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1. Onuc HABYAJNBLHOT JHCHHATIIIHHA

HajlimenyBaHHst DopMa HABYAHHHA

NOKA3HHUKIB JeHHAa | 3a04HA

XapakTepucTuka
HABYAJILHOI TUCIUATUTIHA

00086’a3K08a / Bubiprxosa

Kype - 1

Cemectp - 1

KinbkicTs kpeauTiB — 3

3arajibHui 00CAT TOINH

—90/8
Jlekiiiini
30 | 20 | 6 |
| CeMiTapCLKi |
Poznoain roavx 3a [TpakTruuHi
BUJIAMH ayIUTOPHUX | 10 | 4 |
3aHATh Ta CAMOCTIHHOT IHuBiAYyaIbHI
poGoTH | | |
| Ha601|)aTopHi |
CamocrtiiiHa podoTa
60 80
Bua nmiacymkoBoro : .
KOHTPOMIO icnum icnum

2. MeTa Ta 3aBAaHHS HABYAJbHOT JMCHUILTIHA

Meta HaBYAIbHOT JUCLMILIIHU — PO3BUHYTH NPO(ECIiiHY 0013HAHICTh acMipaHTIB
y cdepl CTaHOBJICHHS, PO3BUTKY, (OPMYBaHHS aKTyalbHUX  TEHACHLIN
ayJ1OBI3yaJIbHOIO0 MUCTELTBA Ta BUPOOHMITBA B AWHAMIYHUX COLIOKYJBTYPHUX
KoopauHarax Apyroi moysoBuHM XX — mepmoi uBepti XXI crT.; apTUKyIrOBaTu
CBOEPIAHICTE (PIIBMOBHPOOHUIITBA Ta KIHOMPOKATy B HU(POBY A00Y;, HArOJIOCUTH
CHEKTP MOXKIIMBOCTEH, €KCIMIAHCUBHICTh 1 3HAYCHHs aurirorpada, IWHAMIKy HOTo
3100yTKIB, JOMOMOITH aCHIPaHTOBl TIHOLIE 3PO3YMITH KOHLENTYAbHI M1IXOAN
KIHOMHTIIIB JIO aKTyaJbHUX NPOOJIEM COLIyMYy, CHOPHUSATH OCMHUCICHHIO MICIS
CBITOBOTO KIHOMPOLECY B IMHAMIL CYYaCHOTO KyJIbTYPOTBOPEHHS,

HapuanbHa pucuuiuiiHa TOKIMKaHa cQopMyBaTH B acmipaHta, 3a00yBaya
TPETHOTO (OCBITHBO-HAYKOBOTO/OCBITHBO-TBOPYOT0) PIBHIO, 3JaTHOCTEH:
BUIBHO BOJIOJITH MOHSTIHHO-KATErOplajibHUM anaparoM HABYAJbHOI JUCHMIUIIHHA,
npo(eciiiHO 3aCTOCOBYBATH HOro Yy HAyKOB1i poOoT,
PO3YMITH TE€OPETUYHI 3acaan (PYHKI[IOHYBAaHHS ayAl0Bi3yaJbHOTO MHUCTELTBA Ta
BAPOOHUITBA B CYYaCHOMY COL[IOKYJBTYPHOMY IIPOCTOPI;
KOPHCTYBATUCS METOJOJIOTIER TOCITIKEHb €KPAHHOCTI B CKJIAJHOMY TUIETHBI €THKO-

€CTETUYHUX, TOJITUYHHAX, TEXHOJIOTTYHUX, CKOHOMIYHHMX ACMEKTIB (PIIbMOTBOPEHHS B
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peanisx COI0AMHAMIYHOI TYpOYIEHTHOCTI,

3aCBOITH ICTOPMYHI 3aKOHOMIPHOCTI CHAQAKY TPAAMIIi Ta CYTHICHY JIOTIKY
(opMyBaHHS HOBITHIX TEHIECHLIH y cdepi ayaioBI3yalbHOIO MMCTEUTBA Ta
BAPOOHUITBA HA TJl COLIAJIBHO-TIONITHYHUX, KYJbTYPHUX 3PYLIEHb W TEXHIKO-
TEXHOJIOTTYHHUX 1HHOBAIIIH;

PO3yMITH  OCOONMBOCTI (DYHKIIIOHYBAHHS aydiOBI3yalbHUX TBOPIB B YMOBax
1 (ppoOBOro CBITY,

3aCTOCOBYBATH MUDKIMCUMIUTIHAPHI MIAXOAM NPH EKCIEPTHOMY OCMMCIEHHI Ta
BUpILICHHI NpoOyieM y cdepl Teopii Ta MPAKTUKH aydiOBI3yalbHOrO MHUCTENTBA 1
BAPOOHUIITBA,

aHaI3yBaTW  aKTyaJlbHI  MWTAHHS  CYyYaCHOrO  ayJlOBI3yaJlbHOTO  IPOILIECY,
KOHLICTITYyaJTI3yBaTH TEOPETUYHI MIAXOAM MHUCTEHTBO3HABYOrO, COIIOJIOTTYHOTO,
¢dinocopcbkoro mTHOY A0 BUBYCHHS ayI10BI3yAIIbHOTO MPOLIECY B COLIOKYJIBTYPHUX
KOOpAMHATAaX CYy4aCHOCTI.

