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HObona A.-I. O. PobGora 3 akropcbkuM aHcamOjeM Yy mpoueci
peskncepchbKOro TBOPeHHsl eKpaHHoro cBity — Kpamidikaniria HaykoBa mpatsi Ha
paBax pyKOMHCY.

HaykoBe oOTrpyHTYBaHHS TBOPYOTO MHUCTEIBKOTO TMPOEKTY Ha 3H00YyTTS
OCBITHBO-TBOPYOTO  CTYMEHS JOKTOpa MHCTENTBa 3a chemiaidbHicTIo 021
«AyzaioBi3yaJdbHE MHUCTEUTBO Ta BUPOOHULTBO» (ramy3p 3HaHb 02 «Kynbrypa i
MHCTENTBO»). — KHiBChbKHMK HAI[IOHAIBHUU YHIBEPCUTET TEATPy, KiHO 1 TejaeOaueHHs
imen1 [. K. Kapnenka-Kaporo, MinicTepcTBo KyabTypu Ta 1HGOpMALIUHOI MOTITUKH
VYkpainu, Kuis, 2024,

3mict aHoTamii. Y JaHOMY HayKOBOMY OOIPYHTYBaHHI aBTOP JOCIHIKYE
THCTPYMEHTHU pOOOTH 3 aKTOPCHKUM aHcaMOJeM B MpPOLECi CTBOPEHHS PEXHCEPOM
€KpaHHOT'O CBITY B IrpoBOMY KiHO. Ll TBOpYa misyibHICTH MOB’A3aHa 3 MiIOOPOM Ta
YKJIaJaHHSIM aKTOPCHKOT'O KOJIEKTHUBY (UIbMY, CTBOPEHHSIM CHCTEMH IEPCOHAXKIB
KIHOPO3IOB1/1i, BU3HAYEHHSIM CTUJIICTUKH aKTOPCHKOI rpu Ta 6e3rmocepeHboi podoTu
3 BHUKOHABIIMU. Lli eleMeHTH € KIIYOBUMH IPU CTBOPEHHI €KPAHHOTO CBITY.
AKTyaJIbHiCTb TeMM JIOCHI/DKEHHS TIOJSTa€ Yy BHCBITICHHI OCOOJMBOCTEH
PEXKHUCEPCHKUX PIIIEHb B pOOOTI 3 aKTOPCHKUM aHCaMOJIeM B IrpoBOMY KiHO, IO
BiJIoOpakae aBTOPCHKY MOJIeNIb €KpaHHOTo corliymy. Ha »kanb, K CBIAYMTH aHaTI3
HAyKOBO-aKaJIeMIYHO1 JIiTepaTypd Ta IHIIUX JDKEpeNl, B3a€MOBIUIMB IMI00PY
aKTOPCHKOTO aHCAMOJIIO Ta MPEAMETY OMOBiNl y (iIbMi, a TAKOXK 5K 1€ 00YMOBIIOE
pEIpe3eHTAIlII0 COIIaIbHUX peallii 3aluIacThes Majlo JoCipkeHuM. HemocTaTHin
piBeHb BUBYEHHS CHCTEMHOI Ta OCMHCIEHOI POOOTH PEXHCEPIB 3 AKTOPCHKUM
aHcamOJIeM MiIKPECTIOE JOMUTbHICTD JOCHIIKEHHS 1i€T TEMHU.

MeTa gociaiiaKeHHs MOsIrae y HEoOX1THOCTI TOCTITUTH PEXKUCEPCHKI 3aa4i Ta
METOZU B POOOTI 31 CTBOPEHHS aKTOPCHKOTO aHCAMOJTIO B irPOBOMY KiHO.

HaykoBa HOBH3Ha O0IPYHTYBAHHS M0JIATa€ Y KOMIUIEKCHOMY aHaji31 poOOTH
pexucepa 3 aKTOPCBKMM aHcaMOjieM Ta CIpo0l BUBECTH METOJOJIOTII0 CTBOPEHHS
KIHEMATOrpaIyHOTrO CBITY IHCTPYMEHTAMHU OCMHCIICHOTO MiA00py, 3aydeHHS Ta

MOETHAHHS aKTOPIB y IUIONIMHI €KPAHHOTO TBODPY.



VY mepmiomy po3aiji 311iiCHEHO aHali3 OCHOBHHUX IOHSATH Ta IMOJIOKEHb, IO
CTaJIM BU3HAYAJIbHUMU IPU NOAJIBIIOMY JOCHIIIKEHHI. Byl OKpeciieH1 TaKl MOHATTS,
AK «XapakTepy, «amIulya», «THIaX», «Xapakrepusallis» Ta iHmi. Po3rmsHyTo
ICTOpUYHUN KOHTEKCT BUHUKHEHHS AaKTOPCHKOTO CTOPITENIHTY Ta aHcaMOdo B
kiHematorpadi. Ilpocrexeno mnepexig Bif ¢ikcallii peasbHOCTI 1O PO3MOBIIL
BUrafaHoi icTopli uepe3 akTopiB. BucBiTieHO (opMyBaHHS JBOX BEKTOpIB
aKTOPCHKOTO CTOPITENIHTY B MPOLECI PO3BUTKY KiHemaTorpady, IO YMOBHO
BU3HAUEHO SIK €BPONEHCHKUI Ta aMepuKaHChKUN. OxXapakTepu30BaHO 0COOIMBOCTI Ta
KJTFOYOBI PHCH KOXXHOTO 3 HHUX. BHUSBIEHO 3MIHM B aKTOPCHKOMY CTOPITETIHTY 3
NPUXOJOM 3BYKY Ta TIOSBY HOBOTO PO3YMIHHSI aHCAMOJIEBOCTi, IIO0 BUHUKJIO MICJIs
HEopealizMy.

