MOIIMHO-9YTTEBE TIIO
VIS IA1bKOT ayTuTopii,

OKPECJIEHO OCHOBHI MPUHLMIMN PEKUCEPCHKOI METOHOJOTIl B CeNeKIi
MIPOSIBIB TTOBEIIHKHM BiJIMOBITHO KAHPOBOTO PIIIEHHSI €KPAHHOTO TBOPY;
BHUCBITJICHO TIOBEJIHKOBI O3HAaKM CY4aCHOTO YKPaiHCHKOTO IEepCOHa)Ka

3a]Is1 PO3BUTKY HAIllOHAJIHHOTO CBITOIVISAY BHACTIIOK aKTyasi3alii TeM Ta

BITI3HABaHHS MW HACIIJyBaHHS IIOBEIIHKOBOI MOJIENI Cy4acHOTO Tepos

3alTy4eHOI0 TISAJAIBKOIO ayTUTOPIETO.

B mepmomy po3gim  mpoaHadi3oBaHO — KOHICHINT  YKpPaiHCBKHX
eTHorcuxonoriB  Kynasuuipkoro  O. y mnpami «Pucu xapakreposorii
yKpaiHcbKoro Hapony» Ta fHiBa B.y mpaui «Hapucu 10 ictopii ykpaiHChKO1
eTHorcuxoJorii». Po3misHyTo Ta mpoaHami30BaHO HAyKOBI mpami 3
JTOCHIIHKEHHST YKpaiHCbKoi eTHomncuxoiorii [lonomaproBa A. ta JlamkeBuu 4.
Takox ompainboBaHO TOCHTIKEHHS TTOBEIIHKOBHUX MPOSBIB Y (HDOIBKIOPUCTHIT
bonsucepkoro O., Kynima I1., Jlparomanoa M. Ta iH11.

[IpoanainizoBaHO AOCHIKEHHSI YKPAaiHCHKOI MOBEAIHKOBOI NMPUPOIU Y
HaykoBuX mpaipix ®@panka l., Heuys-Jlesunpkoro 1., Jlinu Koctenko, 3a0yxko
O. Ta 1HIIL.

[IpoanainizoBaHo BTUIEHHS 00pa3iB XapakTepy yKpaiHCHKOTO Tepos B
tBopuoctTi IlleBuenka T. I., Jleci VYkpainku, Heuysa-JleBunpkoro 1.,
Kapnenka-Kaporo I. K..

Y napyromy po3aiai JOCHIKEHO mpupoay ¢GOopMyBaHHS IIHHICHOTO
CBITOIVISITY YKpailHCBhKOi HaIlli Ha MiJICTaBl aHal3y CaKpajlbHOTO 3HAYCHHS
apXaiCTUYHUX BIpyBaHb, 10 Oyau c(hOpPMOBAHI 3a YaciB SI3UYHHULTBA Ta Oyin

OpIEHTOBaH1 Ha MPUPOJTY TOBKOJIUITHBOTO CBITY.



JocaimkeHo pupoay (popMyBaHHS IIHHICHOTO CBITOIVISIY YKPaiHCHKOT
Hallil Ha MiICTaBl aHaII3y CaKpaJIbHOTO 3HAUCHHS apXaiCTUYHUX BIpyBaHb, 110
Oynu chopMoOBaHI 3a 4YaciB SI3UYHUIITBA Ta OYyJIM OPIEHTOBAHI HA MPUPOLY
JOBKOJMIIHBOTO CBITY. IIpoaHanizoBaHO mpolec LIHHICHOI TpaHchopmallii
YKPAiHCBKOTO €KPaHHOTO Teposi B Pi3HI KYJIBTYPHO-ICTOPUYHI TIEPIOAH.
OCHOBHOIO HAyKOBOIO IMpaler IO JOCHTIKEHHIO PEKUCEPChKUX METO/IB
TBOPEHHsI OOpa3HOT0 pIlIEHHS MEpPCOHaXka 3a JOMOMOTOI0 MOBEIIHKM cTala
po6ota Kicina B. b. «Pexucypa sk MuctenTBo ta npodecis».