OcCHOBHI 3aBJaHHS1 HABYAJIBHOT TUCLUILIIHH:

chopMyBaTH YsBIEHHS TPO OCHOBHI TEHACHLII PO3BUTKY Ta (PYHKIIOHYBAHHS
ayl10BI3yaJIbHOIO0 MHUCTELTBA Ta BUPOOHUITBA KpaiH €Bponu, A3li Ta AMEPHUKH B
MIHJIMBUX COLIOKYJIBTYPHUX KOOPAMHATAX APYroi MOJOBMHM XX — Mepuioi YBEPTI
XXl ecr.;

OOIPYHTYBAaTH MNOTCHLIAN ayaiOBI3yAIbHMX MMCTEUTB SIK MOTY>KHOIO YHMHHUKA Y
(hopMyBaHH1 HOBOT'O THUITy MUCJICHHSI.

O3HAOMUTH  CIIyXa4diB 3 TEOPETHKO-METOAOJIOTTYHOK  0a30r0  JOCIHIKEHB
ayJl10BI3yaJIbHOIO0 MHCTELTBA Ta BHPOOHMUTBA, 30KPEMA, HA TJIi PO3BUTKY HOBHUX
TEXHOJIOT'1i;

- norjauOUTH B aCMIPAHTIB IHTEHIIIT 10 OCMUCIICHHS KIHOTBOPIB, 3 YPaxXyBaHHIM
KOHTEKCTYAJTbHUX OCOOJIMBOCTEH 1X MPOAYKYBaHHS (TIOJITHKO-€KOHOMIYHHIA CTaTyc
KpaiHu MOXOKEHHSI, PO3BUHEHICTH ii KIHOIHAYCTPI1i, BIACTUBOCTI MOJEMI
BAPOOHUITBA Ta AUCTPUOYLIi (PiIIbMIB;

OKPECIUTH JOCHIIHULBKI CTparerii Ta €MIIPUYHI METOAM BHBYCHHS MPOOJIEM
CY4YaCHOr0 ayJlOBI3yaJIbHOTO MHCTENTBA Ta BUPOOHMIITBA, 1X 3aCTOCYBaHHS MpPH
PO3BIAKAX SBHIL COLIOMHAMIKA KYJIBTYPH,

MPOJIEMOHCTPYBATH JIEBICTh METOMIB JOCIIIPKCHHS Ay 10BI3yaJlbHOTO MMCTEITBA
IPY BUBYCHHI 3aKOHOMIPHOCTEHN Cy4acHOi KyJTbTYpHOT KOMYHIKAILi;

VY pe3yibTaTi BABYCHHS HABYAIBHOI TMCIUIUTIHA CTYACHT NOBUHEH

3HATH: IPEIMET 1 3aBJAHHS HABYAJIBHOI TUCIUIUTIHUA «AYI10BI3yaJIbHE MUCTELTBO Ta
BAPOOHUITBO B CYYaCHOMY COLIIOKYJIBTYPHOMY MPOCTOPI»,

OCHOBH1 3aKOHOMIPHOCTI €KPAaHHOI'O MPOLECY Ta NOJIOBHUX KOHILIECNTYaJIbHO-
TEOPETUYHAX NIAXOAIB A0 BHBYCHHS AayAiOBI3yaJbHUX TNPAKTHK, KIHOMOJIEICH,
XapaKTePHUX JUIsl PI3HUX KPAiH Ta ICTOPUYHHUX TEPIOAIB,;

CYTHICHI MPUHLIAIIKA PO3BUTKY ayA10BI13yalbHOTO MACTELTBA Ta BUPOOHULITBA B
KpaiHax €Bpomnu, A3ii Ta AMEPUKH YNPOJIOBXK APYroi mojoBuHU XX CT. — Mepuioi
yBepTi XXI cr., cnenudiuni o3Haku TpaHcdopmanii KiHeMarorpadgiyHuxX MoJaeeH B
ICTOpPMYHIA  [JlaxpoHll Ta MNPUKMETH BepcHdikamii E€KpaHHOrOo MPOLECY B
CUHXPOHIYHUX BAMIPAX;

OCHOBHI  JOCTIJHUIBKI TIAXOAU(ICTOPUYHOI, MMCTEITBO3HABYOI, COILIOJOTTYHOT
Opi€eHTalii) 10 BUBYCHHS OCOOJMBOCTEH MOJENCH ayaioBi3yalbHOTO MHCTEUTBA Ta
BAPOOHUITBA B KpaiHax €Bpomnu, A3ii T3 AMEpHUKH, 3 ypaxyBaHHSM 1CTOPHKO-



KYJIbTYPHHX peaiiii BIAMOBIAHOTO MEPIOTY

- BMiTH: TpodeciiiHO OonepyBaTH TECOPETUYHMMH OCHOBAMH Ta METOAAMU
€KPaHO3HABYOi HAyKHW, KaTeropisiMd, KOHIECHIISIMM, [0 TOB’sI3aHI 3 BHUBYCHHSIM
XYJOKHIX MPAKTHAK CBITOBOTO KIHOMPOLIECY;

- B OCBITHIA Ta JOCHIAHMLBKIA POOOTI OCMHMCIEHO BUKOPUCTOBYBATH
CHEliaJIbHy TEPMIHOJOTII, Kareropii i MOHATTS, 3alpoBa/PKyBaTH Ha MPAKTHII
KOMIUIEKC HAaOyTHX 3HAHb MPU IHTEpHpeTaNii SBUIL ay10BI3yaIbHOIO MUCTELTBA Ta
BAPOOHUITBA B KOHTEKCTAX COLIOKYJBTYPHUX PEaTiid;

— CaMOCTIHHO PO3BUBATH CBiif HAyKOBHI Ta (paxOBU MOTEHIAI, MPALFOOYH 3
TEMATUYHOIO JIITEPATYPOIO, apXIBHUMH Ta (PIIIbMIYHAMHU MaTepiaiaMy.

