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3micT aHoTamii

Y peanmisx ChOTOJAEHHS aKTyalbHICTh TBOPYOTO MHUCTEIBKOTO MPOCKTY
00yMOBJIEHa BUHHMKHEHHSIM IOINUTY B TeaTpaJlbHOMY MIPOCTOpPlI Ha JApaMaTyprito,
0 MICTUTh SICKpaBl MOBJICHHEBI BIATIHKMA JIQJIEKTHOTO XapakTepy HII0YHX
nepcoHaxiB. lle mpoBokye n0 MipKyBaHb Ta MONIYKiB 1HHOBAIIMHUX METOJIB,
HOBUX (popmariB poOOTH y MexaxX HaBYAJIbHOTO MPOLIECY Y MUCTELBKUX 3aKiaaax
BUIIIOI OCBITH. AJKE, METOJUKH 3 OBOJIOJIHHS PErioHajJbHO-MOBJIEHHEBOIO
cHenu(piko0 BHUCIOBIIOBAHHS [UIsi MalOyTHIX aKTOpPIB JIpPaMaTHYHOTO TeaTpy
Hapasl BIJICYTHI B HaBUalibHii mporpami guctuiuiink «CHeHiYHa MOBa» s
3aknaniB Bumoi ocitw III 1 IV piBHIB akpenurariii. TeopeTUko-TIpaKTUUHE
BHUBYEHHSI TAaKOTO HANpsSIMKy poOOTH CTa€ HaAlWHUM MIATPYHTSIM Y TMOAAJIBIIINA
npodeciiHiil OisNBHOCTI: BTIJIEHHS poOJel, MO MICTATh YKpaiHCBhKI
HAPOJAHOIOETUYHI BIJITIHKH 1 3a0apBIICHHS.

TBOpuUMA MUCTEILKUI POEKT € MEPIIOI0 AO0CIITHUIIBKO-TBOPUOIO pOOOTOIO,
0 PO3KpPUBAE IHTEPHPETAIIHI NUIIXU Ta METOIU OBOJOIHHS PETiIOHAIBHO-
MOBJICHHEBOIO CTICTIM(IKOIO B MPOIIEC] MATOTOBKH aKTOPIB APAMATUYHOTO TEATPY.
CrBopeHuit emmipuuHul AOPOOOK TMOCTA€ 3aBEPIICHUM XYIOKHBO-ECTCTUYHUM
MaTtepiajJoM, IO BHUCBITIIOE TIO3WIIMHI HOPMH ¥ MNPUHIMIN B CTYAIIOBaHHI
CJIOBECHOTO BHCJIOBJIIOBAHHS 3 €JIEMEHTaMU J1aJIEKTHOL JIEKCHUKH.

HayxoBe oOrpyHTyBaHHS aKyMyJlO€ HampaibOBaHI aBTOPKOIO JIBOBEKTOPHI
KOMITOHEHTHI YaCTUHU — JOCIITHHUIIPKY Ta TBOPYY MHUCTEIbKY CKJIaJIOBI BOEIHMHO.

