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Mipominnuenko M.O. Pexucepcbka IHTepnperanis B mnpoueci
ekpaHizauii JiTteparypHux TBopiB — KBani(ikaiiiina HaykoBa mpaiisi Ha mpaBax
PYKOIIHUCY.

HaykoBe oOrpyHTyBaHHSI TBOPUOIO MHCTEIBKOTO MPOEKTY Ha 3100YyTTs
OCBITHBO-TBOPYOTO CTYIEHS JIOKTOpa MHUCTElTBa 3a cheriaipHicTio 021
«AynioBizyajqbHEe MHUCTENTBO Ta BUPOOHUITBO». — KWUIBCHKMI HaIllOHATBLHUM
yHiBepcuTeT TeaTpy, KiHo 1 TenebadenHs imeHi [. K. Kapnenka-Kaporo,

MiHicTepcTBO KyabTypH Ta iHdopMaliitHoi nomitTuku Ykpainu, Kuis, 2025.

3micT anoramii. Y ¢okyci HaykoBOi poOOTH — Mpollec eKpaHizallii, K
CIOC10 MEePETBOPEHHS JIITEPATYPHOTO TEKCTY B KiHEMaTorpapiyHuid, TOOTO HOTro
TpaHCKoAyBaHHs. SIBuUIlle, siIKe B HAYKOBiHM cdepi po3risaanocs 34e01IbIIOro 3
TOYKH 30py NOOYIOBU JITEpaTypHOI OCHOBHM KiHeMaTorpadiuHoro TBOPY
MIPOTIOHOBAHO TMpOaHaIi3yBaTH 3 MO3UIlI PEXKUCEPCHKOr0 BHOOPY MPUHOMIB
KiHeMaTorpadiyHoi 00pa3HOCTI. AKTYaJbHICTh TEMU 3yMOBJIEHA 3POCTAIOYOI0
yBaror J0 €KpaHi3alii JiTepaTypHUX TBOPIB Y Cy4aCHOMY KIHO i TeleOaueHHl,
10 CKJIa/Ia0Th LIOHANMEHIIIE TPETHHY 3arajIbHOro KIHOBUpOoOHUILITBA. OCOOIUBY
yBary TMpUBEpPTalOTh (PUIBMU, B SKUX PEXKHUCEP BHUCTYIMAE aBTOpoM abdo
CIIIBaBTOPOM CIIEHAPII0, aJKE caMe B TAaKOMY (popMaTi HaUTOBHIIIE Peati3y€eThCs
Horo iHTepmpeTalis JITepaTypHOro kepena. B ymoBax couiaJbHUX 3MIH
CydacHa JiTepaTypa LIBUIKO pearye Ha MOJli, 0 HIABUIIYE KyJIbTYpHY
LIHHICTH i1 ekpaHizalii. KilacuuHi giTepaTypHi TBOPH HUHI TAKOXK MOXYTb OyTH
IHTEPHPETOBaHI PEXHUCEPAMH 3 YpPaxyBaHHSIM Ba)XJIMBUX COLIOKYJIbTYPHUX
MUTaHb CHOTOJICHHS. 3a3HAUEHE BUILE CTBOPIOE MOTPEOYy B IIMOOKOMY aHami3l
cnoco0iB TpaHchopMallii MOBH JIITEPATYpH Y MOBY KIHO. TaKMM UHHOM Yy LEHTP1
JOCIIIKeHHS, Nepe0yBae pekucepchka 1HTEpHpeTalis SK KIIOYOBUI YMHHUK

MEPEOCMUCIICHHS Ta IEPETBOPEHHS JITEPATypPHOTO TBOPY HA PiIbM.



MeTto10 pociigkeHHst € GOpMYJIOBaHHS OCHOBHUX MPHUHIIUIIB pOOOTH
pexucepa y mpoleci ekpanizailii JiTepaTypHUX TBOPIB Ha 0a3l aHami3zy QiibMiB
Ta IXHIX JITepaTypHHUX MEPUIOOCHOB, BIMOBIIHUX TEOPETUUHUX MPallb, @ TAKOK
aBTOPCHKOT0 MPAKTUYHOIO TOCBIY.

HaykoBa HOBHU3HA NOJISITa€ B TOMY, 10 yIEPIIIE B HAYKOBO-MIPAKTUYHOMY
MOl MHUCTEUBKUX JOCHIKEHb MPOAHATI30BAHO TMPOILEC MEePETBOPECHHS
JITepaTypHOTrO TBOPY B EKpaHHUN 3 MO3UIII pexHcepa, 3a3HAYEHO OCHOBHI
pexUCepPChbKl MPUUOMH, SIK1 IHTEPIPETYIOTh JITEPATyPHHUI TEKCT K CaAMOCTiiTHE
MUCTEIIbKE SIBUILIE.