OuikyBani nporpamsi pesyabratu Hap4anHs (IIPH) 3a aucuuniinoro:

[TPH 08. 3nanHs icTopii i TEOpli CLIEHIYHOTO MUCTELTBA, YCBIAOMIIEHHS MICLS
PE3YABTATIB BIACHOTO TBOPYOTO MPOEKTY B MUCTELIBKOMY TUCKYPCI.

3. Ilporpama HaBYAJIBLHOT TMCUMIVIIHA
TemaTnunnii po3ain 1. €Bponeiicbkuii KiHonmpouec APyroi mooBuHu XX CT. —
no4yatrky XXI cr.
Tema 1. AyaioBidyasbHa KyJbTYPa B KOHTEKCTI HOBITHBOI COLIOKYJILTYPHOY
curyauii. €Bponeiicbkmii KiHompounec apyroi mnojJoBHHH XX CT.: JMHAMIKA
Tpancdopmailiii. 3MiHa KiHeMaTorpaiuHux MOKOJIHb. ETHKO-€CTeTHYHI, COLIATbHO-
NOJIITUYHI, EKOHOMI4YHI KOHTEKCTA BUHUKHEHHS «HOBOI XBWJID Y (PpaHIy3bKOMY KIHO
Ta YEPru HACTYITHUX BIAJTYHb B KiHEMarorpadisax kpaid 3axinHoi ta CxiaqHoi €Bponu
(Himeuunna, bpuranig, UexocnoBauunHa, Yropumaa, [Tonsma). «YopHa XBUIsS» B
FOTOCITABCbKOMY K1HO. OHOBIIEHHS CUTYyalli B ICHAHCBKOMY KIHO.
Tema 2. Ilpuxkmern ayaioBi3yaJibHHUX cTpareriii A00M mOCTMOAEPHI3MY.
IHapagurma nmocrmoaepHy B kKinemarorpagi sirkHeHHss XX-XXI croiTs.
BizyanbHa NUIIHICTE Ta HEPEAIBHICTh MOCTMOACPHICTCHKAX KAPTHH OPUTAHCHKOTO
pexxucepa Ta cueHapucta Ilitepa I'pinBes. TBopua cmiBnpans 3 (paHIy3bKHM
oneparopoM Cama BepHi. OcoOJHBOCTI €CTETHYHOI MPOrpaMH CKAHIAWHABCHKOI
kiHemarorpadii. Jlorika BUHMKHEHHS «HOBOi XBWJII» B JAHCBKOMY KiHO. PuMelik
«HOBOI xBuJI» B «Jlormi-95» Jlapca ¢on Tpiepa.



Tema 3. Orasia ¢ecTuBanbHUX 3400YTKIB | NEPCHEKTHB €BPONEHCHKHUX
kiHemaTorpadiii nepmoi uBepri XXI cr. [lepcnekTnBr HOBOro HIMELBKOTO KiHO.
I'mapaneka yeninHicTs mBeacbknx (inbmiB (PyGena Ectnynna, Jlykaca MyaiccoHna,
iH.). KiHO 1 CyCHiIbCTBO: PYMYHCBKMH AOCBIA. DEHOMEH «PYMYHCBKOIO JMBA» —
«HOBHH peayi3M» KiHeMarorpaga MOPAIBHOIO 3aHEMOKOEHHS, OOMEXKEHICTh
KOLITOPHCIB, 00mmpn (ecThBaIbHOT reorpadii pyMyHCbkUX (inpMiB moyatky XXI
ct. Kpicrian Mynmxy, Pany XKyne, Kpicri [lyro Ta iHun jigepu pyMyHCbKOT «HOBO{
XBUIIDY.

