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1. Onuc HaBYAJILHOT JHCIHUILTIHA

HaiimenyBaHHs1 dopma HABYAHHS

NOKA3HHUKIB JAeHHA | 32049HA

XapakTepuCTUKA HaBYAJIbHOL
JUCLIUILII HA

OO0O0B’s13K0Ba

Kypc Iepumit Iepumnii
Cemectp | I
KinbKiCTh KPEeTUTIB -
3aranbpHUM 00CAT FrOIUH - 90 90
Jlexmitini
20 | | 6 |

CemiHapchki

IIpaxTiuHi

Posnonin rogud 3a BUugamMu 10 | | 4 |

ayIUTOPHUX 3aHATH Ta ; -
InnuB1AYyanbHI

caMmocTiifHOi podoTu

Jlaboparopsi

CamocriiiHa podoTa

60 80

Bun nincymkoBoro
KOHTPOJIFO

1CIIUT 1CIIUT

Merta Ta 3aBJaHHS HABYAJIbHOT AUCHUILIIHA
MeTo10 BUKIIQIJaHHS! HABYAIBHOI TUCHUIUTIHA « CHeHIYHe MUCTEUTBO B CY4aCHOMY
COL[IOKYJIbTYPHOMY MPOCTOP» € BUCBITJICHHS AKTYaJIbHUX TCHICHIIHA PO3BUTKY
CLEHIYHOTO MMCTEUTBA y PI3HOMAHITHOCTI HOro MpOsBIB Ta IHTEIPOBAHOCTI 0
COLIIOKYJIBTYPHHUX MPOLIECIB.
3aBnanus:
® OKPECIUTH KOJIO CKJIQJIOBUX CYYaCHOIO CIICHIYHOIO MMCTENTBA (TIJBUIH,
JKaHPH ),
® 0XapaKTepu3yBaTH HOBITHI SIBHINA CYYaCHOrO CIICHIYHOTO MUCTENTBA B
KOHTEKCTI TEHICHI1H PO3rOpTaHHS MUCTELBKUX MPOLIECIB;
e mokKa3atu cnenu(piky (QyHKIIOHYBAaHHS CUEHIYHOIO MHCTEUTBA SIK OJHOTO 3
MOJIIB CYYaCHOTO COIIIOKYJIETYPHOIO MPOCTOPY.

OuixkyBaHi nporpamsi pesyabtaTu Hap4aHHs (IIPH) 3a aucuuniinoro:

IIPH 7. 3HaTH 1CTOPIXO i TEOPIIO CUEHIYHOTO MUCTENTBA K rany3b HAYKH, 34 KOO
3MIMCHIOIOTHCS BJACHI AOCIHKCHHS, YCBIJOMITFOBATH MICIE PE3YJIBTATIB BIACHOTO
HAyKOBOTO JOCHIIPKEHHS B ICHYFOUOMY HAyKOBOMY JMCKYPCI;

IIPH 9. 3Hatm (Qin0ocoOPChKI aCNEKTW TI3HAHHS 3aKOHOMIPHOCTEH HayKoBOi 1
XYJ0’)KHBOT TBOPYOCTI; OCHOBHI TEHACHIII PO3BUTKY ICTOpli MHUCTELTBA, HAYKOBY
MUCTELTBO3HABYY TEPMIHOJIOTIIO B CePi CLHEHIYHOTO MUCTEUTBA 1 BMITH ii TOPEYHO
1 KOPEKTHO BUKOPHCTOBYBATH,




IIPH 10. BMITH OIIIHIOBAaTH JOCSITHEHHS XYJOXHBOI KYJIBTYPU B ICTOPUYHOMY
KOHTEKCTI, 3[I1ACHIOBATH APTyMEHTOBAHWNA KPUTWYHMIA aHAJ13 TBOPIB CLUEHIYHOIO
MUCTELTBA, OPIEHTYBATHCS y HANpsMax Ta KOHLEMUISX CYYaCHOIO XyAOXHBOTO
JKUTTS, Y PO3BUTKY CLEHIYHOIO MHCTEUTBA, OCMHUCIIIOBATH TEHIAECHLII Cy4aCHUX
KYJIbTYPHO-MUCTELIBKUX MTPOLECIB.

IIporpama HaBYAIBLHOT JUCIHUIIIHA

2. CTpyKkTypa HABYAJIBLHOI AUCUMILIIHH

Hassu tem Kinbkicts ronuu

JlenHa dhopma 3ao4yHa hopma

y TOMY YHCJI y TOMY YHCJI

yCBO | I n |x|iH|cCp. |ycB| & n |xn|iHD| c
ro i oro

a
6
516 7 8 9 10

a
6
112 | 13
1

Tema 1.
CotloKyIbTYPHHUI 9 2 1 - | - 6 1 8
MPOCTIpP K
MHCTCLITBO3HABYA TA
KYJIbTYPOJIOTIYHA
KaTeropis

Tema 2. HosiTi 9 2 1 -l - 6 0,5
TEHACHII B
JpaMaTHIHOMY TeaTpi:
Documentary theatre
(moKyMEHTAIbHUIM TEATP)
1 BepOartiM sk ¥Horo
PI3HOBHA,.