YTouHEHO 3B 30K Mi()OMOETUYHOI CHAIIIMHA YKPATHCHKOTO HapOay Ta
IIHHICHOI OpI€HTAIlll Cy4YaCHOTO EKPaHHOTO Treposi B MOTO MOBEAIHKOBOMY
nposiBi. OOrpyHTOBAaHO MpoIeC Oe3MepepBHOTO HACIITyBaHHS TPAIUIIN Ta
KyJIBTYPHUX I[IHHOCTEH, 110 3a0e3meuye 30epeXeHHS  HalllOHAJbHOI
IICHTUYHOCTI TOMPH ICTOPUYHI BUMPOOYBaHHS, MO JOJATM YKPAiHIIL.
ApPTUKYJIBOBAaHO BHM3HAYaJIbHI CYTHICHI OPIEHTHUPH YKPATHCHKOTO CBITOIVISY,
0COOIMBOCTI OTO YyTTEBO-EMOLIIMHOTO Ta KOPAOUEHTPUYHOTO TIPOSBICHHS.

VY Tperii YacTWHI HAYKOBOTO JOCHIKEHHS MPEAMETHO PO3IVISTHYTO
3B SI30K MiXK JIaHAIa(TOM MMOXO/KEHHSI, ICTOPUYHUM MUHYJIUM, MOJITHYHUMHU
MOTIISIIAMH, PETITIHHUMA TIEPEKOHAHHSIMH T€pOsI Ta MPOSBOM HOTO MOBEIIHKU
B €KpaHHIM icTopii. Po3misiHyTO 0COOIMBOCTI aJanTUBHHUX IPUCTOCYBaHb
MepcoHa)xka BIIMOBIAHO JI0 MICIIS, Yacy Ta XKaHPY €KPAaHHOT'O TBODY.

Ha MpUKJIIa1ax JOCITI Ky BaHUX ayJ0BI3yaTbHUX TBOPIB
c(hopMyJIbOBAaHO OCHOBHI TEMHU YKPaiHChKOI MEHTAJbHOCTI Ta iX KOH(IIKTHE
BTUIEHHA. Po3misiHyTO TBOpYl AOpOOKM Takux pexucepiB, sk Ocuka JI.,
Muxkonaiuyk 1., IBuenko B.I., Innenka 1O. - mpukiaau BTUIEHHS XapakTepy
YKpaTHCHKOTO TEPCOHAXKa 3a YaciB paAsHCHbKOI nuktatypH. [IpoananizoBaHo
BTIJICHHS! YKPAiHCBKOTO XapaKTepy B ayAiOBI3yaJIbHOMY MUCTEIITBI 3a 4aciB
Hezanexunocri Ha npukianax ¢uipmiB Canina O., Cyxomutkoro-Cobuyka /l.,
Jlagurina ., byagze 3., bepezans O.. Okpemy 4YacTUHY JOCITIKEHHS

CTAHOBUTH aHAJIi3 TBOPUOCTI MOJOAUX pexucepiB MaicrepHi Birpa B.IL.,



cepen akux TBoOpul MopoOku BucHeBchbkoro I., Cremamxko O., Tontap S,
ITonomapenko O.

JIOCHIPKEHO TPUKIAIM TPOSBIB OCHOBHUX AapPXETUINIB EKPAHHUX
nepconaxiB (Benukuit barbko, Jlumap, Tins, Martip, IloBis, JliBa Ta iHIIL.) B
koHTeKCTI Teopii FOnra K.-T.

VY BHCHOBKax MiJKPECICHO aKTYyaJbHICTh MpeaMeTa JIOCIiHKeHHS,
MepepaxoBaHO HAYKOBI 3aBIaHHSI, K1 BAAJIOCH JOCSATTH, PO3SKPUTO MPAKTUIHY
IIHHICT, TpeaMeTa IS TBOPYOTO OCBITHROTO TIPOIECy Ta raiysi
ayJ110B13yaJIbHOTO MUCTEIITBA 3arajoM.

[TpoBenene HayKOBE JOCIIHKEHHS PeaTi30BaHO B MUCTEIbKIN CKIIAIOBIN
y BHIIII  HAyKOBO-TIOMYJISIpHOTO (uibMy «®DeHOMEH TOBEIIHKHY, 10
CKJIAJaeTbCcsl 3 M'ATH PO3AUIIB. EKpaHHUN TBIp CKIAAa€eTbcsl 3 LUTAT
JIOCITIKYBAaHUX €KPaHHUX TBOPIB (IFPOBHX Ta JOKyMEHTAJIBHHUX), aHAIIZY Ta
BUCHOBKIB aBTOPKH, TpadiuyHUX 300pakeHb 3B 53Ky EKPaHHOTo 00pasy.
MOBEAIHKY MTEPCOHAXKA, IPOLIECY BITI3HABAHHS VIS AaYEM.