[TpuKMeETI CydacHOro ayAioBI3yaJbHOTO MHUCTENTBA Ta BUpoOHMUTBA [lombmil,
VYropuni, Uexii.
['peupknii kinemarorpad : (GopMyBaHHsS HOBOi MOBH 1 BU3HAYCHHsS MPOOJIIEMHOTO
noJisi 30CEPE/PKEHICTh HA MpoOJieMax CycnulbCTBa B (uibMax Teo AHrenomynoca.
Howminauii Ha Ockap — Bin ¢inema Mixanica Kakosirnica («Idirenus, 1977») no
«Ixma» (2009) HMoproca JlantiMoca. CKIamoBi yCmixXy pi3HOKAHPOBHX KapTWH M.
Jlantimoca Ha kiHO(ecuBasax XXI CT.
Temarnunnii po3ain 2. Kinemarorpagp CIIA kinusg XX Cr. — mepmoi 4BepTi
XXI c1. Ekpannuii npouec kpain JIaTHHCbKOT AMepHKH.
Tema 4. Kinemarorpad CIHIA npyroi nojoBuHu XX CT.. KyJbTOBI PEKUCEPH Ta IXHI
¢inemu Kpusza [ommiByny B KOHTEKCTI PO3BUTKY TeneOaueHHs. [loxkBaBiIeHHs
NPOrpeCUBHUX TeHACHUIA B ['ommiByai. YTBopeHHs rpynu «HoBe amepuKaHCBKe
kiHo» (1960). OwnoBneHHs sxaHpoBoi namtpu y 1970-11 (C. CninbGeprom,
JIx. Jlykacom, C.Jleone, M.Ckopcese).
OnoByieHHs1 MOAe i KiHOOI3Hecy. CTBOPEHHS Ha BEJIMKUX CTYIISX MiJPO3ALIIB, IO
CHELIA3YThCd Ha aprray3l Ta He3anekHomy kKiHo (Miramax Films, Focus
Features). OOpii TexHosmoriuHnx iHHOBaWii. MoOinbHA 3lOMKaA, HAAKPYMHI IJIaHH,
HiYHEe (IIbMYBaHHS Ta BHKOPUCTAHHS KOMIT FOTEPHHX 300pPKE€Hb — MOIIMPEHI
NPAKTHKN «HE3ATEKHHUX).
MeiincTpiM Ta aprray3. BUHUKHEHHS OKCIOMOPOHY «aBTOPCBKE KOMEPIIIIHE» KIHO
(npeacrapuuku: Jleim JliHu, Kgenrin Tapantino). I[loeTHka NOBCAKACHY,
YCKIQIHCHHST  (PUIBMIYHUX CTPYKTYpP, MOpPaJbHI JWIEMH B  HE3AIC)KHOMY
kinemarorpagi CILIA.
Tema 5. JlaTHHOAMepHKAHCbKE KIHOMHCTEUTBO. ApanTtanis 3100yTKIB «HOBOI
XBWIJII» Ta ITAHACBKOrO HeopeaniaMy B KiHemartorpadisx JIaTMHCBKOI AMEpUKH.
PamukaneHa moaens «Kinemarorpada 3BUIbHEHHS» bpasunii Ta APreHTUHM NpoTH
HeokosoHIam3My Ta ekcrmaHcli [ommiByay. Pyx Cinema Novo: HOBa KOHIENIs
KiHOBUpOOHUITBA. EkcnepumenTn. CTBEPKCHHS KYJIBTYPHOI  caMOOYTHOCTI.
MekcukaHcbkuii KiHeMarorpad. BupoOHMUTBO Ta €KCHOPT ceplaibHOi MPOIyKIii
(Mexkcuka, bpazwnis, Ypyrsaii). HoBe Opa3uibCbKe KIHO: XapakTEpPHE MOEAHAHHS
MY3UKA 3 PUTMIYHMMH PyXaMH Tijda B TaHLI, BBEACHHS €JIEMEHTIB Mi(oJorii Ta
(OJIBKITIOPY, CIOPSKEHHS MOJIITHYHUMKM KOMEHTAPSMU MPU €KPAHHOMY B1ATBOPEHHI
HEMNOBTOPHOIO JKUTTS W KYyJbTYpH KpaiHM B JOKYMECHTAJbHUX Ta MOCTAHOBYMX
¢pinpmax. GecTuBaIbHA YCOIIIHICTE CYYaCHOTO MEKCUKAHCHKOTO KIHO.



Temaruunmii po3ain 3. Asiiicbknii kiHemarorpad. /Iunamika po3BHUTKY.
HenoBropHicTs KiHemaTorpagiuaux moaeneii kpain CxigHoi A3sii, 3axiaHoi A3ii
Ta IliBaenHoi Asii

Tema 6. Kino SAnonii. OHOB/ICHHSI AHXAHHSA HAUIOHAJBHOI KIHOIHAYCTPIL.
decTuBaIbHI MAPWIPYTH SIMOHCBKUX (iabMiB. /[MHamMika yCHIIIHOCTI BiX
«30710T0i 100M» 1950-X 10 choroacHH. «AMEPHUKAHCBKI OKYIsipr» AKipo Kypocasuy,
ABTEHTUYHICTh PEXKHUCEPCHKOTO CBITY Scyn3ipo On3y, «(PeMiHICTHYHI HAroJoCH»
¢inemiB  Kaneto Cinpo. [lnespga pekucepiB HOBOrO TOKOJIHHA.  TeMaruyHi
1HHOBAII1i,3M1HA MIAXOMIB /10 KJIACMYHUX T€M (CTaBJIECHHS A0 POAMHHUX I[IHHOCTEM,
TEMH 3€MJT1, MOHIBEUCHUX BIHHOIO J10JIb, TPAAMILIH, KIHOYOI CHJIM BOJII 1 XapakTepy)
Croxeii Imamypa, Takeci Kitano, akrop Tacipo Midyne. TlonyaspHICTE «aHIME»,
NOMYJISIPU3ALIS KaHPY «IKYI3a», J-ropop. AKTyamsanis MiKaHPOBUX CTPYKTYpP
KiOepnaHKy B Cy4acHOMY KiHO SITOHi.