Y nmepuiomy po3null  aKTyalli30BaHO TMOHATTS «EKpaHizallis» Ta
«peXUCEepChKa IHTEpIpEeTallis», 3AIMCHEHO aHaji3 KIIOYOBUX TEOPETUUYHHUX
MIIXO/1B Y BITYM3HIHOMY U 3apyO1’KHOMY KIHO3HaBCTB1. BU3Hau€eHO BIIMIHHOCTI
MIK MOBOIO JIITEpPATypH i KiHO, 30CEPEIPKEHO YBary Ha Mpo1eci TPaHCKOTyBaHHS
CMHUCIIB y Mexax iHTepMeniiHoi anantamii. CdopmynboBaHO crelupiKy
eKpaHi3allii sIK XyJ0XHboi TpaHc]opMailii, M0 MOEAHY€E IHTEpIpEeTaliiiHl Ta
BHUpa)KaJbH1 MEXaHI3MHU Bi13yaJIbHOI'O MUCTELITBA.

Y  gpyromy po3aual  JOCHIIKEHO PEKUCEPCHKE «IIEPETBOPEHHS
JITepaTypHOTO TBOPY — SIK MPO3H, TaK 1 ApamMaTyprii — B MPOIIECI eKpaHi3allli.
30cepe’KeHo yBary Ha TOMY, SIK pexkucep (popMye HOBY XYJO0KHIO LUITICHICTb,
nepeocMuciioYM (aldyiny, TeMy, 1€ Ta KOHQIIKT BIANOBIAHO 10 BJIACHOTO
OaueHHs. AHaNi3ye€ThCsl KOHIUEMINS PUTMY B IHTeprpeTamiiiHii mozaemi Jlecs
Kypb6aca sik cTpyKTypOyTBOPIOIOUNI YHHHUK MPOLIECY €KpaHi3allli, 110 BIIMBAE
Ha KOMIIO3HUI[1}0, MOHTAX 1 BHYTPIIIHIO JUHAMIKY (QuUIibMy. OKpeMO pO3IIIsiHYyTO
pEeXKUCEPCHKUI 3aJIyM SIK MEXAHI3M Bi3yaJbHOTO W PUTMIYHOIO MEPEKOTyBAHHS
oOpa3y nitepatypHoro y kinemartorpadiuauii. HaBoastecs npuxiaau, Ha 6a3uci
SKUX BUBOJATHCS HE JIMIIE TEOPETUYHI, a 1 MPAKTUYHI MPUHIIUIH, SIKI MOXYTh
JIOTIOMOTTH Y CTBOPEHHI €KpaHi3alii. TakoX MpoBEeIeHO aHaji3 aBTOPCHKOTO

JIOCBITy TIPY CTBOPEHHI1 (D1IbMIB Ha OCHOBI JIITEPATYPHOI'O MaTepiay.



VY TpeTboMy po3/iii aHaI3y€eThCsl TBOPYA YACTUHA MUCTEI[LKOTO MTPOEKTY
— HAyKOBO-NIOMyJIsipHUi (PpiibM «Pexucepchki puTMHU B €KpaHizallii JiTepaTypu».
Leit ¢inbM ¢ikcye mnpollec CTBOPEHHS €KpaHi3alllil CTyJeHTaMu TBOPYOI
Mmaiictepni Bacuns I[letpoBuua Bitpa. IlpociniikoBaHO Bech HIISX B IPOIIECi
€KpaHi3allii BiJ] 38 yMy JI0 BTIJIEHHS Ha €KpaHi. 31iCHEHO MOPIBHUILHUN aHa13
KIHOKapTUH CTYJIEHTIB Ta BigoMUX (UIbMIB YKpPAaiHCBKUX Ta 3apyOiXKHUX
pexucepiB. Ha OCHOB1 1HTEpPB’10, CIIOCTEPEKEHHSI Ta MOPIBHSIBHOTO aHANI3y
BUSIBJIEHI METOAM B poOOTI peKKcepa HaJl CTBOPEHHSIM €KpaHi3allii, Taki K BUOIp
TeMH Ta (GOpMYJIIOBAHHS Ha 1i OCHOB1 KOH(IIIKTY, TpaHcpopmallis BepOaibHOTO
oOpazy JnitepaTypu Ha KiHemaTorpadiuHuii oOpa3 KiHO, pUTMI3allisd, MOHTaKHA
pPECTPYKTYpH3allisi MaTepiay, BUOip Ta poO0Ta 3 aKTOPOM.

VY BHCHOBKY aBTOp MIJCYMOBYE pe3yJIbTaTH AOCHIKEHHS, TPAKTYIOUU
pEXKHUCEPChbKY 1HTEpHpeTalilo Ak (HOpMy XyJOXKHBOTO OCMHUCIEHHS, IO
TpaHcopMye JiTepaTypHUi TBIp — MPO30BUI a00 JpaMaTypriuHuii — y HOBY
€CTEeTUYHY peajbHICTh. HarosomeHo Ha 3HA4Y€HHI TeMH, PUTMYy Ta o0pa3y B
peXKUCEPCHKOMY MPOYUTAHHI, a TAKOK Ha HEOOX1AHOCTI MOIANIBIIIOI0 HAYKOBOTO
BUBYEHHS PEXHUCEPCHKOI 1HTEpIIpeTalii K 1HCTPYMEHTY Cy4acHOi eKpaHHO1
KYJIbTYpH.