Tema 3. HosiTHi 9 2 1 6 0,5
TEHACHIII B
JpaMaTHIHOMY TeaTpi:
HNOCTApPaMaTUYHUN TeaTp,
TCATP APAMaTYPTiB

Tema 4. HosiTi 9 2 1 -l - 6 0,5
TEHACHII B
JpaMaTHIHOMY TeaTpi:
InrepakTuBHMIl TEaTp
(iMmpoBizariiiau,
IMEpCUBHUH, QopyM-
teatp, Playback Theater).
Tema 5. TenaeHmi 9 2 1 - | - 6 0.5
PO3BHTKY TEaTpy JITbOK.
Tema 6. Kanposo- | 9 2 1 - | - 6 0,5
CTUIIFOBA ~ MHOKHHHICTb
CYYacHOTO MY3HYHOTO
TeaTpy.

Tema 7. OnepHa 9 2 1 - | - 6 0,5 8
pexxucypay XXI ct.
Regieoper (pexxucepcrka
orepa), mocT-onepa.
Tema 8. Tpaaunii 9 2 1 - | - 6 0,5
LHPKOBOr0 MUCTEL[TBA B

0,5 8

0,5 8

0,5 8

0,5 8

0,5 8

0,5 8




XYAOMKHIX peanisix

CYy4aCHOCTI.

Teatpamizaris HPKOBOTO

MUCTCLTBA; Cirque

Nouveau (cyuacHuit

LIHPK).

Tema 9. Teatp i1l 9 2 1 -l - 6 0,5 8

MOMYJSIPHA MY3HKA: 30HH
nepetnHy. Pok-koHIepT
SK BUJOBHIIE.

Tema 10. Cueniune 9 2 1 - |- 6 1 1 8
MHCTENTBO YKpaiHH B
VYMOBaxX BIHHHU: mpoOieMu
(hYHKLIOHYBaHHS,
penepTyapHi MOMVKH.
Yevozo 2o0un 9 [ 20|10 -]-1] 60 6 80

IIpakTu4Hi 3aHATTS

Ne KinpkicTh
Hazsa Temu
3/m TOJIMH
1 [lepernsaa 1 o6ropopeHHs BigeoMaTepianiB, MO MPE3CHTYIOTh Pi3HI NPOSBU 4
CYYACHOTO CLCHIYHOTO MHUCTCIITBA
2 3acmyxoByBaHHS 1 OOTOBOPCHHS AOmOBiAcH (pedepariB) acmipaHTIB IMOA0 6
MPEeAMETHOI chepH iXHIX AOCITIKCHb

Tema 1. ConioKy/JIbTYpHHI POCTIP IK MUCTEUTBO3HABYA TA
KYJbTYPOJIOTiYHA KATEropist

ComokynbeTypHHil mpocTip sik KoHuent. «biocdepa» B. Beprancekoro sk
0COOJIMBUI MPOCTOPOBO-YaCOBUI KOHTUHYYM, IO € CEPEAOBHILEM KUTTS HA 3EMJIL.
Po3ymiHHS MpoLeCYaNbHOCTI SIK YMOBH 1CHYBAHHSI MPOCTOPY, HOT0 pO3rOPTaHHS Y
NPUHIMIOBO pPI3HMX BuMipax. Konmeniiss mnofiB comaiabHoro mpoctopy (ITep
Bypapiio), mo OepyTh y4acTb Yy KyJbBTYPHOMY BUPOOHMITBI (JIiTEpaTypHi,
apTUCTUYHI, HAyKOBl TOWO). HalloHanbH1 COLIOKYJBTYPHI MPOCTOPM B yMOBAax
TPAHCHALIOHAIBHUX NPAKTUK MDKKYJIBTYPHOI B3aeMOMIl (MYJIBTHKYJBTYPATi3M,
TPAHCKYJbTYpalli3M, Jiajgor KyJaeTyp). DOyHKIIi €IEMEHTIB COLIOKYJIBTYPHOTO
npoctopy. Cemiocepa. KyapTypa B CyKymHOCTI ii MPOSIBIB SIK CEMIOTUYHUI TTPOCTIP.
PerionanbH1 COMIOKYJIBTYPHI MPOCTOPH. XYI0KHIA TPOCTIP K OJAWH 3 KOMIIOHEHTIB
COLIIOKYJIBTYPHOTO TPOCTOPY. YacompocTOPOBHiA KOHTIHYYM BUTBOPY MUCTELTBA.

Pexomenoosana nimepamypa

3yeB C. Cy4acHuid KyJIbTypHUI MPOCTIP TA CEMIOTUKA MY3HYHOTO (pecTUBaIIO
(Ha Marepiasax XapkoBa) : JuC. ...kaHa. MucT. Xapkis, 2007. 207 c.

CrenanoB B. CowiokyneTypHHil TpOCTIp Cy4YacHOCTI. Bichux Xapxiecvkoi
oepoicasnol akaoemii kyromypu. 2014. Bun. 43. C. 104-110.

CymimMeHnko O. CTpyKTypa €THOKYJBbTYPHOTO TPOCTOPY YKpaiHu: (opMyBaHHS
Ta B3aEMOJIS CKJIQJOBUX E€IEMEHTIB : AWC. ..KaHA. couion. Hayk: 22.00.03 /
KuiBceknii HanioHansHUi yH-T iM. Tapaca [llepuenka. Kuis, 2004.