Tema 7. Kinemarorpad Kurar. Oco0mmBOCTI KiHOMOe/1eil KOHTHHEHTAJIBLHOTO
Kwuraro, TaiiBanio, 'onkonry. CtpiMkuii 371eT kuTaiicekoro kinemarorpaga y 80-ti
pokn XX cromTra. Pexucepu «I1’SITOro0 MOKOJIHHS», PE30HAHCHI (UIbMH 1€l
«XBWJI1», OCHOBHI NPUYMHHU ycrixXy. ba3oBi BeKTOpH PO3BHUTKY «TPbOX TiJIOK»
KHTAMCHKOI Cy4acHOI KiHemaTorpagii: Tenaenuii, GiibMu, pexucepu.
Po3mupeHHs TeMaTUYHUX, CTUIICTHYHUX MeX TBOpuYocTi LleHsypa. Iaeonoriunmii
KOHTPOJIb. Y CHIIIHICTh Y CBITOBOTO TTISAAYA.

®dibMU PO KyNbTYPHY peBororito. [lincTtaBn akTyanizaii BOEHHOT MPOOIEeMAaTHKH
B CYy4YaCHOMY KHATalHCbKOMY KIHO.

Tema 8. Kinemarorpagp Kopei. IlopiBHsiHHs KiHemarorpaiuaux mozeJei
HiBaennoi Ta IliBHivnoi Kopei.

3axoau BIAHOBIEHHS KiHOIHAYCTpii miBaeHHOT Kopei Bix kiHg 1950-x. TemaTuuni
JIOMIHAHTH, LEH3YPHO-1/1€0JIOT14H1 O0OMEKECHHS 1970-x. AKTUBI3AII1S
EKCIIEPUMEHTAIBHUX >KaHPIB B KIHO KiHIS 1980-X, OHOBIEHHS »aHPOBOI MANITPU
Mexki XX-XXI cromite. PecTHBAJbHA YCHINIHICTH CY4YacHOro KiHemartorpada
KH/P (Kopeiicbkoi Hapoano-/lemoxkparu4noi PecnyOaikn).

Tema 9. CamoOyTHicTh KiHO 3axigHoi A3ii: UHeHTpH KiHOIHAycTpli B IpaHi 1
Typeuunni. OcobOnuBocti kiHompouecy Ipany. IlomitnuHa cucrema, ii BIUIMB Ha
3aKOHOMIPHOCTI PO3BUTKY KiHOIHAYCTpii B Ipani. 1960-1970-T1 — CTBOpEHHs B
OHOBJIEHOMY KYJITYPHOMY, €KOHOMIYHOMY CEPEIOBUII HEMOBTOPHOI HAI[IOHAJIBHOI
(GopMu aymiOBI3yalbHOCTI, IO YKOPIHEHA B TPaaulli, 1PAHCBKUX MOIIAIaX Ha
MUCTELTBO.

LleH3ypHi OOMEKEHHSI SIK NMPUYAHA BUHUKHECHHS HOBOi KIHOMOBM B KiHeMarorpadi
Ipany. Po3BMTOK 1paHCBKOi KIHOIHAYCTPIi B MOJITHYHO-TEOKPATHYHUX KOHTEKCTaX
nicas 2010 p. Kino IiBaennoi A3zii. Ornsa TeHACHIIN cydacHOro kiHemarorpada
[Hii.

Tema 10. I'noGaJtizanisi, KONPOAY KIS, iHIII TEHACHUII CBITOBOI0 KiHONIpOLeCy
nepmoi uBepti XXI c1. Cripoba HatioHanbHUX KiHeMarorpadii 30epertu
CBOEPIAHICTH 1 HEMOBTOPHICTB.



4. CTpyKTYypa HaBYAJILHOT IMCUMUIVIIHA
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Tema 1. AymioBidyajibHa KyJIbTypa
B KOHTEKCT1 HOBITHBO1
COLIIOKYJIBTYPHOI CUTYaIlli.
€BpONEHCHKNIT KIHOMPOLEC:
HaMiKa TpaHc(opmarrii.

3MiHa KiHeMaTorpadiyHuX
[MOKOJTIHb

8

2

Tema 2. [IprkmMeTH ay1i0BiI3yalbHUX]
cTpareriii 100u MOCTMOACPHI3MY
[TapagrmMa mOCTMOIEPHY B
KiHemarorpadi 3iTkHeHHs XX- XXI
CTOJITh

Tema 3. Orsin pecTUBATBHUX
3100YTKIB 1 MEPCIICKTUB
€BPONEICHKUX KIHEMaTorpadiii
nepoi usepTi XXI CT.

10

Tema 4. Kinematorpad CIITA
KiHI XX - noyatky XXI cT.
OHOBJICHHS MOJIETT KIHOO13HECY.
MeitHCTpiM Ta apTrays3.

Tema S. JlatmHOaAMepHKa HCBKE
KIHOMHUCTETBO. HOBa KOHITETIIIIA
KIHOBUPOOHHULITB a.
ExcniepuMenTH. CTBEPIKEHHS
KYJIbTYPHOi CaMOOYTHOCTI B
KiHemarorpadisx Mekcuku,
bpazunii, Ypyraaro.

10

Tema 6.

Kiro Smonii. OHOBIEHHS TUXAHHS
HallOHAJIBHOT KIHOTHTYCTPIi.
DecTUBAIbHI MAPIIPYTH SITOHCHKUX

(LIBMIB




Tema 7.