TeoperruHe 1 TIPaKTUYHE JOCHTIKEHHS CIOHYKA€ [0 TMOIIYKY
HOBaTOPCHKUX METOJIB Ta IHHOBAIlIMHUX TIAXOAIB J0 Opraxizaiii
HAaBYAJIBHOTO TPOIIECY Ta BiOOpa’kae OCHOBY MJisi TOJANBINOI TpodeciitHol
JUSITBHOCT1 YKPATHCHKUX PEKHUCEPIB ay/I10Bi3yaIbHUX TBOPIB.

PobGoTta ckiagaeTbcsi 31 BCTyNy, TPbOX PO3JUIIB, BUCHOBKY, CIIHCKY
BUKOPHUCTAHUX JKEPET 1 TOAATKIB.

KuawuoBi ciaoBa: nosedinka exkpanHo2o nepcoHaxdica, YKPAIHCbKULL
ceimoanad, mema inomy, 2epou, 6Ni3HABAHHA, 210ay, I0eHMUYHICMDb,

ayo0ioGi3yaibHi MUCmMeymasd, apxemun.



SUMMARY
Ponomarenko O.A. Peculiarities of the Ukrainian national worldview and

their influence on the formation of behavioral traits of the modern
Ukrainian character in the audiovisual arts - Qualifying scientific work as a
manuscript.

Scientific substantiation of a creative art project for the degree of
Doctor of Arts in the specialty 021 “Audiovisual Art and Production.” - Kyiv
National 1. K. Karpenko-Kary Theatre, Cinema and Television University,
Ministry of Culture and Information Policy of Ukraine, Kyiv, 2025.

Content of the annotation. The field of this scientific substantiation is

the process of influence of the Ukrainian national worldview on the behavioral
traits of the character in contemporary audiovisual art.
The relevance of the art project lies in the need to study the causes of the
formation of the Ukrainian national worldview in the context of its influence on
the behavior of contemporary Ukrainian characters in audiovisual art. The need
for this lies in the urgent need to create a behavioral model of a fighter hero, a
winning hero, as a carrier of moral values and a role model of Ukrainian cultural
orientation for the audience. Such influence will help Ukrainian society come
closer to understanding its own identity on an emotional and sensual level.

The purpose of the study is to establish a natural connection between
the reasons for the formation of the worldview of the Ukrainian national hero
and the specifics of the manifestation of his behavioral nature in the screen
work. The main purpose of the study is to create a palette of behavioral
manifestations of the Ukrainian character in audiovisual works, which is
perceived by the viewer at the unconscious level and allows to broadcast the
theme of the screen spectacle as accurately as possible, contributing to the
development of Ukrainian culture.

The scientific novelty of the substantiation is that the author is the first to

study the behavior of a screen character as a way of expressing the Ukrainian



national worldview. The study of the causes of the formation of character
behavior, their value orientations and motivational levers that encourage the
manifestation of behavior allows us to create screen images that will be
organically accepted by viewers on an intuitive level as reference models for
imitation.

The scientific novelty of the results obtained is the study of the process
of shaping the behavior of the Ukrainian screen character under the influence of
various factors that determine the specifics of the manifestation of Ukrainian
national ethnopsychology.

In the study, for the first time theoretically:

- a comparative analysis of the behavior of characters from different
geographical regions of Ukraine was carried out;

- the vectors of value priorities were identified, which allowed us to
formulate the peculiarities of the behavior of the archetypal Ukrainian screen
hero;

- outlined the range of topics whose conflict resolution will be carried out
by modeling the behavior of characters that cause emotional resonance in the
viewer due to intuitive recognition.

It is clarified:

- the causes of the formation of behavioral manifestations of modern
Ukrainian national characters;

- peculiarities of the influence of the genre of the screen work on the
behavioral nature of characters in audiovisual art;

- director's mechanisms of forming the character's character through its
behavioral manifestation.