VY mepmomy po3aiai MpoaHaIi30BaHO CJIOBECHY MAaMCTEpHICTH 13 TOYKU 30DPY



MOXO/)KEHHsI, PO3BHUTKY, BapiaTUBHOTO BUKOPHCTAHHS MOBH, 1i CIEHIYHO-
JIOCKOHAJIOTO 3BYy4YaHHS Ha MaWJaH4MKy (B CTiHAX 3aKJajiB BHUIIOI OCBITH Ta Ha
peneTuliiHO-BUKOHABChKUX TNiAMOCTKax). KpiMm Toro, Bmepiie AeTalabHO
BHUCBITJICHO MOBHO-TOJIOCOBUW TPEHIHI $K (opMaT CTPUIKHEBOI CUCTEMHU B
cTyairoBaHHI BepOamiku. Onuparoduch Ha YUMaIUi TOCBIJ Ta TOCSITHCHHS 3HABIIIB
y cdepl MOBO3HABCTBA, TEATPAJIHLHOTO MHUCTEITBA, a TaKOXX Ha HAYKOBO-
nenaroriyHy JAisJIbHICTh Y Trajy3l CIEHIYHOT MOBH, 3400yBaukoio OyJo
BUOKPEMJICHO HAWKOPUCHIIIE, BHHECEHO BJACHI TINOTE3M W BHUKOPUCTAHO iX
y HamucaHii apryMeHTaIlli 0 MepuIoro po3ally TBOPYOTO MHUCTEIHKOTO MPOEKTY.
VY npyromy po3aini po3mIsSiHYTI MoaudikaliiiiHi 3acaayd B MPU3MI J1aJEKTHOTO
CIICHIYHOTO CJIOBAa Ta BUKOHABCHKOI MaMCTEpHOCTI. BUSBICHI NUIAXU TEXHIYHO-
XyIO)KHBOTO TPAKTyBaHHS W BHUKOPHCTaHHS CBOEPIAHMX MOBHUX HABUYOK. Y
TPETHOMY pO3ALII BHUCBITICHI PEriOHAIBLHO-MOBJICHHEBI KOHIIEMIlii, IO
JIOTIOMAraroTh SK HaOyTTIO TEBHMX HABUYOK JUIsI CBOEPIHOI BUMOBH, TaK 1
H1JKPECTIOTh BIANOBIIHUN MPUUYUHHO-HACTIAKOBUNM 3B 30K — BHKOPUCTAHHS
MUTIIEM MOBHO-TOJIOCOBHUM 3ac001B BHUPA3HOCTI 3 J1aJI€KTHOI JIEKCHUKOIO,
BUUIIIOBIIM HA KiH. 3aBISKH MPOPOOJICHIM KOMIUICKCHIN METOAMII 3 OBOJIOIIHHS
YCHOTO BHCJIOBJIIOBAHHS 3 JIAJIEKTHUMU SIBUILIAMUA MOXKJIMBO HABYMTHCS] TOBOPUTH 3
BIJIXWJICHHSIM BiJl YCTAJICHUX HOPM, aje JOTPUMYIOUHCH PO30IpIUBO-CEMaHTUUHHUX
3acaj 3ByKO-BUMOBHOTO icHyBaHHs. ClieHI1uHa % (hopMa BTIJICHHS IPOEKTY MICTUTD
Ta HAOYHO peajizye TEOPETHUUYHI JOKTPUHU B MPAKTUUHIN miouuHi. OKpiM 1BOTO,
BIIEpIIIEe 3MIMCHEHO (OHETHYHMIA Po30ip posieit 13 MoaudiKaiiHUMU MPOsBAMU
BEepOAIbHOTO 3aCTOCYBAaHHSI YKpaiHChKOI MOBM Ha MpUKJIaAaxX KIJIBKOX BHCTaB,
peasli3oBaHUX y KHIBCbKUX Tearpax. Tak, LUIKOM HiATBEPIKYETbCS (akT
HEOOXITHOCTI BBEJECHHS OCHOB 13 3aCBOEHHSM pPEriOHAJIbHO-MOBJIECHHEBOT
crienniKu 0 OCBITHRO-HABYAIBHOI IPOrpaMHd B MHCTCIBKHX 3aKJIaJaX BHIIOi
OCBITH. AJKe, ICHye Oararo CIEKTakJiB, IO MICTITh HapOJHOIOCTUUYHY
KaHTWUJICHY, JIe€ JApaMaTU4HI aKTOPH, BUKOHYIOUM PO, MYCSITh TOTPUMYBaTHCh
APTUKYIAMIHHO-QOHETUIHUX TIEPETBOPEHb, HETUIOBOI PUTMO-YTBOPIOIOYOT
CTPYKTYPHOCTI CIIiB, JIOT'1KO-CEMAaHTHYHOI 3MICTOBHOCTI a0M OpraHiYHO BTIIUTH

CIICHIYHMM 00pas3.