Kinemarorpad Kuraro.
Oco0aMBOCTI KIHOMOJEEH
KOHTHHCHTAJILHOTO Kwuraro,
TaiiBanto, ['oHKOHTY. Ba3oBi
BEKTOPY PO3BUTKY «TPbOX T'JIOK»
KUTaWCBKOI1 Cy4acHO]
KiHemaTorpadii: TeHaeHIIi, PUIbMMU,
PEKUCEPH

10

Tema 8. ExpanHe «3aa3epkamuisy
2010 -x pokiB

Tema 9.

Kinemarorpad 3axigHoi A3ii:
[ICHTPU KIHOIHAYCTP1i B IpaHi i
Typeuunni CaMOOyTHICTh

Ay 1I0BI3yaIbHOT O MUCTEITBA Ta
BApoOHUIITBA [ [1IBIEHHOT A3ii:
OIS TEHJEHIII Cy4acHOro
KiHemaTorpada

[a i

10

Tema 10. ['nodamizannis,
KOIPOTYKIIIsl, 1HII TEHICHITIT
CBITOBOT'O KIHOMPOLECY MEPLIOi
uBepTi XXI cr. Cnpoba
HaI[lOHATBHAX KIHEMaTorpadii
30EpErTH CBOEPIAHICTS 1
HEMOBTOPHICTh

10

Y CLOT0O TOAUH

90

20

10

60




5. CeMiHapCHKI 3aHATTSH

Noz/m Hazpa temu UIbKICTh
rOAVH
1 |€Bponelicbknii KiHOMpoLee Apyroi noJoBMHH XX CT. 3MiHA 2
KiHeMaTorpaQ1YHUX MOKOJIHb Ta OHOBJICHHSI KIHOMOJETEH B
€BPONEHCHKOMY COLIIOKYJIBTYPHOMY MPOCTOPI
2 |lunHamika TpaHcdopmMamii ayaioBI3yaIbHOTO MUCTELTBA Ta) 2
BrupoOHULTBA CILIA apyroi momoBuan XX — movarky XXI cr.
Keiic HoBOro kiHO JIaTHHCBKOT AMEPHKH.
3 |Asilicekuii kiHeMarorpad B peKnUM1 y3araJbHEHHSL. 2
Crenu@ika po3BUTKY KiHeMmarorpadiii kpain CximHoi A3ii,
3axiaHoi A3ii Ta [liBneHHoi Azii
4 |OHOBIIEHHSI TEOPETUYHOTO OA3MCy ayAi0BI3yaTbHUX 2
MUCTEUTB TOOU MOCTMOICPHY.
5 |Omiga  BUPOOHWUYMX MEPCHIEKTUB 1 (PECTUBATBHUX 2
3100YTKIB €BpONECHCHKNX KiHEMATOrpadiid ympoaoBx Mepuioi
uBepTi XXI CT.
Pazom 10
6. IlpakTu4Hi 3aHATTS
Noz/m Hazea tremu UIbKICTB
rOAVH
1 He nependaueHo
2
7. JIaGopaTopHi 3aHATTS
Noz/m Hazea tremu UIbKICTh
rOAVH
1 He nependaueHo
2
8. Camocriiina po6ora
Noz/m Hassa temu Kinpkicte | KiabKICTB
TOAVH TOJIMH
(ctaiioHap)| (3a04H.)
1 [[ligroToBKa 10 CEMIHAPCHKUX AOMOBIACH, MEPETTs 60
PEKOMEHIOBAHOIO  BlAcoMaTepialy, OMpaltOBaHHs
JITepaTypH 3 TEMH 3aHSTh

Pazom

60

9. InauBigya/bHI 3aBJIAHHS

He nependaueHo




10. MeToan HABYAHHSA
11. MeToam KOHTPOJIIO

(ITpuknaa moaayl METOAIB KOHTPOJIIO)
Pe3ynpTati HaBUAIBHOI IISUIBHOCTI CTYIEHTIB OLIHIOKOTHCA 32 100 - OabHOMO

LIKAJIOKO.
[ToTouHe OLiHIOBaHHS POOOTH CTYIEHTIB BIPOJOBXK CEMECTPY MPOBOAMUTHCA 32

JOMOMOTOK): €KCIPEC OMUTYBAHHA 3 PO3MISAYBAHOI TEMH, KOHTPOJIBHUX BIIPAB,

TBOPYMX 3aBJAaHb, B3AEMOOLIIHKM BUKOHAHUX MPAKTUYHUX 3aBJAHb.

12. Po3moaia 0aJiB, siKi OTPUMYKOTh CTYA€HTH

(Yceboro — 100 6aaiB)