The study is the first to practically:

- the main reasons for the formation of the behavior of the Ukrainian

national hero are substantiated;



- the mechanism of hitting the theme of an audiovisual work with the help
of the behavior of screen characters on the emotional and sensual background of
the audience is built;

- the basic principles of the director's methodology in the selection of
behavioral manifestations in accordance with the genre of the screen work are
outlined;

- the behavioral features of a modern Ukrainian character are highlighted
for the development of the national outlook as a result of actualization of topics
and recognition and imitation of the behavioral model of a modern hero by the
audience.

The first chapter analyzes the concepts of Ukrainian ethnopsychologists
O. Kulchytsky in his work “Features of the Characteristics of the Ukrainian
People” and V. Yaniv in his work “Essays on the History of Ukrainian
Ethnopsychology”. The scientific works on the study of Ukrainian
ethnopsychology by A. Ponomarev and J. Dashkevych are reviewed and
analyzed. The study of behavioral manifestations in the folklore of O.
Bodiansky, P. Kulish, M. Drahomanov and others is also processed.

The research of Ukrainian behavioral nature in the scientific works of
Franko 1., Nechuy-Levytsky I., Lina Kostenko, Zabuzhko O. and others is
analyzed.

The embodiment of the images of the character of the Ukrainian hero in
the works of Taras Shevchenko, Lesya Ukrainka, Nechuy-Levytsky,
Karpenko-Kary.

The second section examines the nature of the formation of the value
worldview of the Ukrainian nation based on the analysis of the sacred meaning
of archaic beliefs that were formed in the times of paganism and were focused
on the nature of the surrounding world.

The nature of the formation of the value worldview of the Ukrainian

nation is studied on the basis of the analysis of the sacred meaning of archaic



beliefs that were formed in the times of paganism and were focused on the
nature of the surrounding world. The author analyzes the process of value
transformation of the Ukrainian screen hero in different cultural and historical
periods. The main scientific work on the study of directorial methods of creating
a character's imaginative solution through behavior was the work of Kisin V. B.
“Directing as an Art and a Profession”.

The connection between the mythopoetic heritage of the Ukrainian
people and the value orientation of the modern screen hero in his behavioral
manifestation is clarified. The process of continuous inheritance of traditions
and cultural values, which ensures the preservation of national identity despite
the historical trials that Ukrainians have overcome, is substantiated. The
defining essential landmarks of the Ukrainian worldview, the peculiarities of its
sensory-emotional and cordocentric manifestation are articulated.

In the third part of the research, the connection between the landscape of
origin, historical past, political views, religious beliefs of the character and the
manifestation of his behavior in the screen story is substantively considered.
The peculiarities of the character's adaptive adaptations to the place, time and
genre of the screen work are considered.

On the examples of the studied audiovisual works, the main themes of the
Ukrainian mentality and their conflictual embodiment are formulated. The
creative works of such directors as L. Osyka, I. Mykolaychuk, V. Ivchenko, and
Y. Illyenko are considered as examples of the embodiment of the Ukrainian
character during the Soviet dictatorship. The author analyzes the embodiment of
the Ukrainian character in audiovisual art during the period of Independence on
the examples of films by O. Sanin, D. Sukholytkyi-Sobchuk, Y. Ladyhin, Z.
Buadze, and O. Berezan. A separate part of the study is the analysis of the work
of young directors of V.P. Vitra's workshop, including the works of I.
Vyshnevsky, O. Stepashko, Y. Hontar and O. Ponomarenko.



Examples of manifestations of the main archetypes of screen characters
(Great Father, Knight, Shadow, Mother, Prostitute, Maiden, etc.) in the context
of Jung's theory are studied.

The conclusions emphasize the relevance of the subject of the study, list
the scientific tasks that have been achieved, and reveal the practical value of the
subject for the creative educational process and the field of audiovisual art in
general.

The conducted scientific research is realized in the artistic component in
the form of a popular science film “The Phenomenon of Behavior”, consisting
of five chapters. The screen work consists of quotes from the studied screen
works (fiction and documentary), the author's analysis and conclusions, graphic
images of the connection between the screen image and the character's behavior,
and the process of recognition by the viewer.

The theoretical and practical research encourages the search for
innovative methods and innovative approaches to the organization of the
educational process and reflects the basis for further professional activity of
Ukrainian audiovisual directors.

The work consists of an introduction, three chapters, a conclusion, a list
of references and appendices.

Keywords: behavior of the screen character, Ukrainian worldview, film

theme, hero, recognition, viewer, identity, audiovisual arts, archetype.