Pierre Bourdieu: Key Concepts/ Second edition. Taylor & Francis, 2012.
304 p.



Tema 2. HoBITHI TeHAeHLUIT B gpamaTtnyHomy Teatpi: Documentary theatre
(BOKYMeHTa/IbHMIA TeaTp) i BepbaTiM K MOro pisHOBUA,

[ OKyMeHTa/IbHUIA TeaTp Ta iMoro pisHoBMAW (AOCMIBHMIA, TeaTp PO3CNiAyBaHHS,
TeaTp (pakTy, TeaTp CBiAKa, aBTobiorpadiyHMin TeaTp, eTHoapama). [MeTtep Baiic:
«Cuna [OKYMEHTa/IbHOro TeaTpy Moffrae B MOro 34aTHOCTI  OpraHizoByBaTw
(pparMeHTV peasibHOCTI Y NPUAATHY 471 BUKOPUCTaHHA Mofefb». ["eHesa CyyacHoro
AOKYMeHTa/IbHOro Teatpy. LisnbHicTb EpBiHa lMickatopa, MOro NOAITUYHWUIA TeaTtp.
3acHyBaHH The Unity Theatre (JliBepnynb, 1930-Ti pp.). PeaepanbHUN
TeaTpasibHuin npoekT (CLUA, 1935-1939) i «KuBa raseta». «Po03CnifyBaHHS»
. Baiica, icTopis oro noctaHoBoK. Ece I1. Baiica «HoTaTku Npo cyyacHuin Teatp»,
14 enemMeHTIB | MOTEHUINHUX [Kepen [OKYMEHTa/IbHOro Teatpy: MPOTOKOM
3acifjaHb, CrpaBu, NIACTW, CTATUCTUYHI Tabnumui, GIPXOBI KOMIOHIKe, npe3eHTauil
GanaHciB 6aHKiB | MPOMUCIOBUX MIANPUEMCTB, OMiUiiHI KOMeHTapi, BUCTYNW,
IHTEpB't0, 3asBM BIiAOMMX OCOOMCTOCTEW, Npeca, padio, OTO- 4M KiHOpenopTaxi
noAiin Ta BCI iHWI Media, WO CBigYaTb MPO CbOrofAeHHs. XXaHpoBa PiI3HOMAHITHICTb
NOKyMeHTanibHoro Tteatpy. Verbatim theatre (gocniBHMIA TeaTtp, CTeHOrpaMivyHWUin
TeaTp) AK popma LOKYMEHTA/IbHOIO TeaTpy.

PekomMeHfoBaHa niTepaTypa

Documentary drama and theatre. The Oxford Companion to Theatre and
Performance / Edited by Dennis Kennedy. Oxford University Press, 2010. P. 173.

Get Real: Documentary Theatre Past and Present / ed. Alison Forsyth and
Chris Megson. Houndmills, Basingstoke, Hampshire [England]; Palgrave Macmillan,
2011. xix+256 p.

Paget D. «Verbatim Theatre»: Oral History and Documentary Techniques //
New Theatre Quarterly. 3.12 .Cambridge University Press, 1987. P. 317-336.

Weiss, Peter (1971). Notizen zum dokumentarischen Theater. Rapporte 2.
Frankfurt am Main: Suhrkamp, 1971. 153 s.

Tema 3. HOBITHI TeHAeHUIT B ApamaTuyHOMY TeaTpi: MocTAapaMaTUYHUIA
TeaTp, TeaTp ApamaTypris.

MepopmatusHUin nepesopoT 1960-x pp. Bigmosa Bif ifeil Teatpy AK opmu
oyTTa nitepatypu. [epexig Bif BepbasibHOI TEKCTOBOI Ky/nbTypu A0 Ky/nbTypwu
BisyanbHOI. [.-T. J/leMaHH Ta MOHATTA «MNOCTApaMaTUYHMIA TeaTp». BiACyTHICTb
iepapXii 3aco6iB CLEHIYHOI BMPa3HOCTI, CMUC/IOBA MNepeHacUyeHiCTb abo HecTadya
CUEHIYHOro [incTBa, KyNbT TiNECcHOCTIi Towo. [lobyaoBa nOCTaHOBOK He Ha
CHOXKETHMX, a Ha acouiaTMBHUX 3B’A3kax. Bigxig Bif iHAMBIAYyasbHOT pPoboTH,
Konabopauis pexucepiB i XyaoxHUKIB. Societas Raffaello Sanzio sk npuknag
aBaHrapAncTCbKoi TBOpYOT (hopmauii (Big 1981). PenoniTu3auisa noctapamaTyHOro
TeaTpy. TaHLIOBa/IbHI 1 XopeorpaivyHi NpakTMKK. PeakTyanisauis c/osa.

Teatp [pamatypris fK «nniatopma 418 npeseHTauii TEKCTIB, HaBYaHHA Ta
06MiHY focCBIfiOM [pamaTtyprie Ta NiABULEHHA pPONi aBTopa B YKPaiHCbKOMY
couiymi». [Opu30OHTa/IbHA B3aEMOAIA AK OCHOBa KOHUenuil opraHisauil TeaTtpy
Apamartypris.