JlomoBiIi HAa ceMiHapax
T1 T2|T3T4 [TS [T6 | T7 T8 | TY9|TI10[T11 [T12 Cyma
10 | 10 10 10 | 10 Jlo 70
Ek3ameH
T1 T2 [T3 T4 [T5S [T6 [T7 T8 [T9 [T10 [T11 [T12 Cyma
Jo 30
[Tpukian 3a BUKOHAHHS KypcOBOTro MpoekTy (podotn) He nepeadaueHo
[TosicHOBanbHA InrocTparuBHa 3axuct podotn Cyma
3anmcKa YacTHHA
10 10 10
IlIxkana ouiHoBanHsa: HanioHaabHa Ta ECTS
Cywma GanmiB 3a BCi PiiHKa OL1HKA 32 HALIIOHATBHOK HIKAJIOK)
BHJIHM HABHAIbHOL ECTS T €K3aMEHY, KYPCOBOTO  |JIs1 3AMTIKY
AANBHOCTI MPOEKTY (PobOoTH),
MPAKTUKH
90 — 100 A BIJIMIHHO
82-89 B no0pe
74-81 C 3apaxoBaHO
64-73 D 3aJI0BLIIBHO
60-63 E
35-59 FX  [3ajoBUIBHO 3 MOKIIUBICTIO HE 3apax0OBaHO 3
IMOBTOPHOT'O CKITAJAHHS MO>KJIMBICTIO
NOBTOPHOTO CKJIAJIaHHS
HE33JOBUIBHO 3 HE 3aPaxXOBaHO 3
0-34 F 000B’I3KOBUM MTOBTOPHUM 00OB’I3KOBHM
BHUBUEHHSM JUCIUTUIIHUA [TOBTOPHUM BUBUYCHHSIM
JUCIIATUTIHA

13. MeToanuHe 3a0e3ne4eHHA

1. PekoMeHt0BaHa Jliteparypa
2. TlocunaHHs Ha EJIEKTPOHHI PECYPCH Ta BlACOMATEPIAIN
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PekomeH0BaHa niTepaTypa
ba3oBa:

1 Apor B., Apor P. & Horvath S.(eds). The Handbook of Courage: Cultural
Opposition and Its Heritage in Eastern Europe. Institute of History, Research Centre
for the Humanities, Hungarian Academy of Sciences. Budapest. 2018. 636 p. (TyT €
AKpas npo KOrocnasito i He TifbKN)
2. CookD. History of Narrative Film. W. W. Norton & Company; Fifth edition New
York. 2016. 864 p. (aoBigKoBa iCTOPIS Mavke Mo BCiX Nepiogax, Wwo My NPOXoAnsIn)
3. Dabert D. Kino noralnego niepokoju - Poznan, Wyd. Naukowe UAM, 2003,
4. Ebert, Roger (Author), Matt Zoller Seitz (Foreword), The Great Movies IV - The
University of Chicago Press, 2016 r.- 271 p.
5. HaltofM. Historical Dictionary of Polish Cinema (Historical Dictionaries of
Literature and the Arts No. 19). The Scarecrow Press. 2007. 320 p. (COBHUK-A0BIAHNK
Mo BCbOMY MO/IbCbKOMY KiHO)
6. Krakus A. No End in Sight: Polish Cinema in the Late Socialist Period. Pittsburgh:
Pittsburgh University Press, 2018. 263 p.
7. Magsudlu, Bahman. Iranian Cinema. New York: New York University, 1987.
(English)
8 Nowell-Smith G. The Oxford History of World Cinema 17th Edition. Oxford
University Press. 1999. 856 p. (Tak camo)
9. Pabis-Orzeszyna, M. (2015). Od Singapuru po Toronto. Muzeum
Kinematografii w Lodzi, kolonialne pulapki i osierocone obiekty, [w:] Kultura
filmowa wspolczesnej Lodzi, E. Ciszewska,
K. Klejsa (red.), Lodz: Wydawnictwo Biblioteki PWSFTviT
10.  Peter Greenaway'’s postmodern/poststructuralist cinema / edited by Paula
Willoquet- Maricondy, Mary Alemany-Galway. - Rev.ed. - Lanham, Maryland -
Toronto - Plymouth, UK: The Scarecrow Press, Inc., 2008. - C.128.
11.  Preizner J. History of Polish Cinema. From the beginnings to Polish School.
Krakowska Akademia im. Andrzeja Frycza Modrzewskiego. Krakow. 2020. 83 p.
(KopOTKa ICTOPIA MONBCbKOro BK/IKOYHO 3 MO/IbCLKOH) LLIKOSIOH))
12.  Schroeder Rodriguez P. A. Latin American Cinema A Comparative History.
University of California Press. 2016. 376 p. (MOBHICTHO 0XOM/1HOE 6Pa3nbCbKe)
13 Bptoxoseubka J1.I. KiHOMUCTEUTBO: HaBY. MOCi6. 1A CTyd. BWL, HaBu.
3aKkn. / Jlapuca bproxoBeupka.— K.: Jloroc, 2011.— 391 ¢.— bi6niorp.: ¢.385-389.
14 Bptoxoseubka J1.I. Po3moBa npo Baxmwmee. [locnaHHA | nepefbayeHHs

Kuwwmwiroda KecnboBebkoro / J1.bproxoBelbka // CBiTOBa KiHOKMacuKa: 30. ctaTei. -