PoGoTta ckmamaerbcsi 31 BCTYNy, TPbOX pO3JLUIIB, BHCHOBKIB, CIHCKY
BUKOPHUCTAHUX JHKEpel 1 JOAATKIB.

KuarouoBi cioBa: expaunizayis, mpanckodysanus, KiHemamozpag,

pedcucep, inmepnpemayis, limepamypa



ABSTRACT

Miroshnychenko M.O. Director's interpretation in the film
adaptation process of literary works - Qualification research paper on

manuscript rights of a manuscript.

Scientific justification of a creative artistic project for the degree of
Doctor of Arts in the specialty 021 “Audiovisual Art and Production.” - I. K.
Karpenko-Kary Kyiv National University of Theatre, Cinema and Television,

Ministry of Culture and Information Policy of Ukraine, Kyiv, 2025.

Abstract content. The focus of the research is the process of screen
adaptation as a way of transforming a literary text into a cinematic one, 1.e., its
transcoding. The phenomenon, which in the scientific field has been considered
mainly from the point of view of building a literary basis for a cinematic work,
is proposed to be analyzed from the point of view of the director's choice of
cinematic imagery techniques. The relevance of the topic is due to the growing
attention to the adaptations of literary works in contemporary cinema and
television, which account for at least a third of the total film production.
Particular attention is drawn to films in which the director is the author or co-
author of the script, because it is in this format that his interpretation of the
literary source is most fully realized. In the context of social change,
contemporary literature reacts quickly to events, which increases the cultural
value of its adaptation. Classical literary works can now also be interpreted by
filmmakers, considering important socio-cultural issues of our time. The above
creates a need for an in-depth analysis of how the language of literature is
transformed into the language of cinema. Thus, the focus of the study is on the
director's interpretation as a key factor in rethinking and transforming a literary

work into a film.



The purpose of the research is to formulate the basic principles of the
director's work in the process of film adaptation of literary works based on the
analysis of films and their literary foundations, relevant theoretical works, and

the author's practical experience.

The scientific novelty is that, for the first time in the scientific and
practical field of artistic research, the process of transforming a literary work
into a screen work is analyzed from the director's point of view, and the main
directorial techniques that interpret a literary text as an independent artistic

phenomenon are indicated.

The first chapter actualizes the concepts of “film adaptation” and
“director's interpretation”, analyzes key theoretical approaches in domestic and
foreign cinema studies. The differences between the language of literature and
cinema are identified, and attention is focused on the process of transcoding
meanings within the framework of intermedia adaptation. The specifics of film
adaptation as an artistic transformation that combines the interpretive and

expressive mechanisms of visual art are formulated.

The second chapter examines the director's “transformation” of a literary
work, both prose and drama, in the process of film adaptation. The attention is
focused on how the director forms a new artistic integrity, rethinking the plot,
theme, idea, and conflict through his or her own vision. The concept of rhythm
in Les Kurbas's interpretive model is analyzed as a structuring factor in the
process of film adaptation, which affects the composition, editing, and internal
dynamics of the film. The director's intention as a mechanism of visual and
rhythmic recoding of the literary image into the cinematic one is considered
separately. Examples are given, based on which not only theoretical but also
practical principles are derived that can help in creating a film adaptation. The

author's experience in creating films based on literary material is also analyzed.



The third section analyzes the creative part of the art project, the popular
science film Director's Rhythms in the Adaptation of Literature. This film
records the process of creating film adaptations by students of Vasyl Vitra's
creative workshop. The film traces the entire process of film adaptation from
conception to realization on the screen. A comparative analysis of the students'
films and famous films by Ukrainian and foreign directors is made. Based on
interviews, observation, and comparative analysis, the author identifies methods
in the director's work on creating a film adaptation, such as choosing a theme
and formulating a conflict based on it, transforming the verbal image of
literature into a cinematic image of cinema, rhythmization, editing restructuring

of the material, and choosing and working with an actor.

In the conclusion, the author summarizes the results of the study,
interpreting the director's interpretation as a form of artistic comprehension that
transforms a literary work, whether prose or dramatic, into a new aesthetic
reality. The author emphasizes the importance of theme, rhythm, and image in
the director's reading, as well as the need for further scientific study of the
director's interpretation as a tool of contemporary screen culture.

The study consists of an introduction, three chapters, conclusion, list of
references and appendices.

Keywords: film adaptation, transcoding, cinema, director,

interpretation, literature