PekomeHgoBaHa niTepaTypa



Teatp [Hpamatypris. Benuka iged. https://biggggidea.com/proiect/teatr-
dramaturgiv/

Freedman, John. The Texts of Kyiv’s Theater of Playwrights: Literary-based
Acts of War // Laertes. November, 2022. https://www.laertesbooks.org/theater-of-
playwrights-intro

Lehmann H.-T. Postdramatic Theatre. Translated and with an introduction by
Karen Jurs-Munby. London and New York : Routledge, 2006. 224 p.

Tema 4. HoBITHI TeHfeHUiT B ApaMaTUYHOMY TeaTpi: IHTepaKTUBHUI
TeaTp (iMNpoBi3ayiiHWiA, iIMepcUBHUIA, (hopyM-TeaTp, Playback Theater).

PyilHyBaHHSI «4YeTBEepPTOi CTIHW» AK TOM0BHA MepefymMoBa IHTEPAKTUBHOIO
Teatpy. BTifieHHs igel gianory Ta B3aeMOAIT MiXK ayUTOPIEID 1 akTopamn. BMilLeHHA
rnagaya [0 OLHOro IrpoBoro MpocTtopy 3 BWKOHaBUAMK. POpMU  YYacTi:
3anponoHysatu igei Ang BUCTYNy, NOTPUMATK PEeKBI3UT, CTATU NMepcoHaXXem BUCTaBMU.
YuacTb Yy 3MiHI X0y CHOXeTy Nn’ecu (KOMEKTMBHE 0OrOBOPEHHS), HafaHHA TNaaqeBli
npaBa 3ynUHATN BUCTaBy (popyM-TeaTp SK NPosiB «TeaTpy MPUrHiYeHUx» AyrycTto
Boana). Cy6’ektmBauia rnsgada. A boan:  KoHuenuia — «rnsgada-akropa.
[MpU3HaYeHHs [HTEPaKTMBHOIO TeaTpy: MOCTAHOBKA CKAaAHWUX MOMITUYHUX abo
MOpP&/IbHUX MUTaHb, MOLWIYKM couiasibHOT cnpasefnmeocTi. [pocTip | Av3aitH
AeKopauili B iHTepaKTUBHOMY TeaTpi. BMKopucTaHHA HeTeaTpaibHUX MPOCTOPIB A/14
MocTaHOBOK (Site-specific, «peanbHWiA npocTip»). Playback Theater sk dopma
IMMpoBi3aLinHOro Teatpy, Ae rnsgadi Po3noBifaroTb ICTOPIT 3i CBOro XXMTTS, WO
PO3IrpytOTbCA Ha CUeHi. 3acTocyBaHHS UMMPOBMX TexHonorin. BipTyanbHa
peasibHICTb.

PekomMeHfoBaHa niTepaTypa

NnteuHeHko J1. W. McnxogpamatnyHmin Teatp Playback - TeaTp cninkyBaHHS
M ail. TMpocTip apTTepanii : 36. Hayk. cT. / LIMNMNO AINH Ykpaium, FO “ApT-
TepaneBTUYHa acouiauia”. Kuis : MineHiym, 2007. Bun. 1 C. 49-59.

CaBiHOB B. B. IHTepakTUBHWIA NCUXOMOTIYHNIA TeaTp AK 3acib NpoginakTukm
Ta NOAONAHHA CTPECOBUX cUTyauiil. MNpoinakTmka nopyLweHb aganTtayii Monogi 4o
NOBCAKAEHHMX CTPECIB | KPU30BMX YKUTTEBUX CUTYaUiil : HaBy. Mocib. / 3a Hayk.
ped. T. M. TutapeHko. Kwuis : MineHiym, 2011. 272 c C. 189-208. URL :
https://lib.iitta.gov.ua/10683/1/Savinov%20V.V.%20The%20Role%200f%20Conduc
tor%20in%20Playback-Interview-%28Rus.-Engl.%29.pdf

Coleman, Janet. The Compass: The Improvisational Theatre that
Revolutionized American Comedy. Centennial Publications of the University of
Chicago Press, 1991. 362 p.

Johnstone K. Impro: Improvisation and the Theatre / Rev. ed. London:
Methuen, 2007.

Spolin V. Improvisation for the Theater: A Handbook of Teaching and
Directing Techniques (Drama and Performance Studies). Third rev. ed. Evanston, Il.:
Northwestern University Press, 1999. 397 p. URL
https://cuvintepresate.files.wordpress.com/2012/11/improvisation-for-the-theatre-
viola-spolin.pdf


https://biggggidea.com/project/teatr-dramaturgiv/
https://biggggidea.com/project/teatr-dramaturgiv/
https://www.laertesbooks.org/theater-of-playwrights-intro
https://www.laertesbooks.org/theater-of-playwrights-intro
https://en.wikipedia.org/wiki/Site-specific_theatre
https://lib.iitta.gov.ua/10683/1/Savinov%20V.V.%20The%20Role%20of%20Conductor%20in%20Playback-Interview-%28Rus.-Engl.%29.pdf
https://lib.iitta.gov.ua/10683/1/Savinov%20V.V.%20The%20Role%20of%20Conductor%20in%20Playback-Interview-%28Rus.-Engl.%29.pdf
https://cuvintepresate.files.wordpress.com/2012/11/improvisation-for-the-theatre-viola-spolin.pdf
https://cuvintepresate.files.wordpress.com/2012/11/improvisation-for-the-theatre-viola-spolin.pdf

Tema 5. TeHAeHLUiT po3BUTKY TeaTpy IA/bOK.