Bun. 4. - K :Pen. xypHany «KiHo-TeaTp»; Bua-Bo «3agpyrax», 2007. C. 125-134.
15.  3y6aBiHa, IpnHa EkpaHHa KynbTypa: 3ac06u MoAe/tOBaHHA XYA0XKHbOT
peanibHOCTI (Yac i npocTip y KiHematorpadi) [MoHorpadis] / 1. B. 3y6aBiHa ; pey,: T.
. YUminb, B. I". TopneHko, 1. M. KOokiH; AKaf, MUCTELTB YKpaiHK, IH-T npobnem
cyyac. mucted, - K : IHTepTexHonoris, 2006. - 272 c.: in.
16. JlaHpak O. «AyjioBidyasibHe MWUCTELTBO» SK KOHUENT Yy cy4yacHomy
MWUCTELTBO3HABYOMY AMCKYpCi. HaykoBi 3anucku. Cepia: MucteytBo3HaBcTBO. 2017,
Nel. (Bun. 36). C. 213- 23.
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JonomixHa:
1. Nayeri, Farah lranian Cinema: What Happened in Between // Sight and
Sound, v3, December 1993, p.26.
2. Plazewski, Jery. Historia filmu dla kazdego.— Warszawa.: Wydawnictwa
artystyczne i filmowe. 1977. 490 st
3. Rutkiewicz, P. (2015). Kina w Lodzi w latach 1990-2012. Od centralizacji do
specyfikacji rynkowej, [w:] Kultura filmowa wspolczesnej Lodzi. E. Ciszewska, K.
Klejsa (red.), Lodz: Wydawnictwo Biblioteki PWSFTVIT.
4, Shahani, Kumar Falmas contenyorary at/ JISTOR-\Volure. 18 No. 3 (IVarch 1990), o 33-48

5. Anchboposa 3. BipTyarbHy [ealbHICTb M/CTELITBOSHABCTEO HA 30
HyK M K, 204. Bn LCZl ero e

6. KoxaH Tumodiii [NepcoHastizoBaHa iCTopis €BPOMenCcbKOro KiHoMMUCTeLTBA:
noTeHLian Ky/IbTYPO/IOriYHOro aHasisy: MoHorpadis /KoxaH Tumodiii I'puroposuy.-
K.: IH-T KynbTyponorii HAM YkpaiHn, 2021. — 320 c.

7. KoxaH T.I'. KiHemaTorpa® y KOHTEKCTI Ky/IbTYpPHOro NpocTopy XX CTOMITTA:
MoHorpadisa / T. KoxaH. - K : IH-T KynbTyponorii HAM YkpaiHu, 2017. - 304 c.

8. MixkgucumnniHapHe nisHaHHSA 3aKOHOMIPHOCTEN Cy4acHOro eKpaHHOro
AVCKypcy: 30. HaykoBux npaup / Bign. ped. . M. Ymink, I. b, 3y6aBiHa. - K: IH-T
KynbTyponorii HAM YkpaiHn, 2014. — 240 c.

9. LLnno O. BipTyasibHa peasibHICTb | nepcnekTven peanismy // KynbTypa YKpaiHu
:30. HayK. Mp. / XapK. fepXX. akad, Kynstypu. Bun.18: MucTeLTBO3HaBCTBO.
dinocois. X., 2002. C. 81-87.

IHTEepHET-pecypc:

1 A Brief History of Japanese Horror // Journal -rikumojournal.
https: //journal.rikumo.com/iournal/paaff/a-brief-historv-of-i apanese-horror
2 Ciszewska, E. (2010). O braku utopii. Przestrzen i bohaterowie w filmie

Opowiesci 0 zwyczajnym szalenstwie Petra Zelenki. Panoptikum, (9), 206-219.

Pobrano z https://czasopisma.bg.ug. edu. pl/index.php/panoptikum/article/view/296

3. Green, Dan The Movie Book: A Simple Explanation of Big Ideas -Kindle Edition
https://www.amazon.com/Movie-Book-Ideas-Simply-Explained-

ebook/dp/B017AROMUS/ref=sr 1 2?qid=1678645540&refinements=p 27%3AGre

en+Dan&s=digital-text&sr=1

2&text=Green+Dan&asin=B017AR0OMUS&revisionld=c2eb8dc3&format=1&depth=1

4 Michal PawlakKino wspolczesne sztuka czy komercja?// Dziennik Teatralny

Warszawa-23 marca 2021

http:/Mmwmdziennikteatralnvmpl/artvkulv/kino-wspolczesne- sztuka-czy-komercja.html

5. Moldovan, loana Review of Romanian films - This was in 2022// Romanian Insider

https: //mww. romania-insider. com/romanian-film-review-was-2022

6. New Japanese cinema. Top Lists https//mubi.com/lists/top-japanese-cinema

7. Palmer, Joe Introduction to the Korean new wave of cinema 2015/in Movies /

http//kultscene.com/introduction-to-the-korean-// KULTSCENE, January 19, new-

wave-of cinema/

8 Parhami, Shahin Iranian Cinema: Before the Revolution // Volume 3, issue

6 / November1999

https: //web.archive.org/web/20180623165724/http//offscreen. com/view/iran2
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9. The Modem Cinema 1960-1995 //The Oxford History of World Cinema - pp 463-
749 Oxford University Press; 17th edition (February 1, 1999)
https://Amww.amazon.com/Oxford-History-World-
Cinema/dp/0198742428?asin=0198742428&revisionld=&format=4&depth=1

10.  Tzanelli, R., Yar, M. (2014). Breaking Bad, Making Good: Notes on a
Televisual Film Industry, ,,Mobilities”, s. 1-19:
http://dx.doi.org/10.1080/17450101.2014.929256.

11. ApxiB nybnikauii >xypHany «KiHo-TeaTp» http//archive-ktm. ukma. edu. ua

12. dinbMcTageH - weeacbkuii Monnisyg http://kinopolis.com.ua/articles/filmstaden-
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