HaykoBa HOBH3HA OOIPYHTYBaHHS MOJISITA€ Y BHUSBICHHI Ta OCMHUCIIEHHI
3HAYEHHS J1aJEKTHOI JIEKCUKH, IO 3HAYHOIO MIpPOIO0 JI03BOJHUTH JOMOBHUTU Ta
PO3LIMPUTH KOMIUIEKCHI CKJIaioBl aucuuiuniHu «CrieHiuHa MoBa». BasiBmiu 3a
OCHOBY IPOBIJHI PO3AUIN Il HABYAIBHOIO MPOLECY cepel OaKanaBpChbKUX KypcCiB
3aKJaiB BHUINOI OCBITM y KJaci CIEHIYHOI MOBH: IUXaHHS, IUKINSA, TOJOC,
opdoemnis Oysi0 BUHANIEHO 0a3UCHI MPUHIIMIN ¥ METOAMKO-METOAOJOT14HI 3acaan
B OBOJIOJ[IHHI MaWOyTHIMH BHMKOHABIIIMH MICIICBOT BHJIO3MIHEHOI CHeupiKu
BUCJIOBIIIOBaHHSI Brojioc. lle y momanplmioMy MOX€ IUIIJTHO BUKOPUCTOBYBATHUCS
MalOyTHIMH aKTOpaMu y iXHIM CHEHIYHINH mpakTuili. Takwi Mmiaxia Opu3BiB 10
PO3pOOKH CIEIabHOTO KypCY 3 AUCHMILTIHYU (BIIAPYKOBAHE METOAMYHE BUIAHHS
JTOJTAE€THCSI OKPEMO).

Etanmu omaHyBaHHS MOBHO-TOJIOCOBHUX PHC JiaJIeKTHOI 3BYKO-BHUMOBH
B1I0yBa€ThCA IUISIXOM MOKPOKOBOI i JIOT1KO-CUCTEMAaTU30BaHOi poOOTH ManOyTHIX
BUKOHABIIIB (CTYJACHTIB-TIOYATKIBIIIB) MiJ OPYAOI0 TeAarora-peneTuropa B CTiHAX
3akyiaqy BuIoi ocBiTH. HartomicTe y mnpodeciiiHOMYy Tearpi BIPOJOBXK
NOCTAaHOBYOTO MEPIOAY BUCTABU (POJBKIOPUCTUUYHOTO XapakTepy (yHKIIO
HACTaBHUKA-3HABIS MIOJ0 MOBJECHHEBHX OCOOIMBOCTEH 1 MOCTYIOBOTO
CTYHIIOBaHHS BHUMOBHM 3 JIQJICKTHUMH SBHUIIAMH MOXE BHKOHYBAaTH 1J1eHHUMN
HAaTXHEHHUK, pexucep crnekrakiio. OpaHak B 000X BHUIAIKaxX BaXJIHBE MICLE
NOCIJa€ AKTOPCHKUX aHcamOnb, MmO (OpPMy€e OCHOBY MANCTEPHOrO BTIJIECHHS
CIICHIYHUX TEPCOHaXIB 3a JOMOMOTH DPI3HUX 3aC00IB BHPA3HOCTI, 30KpemMa U
(OHETHKO-IUKIIMHOTO TpPaKTyBaHHS. BBakaeMo, 10 TakWil MIAXiA CHOPHUSATHME
PO3LIMPEHHIO THUX MOBJICHHEBHX 3aC001B, SIKUMU MOXYTh KOpPHCTaTHCs MaiOyTHI
Ta YMHHI aKTOPU JPAMATUYHOTO TEaTPY.

Po3pobnena 1 myOmiyHO mpencTaBieHa HAyKoBa TMpalsl CKepoBaHAa Ha
BUSIBJICHHS 1HTEpPECY Yy TeaTpalbHO-MIEAArOriYHOi CHUIBHOTH Ta TPaKTHKIB
JPaMaTUYHOTO TeaTpy, aJ’K€ € HAOUYHUM MIATBEPIKEHHSIM BaXKJIMBOCTI B OCBOEHHI
J1aJIeKTHO-CJIOBECHOT apXITEKTOHIKH.