Cneuudika cyyacHOro teatpy nsboK. TeaTpanibHa Na/bKa K rON0BHWIA 3aci6
BTINEHHA XYA0XHIX 06pa3iB i HOCIn ceHciB. CUCTeMU NANbOK. MpUAoMU XYL0XKHBOT
BMPA3HOCTI IMMNPOBI30BaHOT NIANbKM, METAPOPUYHICTb MNACTUUYHOIO XeCTy. 3HaYeHHs
KOMM/EKCY BUpaXKasibHUX 3acobiB, WO MarTb BidyanbHy npupogy. OHTONOrII
MUCTeLTBa irpoBOT NANBbKN: «AVMBO MaTepii, WO oXuBae». KnacuyHWin TeaTp NAIbOK
(TeaTp NANbOK 3aKPUTOro npuinomy). ANbTEPHATMBHI MIMETM3MOBI TBOPYI MOLLYKU
€BPOMENCLKOro  TeaTpy /sanboK  (HA. Mpyweubkuin).  «TpeTin  xaHp»  (FeHpik
HOPKOBCbKMI): ICHYBaHHA aKTOpPIB Y BIAKPUTOMY MPUAOMI Y CLEHIYHOMY MpOCTOpI
nopyy 3 fanbkamu. OHOBJMIEHHA CUEHIYHWX TPOMiB. 3BEepPHEHHA [0 Tpaavuiin
HapOAHOro TeaTpy NANbOK, CTUnizauis onbkiopy. MNMpuinoM «4OpHOrO KabiHETy».
«[MoeTmn3alis» yKpPatHCbKOI NAMbKOBOT CUEHW. TIPUXUNbHUKN TPaauLIAHOT LWKOMU 1
HOBaTOPW.

PekomMeHfoBaHa niTepaTypa

Byuma O. €. MucTeuTBO IrpoBoi fAnbKM KiHUA XX - noyatky XXI cTonitrd
AK CUHTETUYHWIA BMA, CLEHIYHOro MucTelTBa. MuUCTeL TBO3HABYI 3anuCK : 30, HayK.
npaub. 2020. Bun. 38. C. 186-190.

Byuma O. €. Oco6/1MBOCTI CTBOPEHHS CLIEHIYHOro 06pa3sy 3 TeaTpa/ibHUMU
nanbKamu pisHuX cucteM. KynbTypa Ykpainu. 2013. Bun. 41. C. 190-198.

Mpyweubkuin A. |. PexxucepcbKi NOLWYKK B TeaTpi NA1b0K YKpaiHX 0CTaHHbOT
ygepTi XX CTOMITTA : AUC. ...KaHA4. mucTeuTso3HascTBa: 17.00.02. Kuis : KHYTKIT,
2013. 190 c.

Heynokoes P. OHTOMOrIA MUCTeLTBa IFPOBOT NIANbKM AK KY/IbTYpPHe BTi/IeHHA
cneumpiyHMX 3acobiB BuMpasHOCTI. HaykoBuid BiCHMK KWIBCbKOro HalioHaNbHOro
YHiBepcUTeTYy TeaTpy, KiHO i TenebayeHHa imeHi I. K. Kapnenka-Kaporo. 2018.
Bun.23. C. 27-34.

Jurkowski H. Metamorfozy teatru lalek w dwudziestym wieku. Warszawa :
Oficyna Wydawnicza Errata, 2002. 356 s.

Tema 6. XKaHPOBO-CTU/IbOBA MHOXXUHHICTb Cy4acHOro Mys3n4HOro teatpy.

Xy[LoXHi Ta opraHizauiviHi 3acagu AisNbHOCTI Cy4aCcHOro OMepHOro Tearpy.
OnepHi  (becTmBani: PI3HOMAHITHICTb NIAXOAIB [0 (hOPMYBaHHSA  KOHLEMLIiA.
Postopera. OCMWCNEHHS TINECHOCTI CniBaka K OfHa 3 PYLWIiAHWX CUI Cy4acHOT
oriepn. XopeorpadiyHi npakTnkn. CydacHi NPOeKTU TeaTpy onepeTu. NoctaHOBKa
MIO3VK/NY: TBOPUUIA Ta KOMepLinHWUIA acnekT. My3nYHUA TeaTp B YMOBAX «eroxu
couiasibHOro AucTaHLitoBaHHA». «BipTyanbHuii bpoasei» (iBroadway), couiasibHi
MepeXxi K 0CO6/IMBUIA TeaTpasibHUIA NPOCTIP. XYA0XHI NPaKTUKM MY3UUYHUX TeaTpiB
YKpaiHw.

PekomMeHfoBaHa niTepaTypa

P>xeBcbka M. My3nyHMiA TeaTp Yy Mepexi Internet: opmoTBopuMiA Ta
KOMYHIKaTMBHMIA acnekTh. HaykoBuiA BICHMK HauioHanbHOT MY3MYHOT akagemii
YKpaiHn  iMeHi M. l. YaikoBcbkoro.  2024. Bun. 139.  C. 65-74.
DOI: https://doi.org/10.31318/2522-4190.2024.139.301111


https://doi.org/10.31318/2522-4190.2024.139.301111

ConomoHoBa O. (2021) IHTepnpeTauiHi cTpaTerii  cy4yacHOro My3u4YHO-
TeaTpa/lbHOr0 MMUCTeLTBa: TeHAeHUil, akTtopn. HaykoBuid BiCHWK HauioHanbHOI
MY3W4HOT akagemii Ykpainu imeHi T.1. Yarkoscbkoro, (131), c. 104-120. doi:
10.31318/2522-4190.2021.131.243224.

UepkalumHa-INybapeHko M. P. OniepHuiA TeaTp Yy MIH/IMBOMY 4aconpocTopi.
Xapkis : AkTa, 2015. 392 c.

Brown H., Rosand E., Strohnm R., Noiray M, Parker R., Whittall A., Savage R.,
and Millington B. Opera (i) Grove Music Online. Edited by Deane Root. 2001.
https://doiorg.du.idm.oclc.org/10.1093/gmo/9781561592630.article.40726

iBroadway: Musical Theatre in the Digital Age. Hillman-McCord, J. (eds).
Palgrave Macmillan, Cham, 2017. 382 p.

Lonergan P. Theatre & Social Media. London, New York : Palgrave
Macmillan, 2016. X + 94 p.

Novak J. Postopera: Reinventing the Voice-Body. London : Routledge, 2017.
192 p.

Tema 7. OnepHa pexucypa y XXI cT. Regieoper (pexucepcbKa onepa),
nocT-onepa.

Cneuudpika NocTaHOBKW OnepHOT BUCTaBW. My3nyHa gpamatypris K OCHOBa
orepHoro Tekcty. OcobnvBi BUMOrM [0 MNpoecii pexxmcepa My3MUYHOro TeaTpy:
«6auynMT My3MKY | YyTU CUEHIYHWA 006pa3». BUWSABNEHHA pPexucypu B Onepi:
MEePEKOHNMBICTb 3BYKO-30pOBMX 00pasiB. Tunu nigxoais A0 NOCTaHOBKW. Ponb
A. Anniay cTaHOBMEHHI KoHLenNUii Regieoper («pexmncepcbKol onepu»), BNIUB iOen
P. BarHepa. Po6oTa pexucepiB ApamaTMYHOro TeaTpy Haf MOCTAHOBKOK OMEPHUX
TBOpiB. AisnbHicTb P. Kactenyudi, K. BapnikoBCbKOro. «EWHLWITEAH Ha MAsSXKI»
®. Nnacca i P. BincoHa: 3anoyaTKyBaHHSA MPaKTUKW CYMICHOMO TBOPEHHA onepu
KOMMO3UTOpOM i pexxucepom. B. Tpoiubkuin i hopmauis NOVA OPERA. TpoekTtu
naboparopii cyyacHoi onepu OPERA APERTA.

PekomMeHf0BaHa niTepaTypa

MoHuap O. (2021) «Onepa ‘TaHrounsep’ Pixapaa BarHepa B peXXucepcbKii
iHTepnpeTauii Pomeo KacTtennyudi». HaykoBuid BiCHWK HauioHaNbHOT MYy3UYHOT
akagemii Ykpainu imeni .1, Yaikoscbkoro. (131), ¢. 137-153. doi: 10.31318/2522-
4190.2021.131.243226

Koppgoscbka M. «CtpawHa nomcta» €sreHa CraHkosmya: Credo, eo sum?
The Claquers. 28.11.2022.
https://theclaquers.com/posts/10421?fbclid=IwAR0cgB2hgCWJIvt74ANMGgyvWit88
MILT3liOgxValzuRrVtdwzAKdW4d30Ek

ConomoHoBa O. (2021) IHTepnpeTauiHi cTpaTerii  cy4yacHOro My3u4YHO-
TeaTpaibHOrO0 MMUCTeLTBa: TeHAeHUil, akTtopn. HaykoBuid BiCHWK HauioHaibHOI
My3MYHOT akagemii YkpaiHn imeHi [1.1. Yankoscbkoro, (131), c. 104-120. doi:
10.31318/2522-4190.2021.131.243224

UepkawnHa-INybapeHko M. P. OnepHui TeaTp Yy MIHMBOMY 4aconpocTopi.
Xapkis : AkTa, 2015. 392 c.

Novak J. Postopera: Reinventing the Voice-Body. London : Routledge, 2017.
192 p.
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Tema 8. Tpagumuii LMPKOBOro MUCTELTBA B XYLOXHIX peanisx cy4acHOCTI.
TeaTpanizauia ympkosoro mucteyrsa: Cirque Nouveau (Cy4acHUIA LUMPK).

IcTopisA LMpKY B MOro 06yMOB/IEHOCTI COLIOKYIbTYPHMMWN 06CTaBUHAMN.