KawuyoBi cjoBa: perioHaJlbHO-MOBJIEHHEBA cHnenu@ika, akTopu
JPaMaTUYHOTO TeaTpy, MOBHO-TOJIOCOBI HABWUYKHW, TPEHIHT, JIaJEKTHA JIEKCHKA,
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SUMMARY
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Abstract content

The relevance of this art project is related to the growing demand for drama
in a modern theatrical space, which often involve vivid dialectal nuances among
the protagonists, as established by the author. This prompts the consideration and
exploration of innovative methods and new educational formats in higher art
institutions. Currently, methods for teaching regional speech specifics to future
actors of drama theater are missing from the curriculum in the "Scenic Speech"
discipline for universities with III and IV levels of accreditation. The theoretical
and practical study of this area provides a solid foundation for future professional
endeavors, including embodying roles containing Ukrainian folk poetry in the
author’s drama.

The creative art project is the first research and creative work that elucidates
the interpretive methods for mastering regional-specific speech during actor
training for drama theater. The empirical work created forms a comprehensive
artistic and aesthetic reference with norms and principles for the study of verbal
expression, incorporating elements of dialectal lexicon.

The scientific substantiation integrates the dual component developed by the
author, which include research and creative artistic elements. The first section
analyzes verbal skills in terms of their origin, development, variable language use,
and their effective use in educational institutions and during rehearsal.
Furthermore, it comprehensively explores language and voice training as a core

system in verbal studies. Drawing on substantial expertise from the fields of



linguistics, theater and scientific and pedagogical activities related to scenic
speech, the author identifies key issues, presents hypotheses, and supports them in
the first chapter of the creative project. The second section delves into regional
speech concepts that aid in acquiring specific pronunciation skills while
maintaining a causal relationship with the use of speech and vocal means of
expression involving dialectal lexicon during stage performances. The complex
technique developed for mastering oral expression with dialect phenomena enables
the ability to deviate from established norms while adhering to clear semantic
principle of sound-pronunciation. The stage implementation visually demonstrates
theoretical concepts in a practical setting. Additionally, for the first time, a phonetic
analysis of roles has been conducted, showcasing the modified use of the
Ukrainian language in various performance stage in Kyiv theaters. This affirms the
necessity of introducing the assimilation of regional speech specifics into higher art
educational programs. This is particularly important for performance containing
folk poetic cantilenas, where actors portraying roles must adapt to articulatory-
phonetic variations, atypical rhythmic structures, and logical-semantic content to
authentically embody stage characters.

The scientific novelty of this substantiation lies in identifying and
understanding the significance of dialectal lexicon, which enriches the components
of the "Scenic Speech" discipline. Building upon core elements in the educational
process for bachelor’s courses in the scenic speech class, such as breathing,
diction, voice, and orthoepy, the author establishes basic and methodological
principle for training future performers in the nuances of regional expression. This
approach can be fruitfully applied by future actors in their stage practice.
Consequently, a dedicated course in the "Scenic Speech" discipline has been
developed, and a printed methodological edition is provided separately.

The process of mastering the linguistic and vocal features of dialectal
sound-pronunciation occurs gradually and logically, involving the guidance of a
teacher-tutor at higher educational institutions for beginner students. In
professional theater, during the staging of a folklore play, the role of a mentor-

expert in speech features and the gradual study of pronunciation with dialectal



phenomena can be fulfilled by an ideological inspirer or the play’s director. In both
cases, the ensemble of actors plays a crucial role, serving as the foundation for the
masterful portrayal of stage characters through various means of expression,
including phonetic-diction interpretation. We believe that this approach will
broaden the range of speech tools available to future and current actors in the
drama theater.

The publicly presents scientific work may be of interest to the theatrical and
pedagogical community and serve as a tangible affirmation of the development of
dialectal and verbal architecture, gaining popularity among directors and actors in
drama theaters.

Keywords: regional-speech specifics, actors of drama theater,

pronunciation, language-voice skills, training, dialect vocabulary, scenic speech.