EcteTnka i couianbHi (YHKUIT CyyacHOro umpky. Teartpanisauisi LUUPKOBMX
BUCTaB. PO3BUTOK LMPKOBMX >XaHPIB «Mo03a LMPKOBUM MaHexem». CLUeHIYHWIA
NpocTip: TeaTp, TpaguuiiHe wWanito, BYAUUSA, «HecrneyndiyHi npocTopm» (LUKON,
My3el Tow). IMEPCUBHICTb Y LIMPKY: 3a/lyYeHHs rnsgadiB 4o nigroToBKW i camoi A,
LLinpoTa pfianasoHy opm: Big MiHIMa/IbHUX 3ano3nyeHb 3 IHLIMX >KaHpPIB 3
OOTPUMAHHAM  creundikn - Uupky A0  ribpuaHux  (POpM  HapaTMBHOIO  LIOY
(BepbanbHOro UM HeBepbasibHOr0).  3HayeHHs  imnpoB.isauii. HeobXiaHICTb
Y3rOPKEHHA CMIIMBUX TBOPYMX MOLUYKIB i BpaxyBaHHA NoTpe6 nyoniku. Linpkosi
(pectmBani. AHani3 noctaHoBok uupkis Big Apple Circus, Ringling Bros. and
Barnum & Bailey (CLUA) n Cirque du Soleil (KaHaga). CtaH aBTOpCbKOro npasa B
ranysi LMPKOBOITO MMUCTeuTBa B YKpaiHi. [lpodeciiiHa nigrotoBka axisuis y
KWTBCbKI MyHiLMMNanbHNA akafeMii ecTpagHOro Ta LMPKOBOro Mm1cTeLTea

PekomMeHf0BaHa niTepaTypa

Xuthuupkmin, A. 3., LymakoBa, C. M. ®inococbKo-eCTeTUYHA CYTHICTb
umpkosoro mucteyrtsa. The Journal of V. N. Karazin Kharkiv National University.
Series "Theory of Culture and Philosophy ofScience, (1114), 66-71. Retrieved from
https://periodicals.karazin.ua/thcphs/article/view/2161

Mocnenos O. ABTOpPCbKE MpaBO B Cy4aCHOMY LMPKOBOMY MWCTELTBI.
KynbTyponoriyHa gymka. 2018. Nel4. C. 184-191.

Mocnenos O. LinpkoBe MuCTeLTBO Yy npoctopi Ta uaci: Big Konizew Ao
amdpiteatpy EcTni; Bif CKOMOPOXIB A0 Cy4aCHOCTI. YKpaiHCbKa KynbTypa: MUHYIE,
cy4yacHe, WNAXMpo3BMTKY. MucteytsosHascTeo. 2019. Bun. 30. C. 14-21.

Albrecht, Ernest. The Contemporary Circus: Art ofthe Spectacular. Scarecrow
Press, 2006. 292 p.

Bates, Eric. The Contemporary Circus Handbook: A Guide to Creating,
Funding, Producing, Organizing and Touring for the 21st Century/ Editors Kim
Campbell, Benjamin Domask-Ruh. Modern Vaudeville Press, 2023. 374 p.

Circus, theatrical entertainment. Encyclopaedia Britannica. Mar. 4, 2025.
https://www.britannica.com/art/circus-theatrical-entertainment

Tema 9. TeaTp i nonynspHa My3unKa: 30HU NepeTUHY. POK-KOHLEPT SIK
BWOBULLIE.

PekomeHgoBaHa niTepaTypa

P>xeBcbka M., PomaHko B. IHTepmefianbHICTL Yy opmax npeseHTauii pok-
My3nkn. Haykosuii BicHMk KHYTK im. I. K. Kapnenka-Kaporo. 2022. Bun. 31.
C. 110-117. DOI: https://doi.org/10.34026/1997-4264.31.2022.267531

P>xeBcbka, M., PomaHKko, B. (2024). KoHLUepTHa npe3eHTauis pPoK-My3uKu Yy
ANHaMIL BiyasibHUX NMPOABIB: My3MKaHTU Ha cueHi. Fine Art and Culture Studies, 6,
67-74, DOI: https://doi.org/10.32782/facs-2024-6-10

Tema 10. CueHiYHe MUCTELTBO YKpaiHM B yMOBax BiiHW: NpobieMm
(PYHKLIOHYBaHHSA, penepTyapHi NOLUYKW.
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Po6oTa TeaTpiB B YMOBax MOBHOMACLUTabHOro BTOPrHeHHS. [MOLKOLKEHHS
TeaTpa/lbHUX NpuMiLLeHb. Penokauis Teatpie. CrnipamyBaHHA penepTtyapy: pediekcii
Ha nmogii, Wwo BiAbyBaoTbCA («/IMwatnuck (He) MOXKHa...» XepCOHCbKOro My3N4YHO-
ApamatuyHoro Teatpy, «Imperium Delendum Est» J1bBIBCbKOro ApamMaTtuyHOro
Teatpy im. Jleci YKpaiHku, «Bcynepeu» [HINPOBCLKOro TeaTpy Apamu Ta Komeaii Ta
IH.), akTyanisauis cy4acHOl Mpo6semMaTVKM B MOCTAHOBKAX KIaCUYHUX TEKCTIB.
AjanTauis penepTyapHUX CTpaterii My3MyHWX TeaTpiB [O YMOB BOEHHOrO u4acy.
«[canbMm BiiHW» Y JIbBIBCbKI HaLliOHa/bHI onepi, CNiNbHUIA KOHLEPT YKPaiHCbKOT
Ta MONbCbKOI MY3W4YHOI CnifibHOTU  «ConijapHicTb 3  YKpaiHoto». [acTtponi
YKpaIHCbKMX TeaTpiB 3a KOPAOHOM. HauioHasibHa onepa YkpaiHu: suctynu 'y CLUA,
AnoHii, ®paHuii, Itanii, Monbwi, Sntei. CneuianbHi YKpaiHCLKI nporpamMy Ha
ABIHbAOHCLKOMY  (becTMBasli. [1OCTAHOBKM YKPAiHCbKMX pPeXucepiB y TeaTpax
€sponun. [isnbHiCTb TeaTpy ApamaTypris 3a KOPLOHOM 3a NIATPUMKM €BPOMENCbKOT
TeaTpaibHOI CNiSIbHOTU: MepOpPMaTUBHI YMTAHHA TEKCTIB YKPAIHCbKMX aBTOPIB.
MpoekT «[po BiHY: YKpaIHCbKi ApamaTypry po3rnosifaloTb MPO XUTTSA Nif uac
MOBHOMACLUTAOHOI0 BTOPrHeHHs PocCii», peani3oBaHuii B NepLli Micsui BTOPrHEHHS.
["no6anbHa iHiyiatmea Worldwide Ukrainian Play Readings.

PekomMeHfoBaHa niTepaTypa

aviweHeub A. Opama inge Ha BiiHy. JliBui 6eper. 2023. 3 notoro. URL :
https://1b.ua/culture/2023/02/03/544533 drama yde viynu.html

["nobanbHa IHiLiaTvBa  Worldwide Ukrainian Play  Readings.
https://ukrdrama.ui.org.ua/ua/news/hlobalna-initsiatyva-worldwide-ukrainian-play-
readings

Xuna C. TeaTp Ha ekcnopT: AK NpuiMaloTb HalmMxX TeaTpasiB 3a KOPAOHOM
MPOTArOM «BOEHHOIO» CE30HY Ta L0 BOHM PO3MOBIAat0TL CBITY MNP0 YKpaiHy.
httpsJ//life.pravda.com.ua/columns/2023/09/08/256434/

MwucTeyTBO B OOOPOHI : KOMeKTMBHa MOHorpadisa. Kuis : ®eHikc, 2024.
1024 c. https://academyart.org.ua/news/kolektyvna-monohrafiia-nam-ukrainy

«YKpalHa B OrHi». MUCTeLbKO-KY/bTYPONOrivyHi  pediekcii nogii BiHM :
KO/IEKTUBHA MOHOrpadis. Kwuis, 2024. 320 c. https://icr.org.ua/wp-
content/uploads/2025/02/Book-2024 Ukraina v ohni.pdf

MeToan HaBYaHHA
CnoBecHi, Haou4Hi, MpaKTWYHI, MNPO6/SEMHO-MOLWYKOBI, CaMOCTiiiHa pPo6OTa,
IHTEPaKTMBHI.

MeToan KOHTPOSIIO

Pe3ynbTaTu HaBYa/IbHOT AIANLHOCTI acnipaHTiB ouiHOTLCA 3a 100-6a/1bHOM0
LLIKa/I0H0.

[MoTOYHE OUiHIOBaHHA POB6OTU acnipaHTiB BNPOLOBX CEMECTPY MPOBOAMTLCA 3a
[OMOMOrOK  eKCNPec-onuUTYBaHHA 3 PO3rNaLyBaHOI Temu, KOHTPOSIbHUX BMpas,
TBOPYMX 3aBfaHb, OLiHIOBaHHA BUKOHAHUX NMPaKTUYHKX 3aBAaHb.

12. Po3nogin 6anis, SAKi OTPUMYOTb acnipaHTu
(Ycboro - 100 6aniB)
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MOTOYHNIA KOHTPO/b
T1T T2 T3 T4 TS5 T6 T7 T8 T9 T10 Cyma
4 4 4 4 4 4 4 4 4 4 40

3a nigrotosky gonosigi (petepaty) - go 20 6anis
Ek3ameH - 10 40 6anis

LlIkana ouiHiOBaHHA: HauioHasibHa Ta ECTS

Cyma 6anis 3a BCi . OuiHKa 3a HaUiOHaNbHO LWKAanotk
. OuiHKa
BUAN HABHANBHO ECTS ANS eK3aMeHy, KypCcoBOTro Ans 3aniky
Al1ANbHOCTI npoekTy (po60TK), NPaKTUKMK
90 - 100 A BiAMIiHHO
82-89 B
pobpe
74-81 C 3apaxoBaHo
64-73 D .
3af0BifIbHO
60-63 E

. . He 3apaxo0BaHoO 3

He3aA0BiIbHO 3 MOX/INBICTIO .

35-59 FX MOX/NUBICTH
NOBTOPHOTO CKNafjaHH4

NOBTOPHOIO CKNajaHH4

. , He 3apax0BaHO 3
He3afo0BiNbHO 3 060B’A3KOBUM ,
060B’A3KOBUM
0-34 F NOBTOPHUM BUBYEHHAM
. NOBTOPHUM BUBYEHHAM
AVCUUNAiHK .
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