Y napyromy po3aiji cokycoBaHO yBary Ha JOCIHITKEHHI B3a€MO3B’SI3KY
JIpaMaTypriyHux (yHKIIH MepCOHAXIB Ta PEKUCEPCHKOr0 BUPIIIEHHS poJjieil B poOoTi
3 akTOpOM. PO3TIIIHYTO po3yMiHHS (QyHKIIIH MEPCOHAXKIB SIK BAXKJIUBOTO KPUTEPIIO TIPH
migoopi BUKOHABIIIB Ha pojii. Bu3HaveHo, 110 TOJOBHI MEPCOHAXKI € JOMIHAHTHUMU
¢irypamMu mpu CTBOPEHHI KOHQIIKTY Ta CIOKETY (UIbMY Ta YTOYHEHO KOJIO 3aBIaHb
Ta BHMOI' JI0 aKTOPiB Ha III poji. 3’SICOBAHO pOJb JOIMOMDKHHX IEPCOHAXIB B
opraHizailii CuCTeMu Jii, XyJ0KHE 3HAUCHHS ITUX MEPCOHAXIB B IUIONIMHI TBOPY Ta
XapaKTEPUCTUKU HEOOXITHI JUISI BUKOHABIIIB TaKUX poJsieil. BusiBeHo Takox (pyHKITii
MIHOPHUX TIEPCOHAXIB, IO CTalOTh OCHOBHUM IHCTPYMEHTOM pEXHCEpa IpHU
CTBOPEHHI CepeIOBHINA ICHYBaHHS T'OJIOBHHX T€pOiB Ta aTMocepu Piibmy.

Y TperboMy po3aiji BUCBITIEHO OCHOBHI MPHUHIMIHN POOOTH pexucepa 3
aKTOPCHKUM aHcaMOieMm. Po3risiHyTo akTOpchKuii aHcaMOib B IrpOBOMY KiHO SIK
IHCTPYMEHT Mpe3eHTaIlll COI[iyMy EKPaHHOTro CBITYy GuIbMY. 3AIMCHEHO crmpoly
kiacudikaiii peKucepchKuX aHcaMOJIeBUX pimieHb. [lepiioio 03HAYEHO i€papXidHy
KJIIACHYHY MOJIENIh OpTaHi3allii akTOPCHKOTO aHcamoOIto, mo 0a3yeThCs Ha YITKOMY
MOJUII Ha TOJIOBHUX Ta JApyropsaHux. [IpoanamizoBano poOOTy 3 aHcamOieMm B
aHcamOJii BIAMOBIAHOTO THUMy. (OXapaKTepH30BaHO <«JIEMOKpaTU4YHY» ((pEecKoBy)

MOJIeIb aHCAaMOJTIO pIBHO3HAUYHHUX IEPCOHAXKIB, 1110 € IHIIIKM BapiaHTOM aHCaMOJIEBOI0



piieHHs. BuokpeMieHo TpeTio MoJieib, 0 NPEACTABICHA HASIBHICTIO JOMIHAHTHOTO
MepcoHa)ka Ta COIlaIbHOTO cepeIoBuIIa K (DOHY JJIsi HHOTO.

VY migcymkax aBTOp HABOJAUTh pe3yJbTaTH MPAKTUYHOI peanizamii Ta
TEOPETUYHOTO OOIPYHTYBAHHS TBOPYOTO MHUCTELBKOro MNpoekTy. Harosjomieno Ha
KOMILJIEKCHOMY aHaji31 poOOTH 3 aKTOPCHKUM aHCaMOJIEM B MPOLIEC] PEKUCEPCHKOTO
TBOPEHHSI E€KPAaHHOIO CBITY B IrpoBoMy KiHO. JlOCATHYTO TakuxX pe3yJbTaTiB:
chopMOBaHO TEOPETUUHY Ta JKEpeabHy 0a3y, cucTemMaTu3oBaHO OiOmiorpadiduHi
MaTepiajid, BU3HAYEHO TMOHATTEBUU amapar. 3°sCOBaHO 3HAYEHHS PIBHOMIPHOTO
aKTOPCHKOTO ICHYBaHHS B IIUIICHOCTI OMOBiAI B KiHO. Bu3HaueHo MiArpyHTS Ta
XapaKTepUCTUKA aAMEPHUKAHCBKOI Ta  €BPOINEUCBHKOI  MOJENEW  CTAaHOBJIEHHS
aKTOPCHKOTO CTOpITENIHTY. BcTaHOBIEHO B3a€MO3B’SI30K (DYHKIIIN TEpCOHAXIB Ta
pobOTH pexxucepa 3 aKTOPOM. 3anpoINOHOBAHO KJIAacH(IKaIlil0 aHCAMOJICBUX PIIICHb,
mo Oa3yeTbcs Ha i€papxiyHid abo JeMOKpaTH4HIA MojaensX. BumineHo mopaenb
COILIIAJIBHOTO cepeloBuIlla SK (OHY Ml JTOMIHAHTHOTO TIEPCOHa)xa. 3poO0JIEHO
y3araJiIbHeHH BHCHOBOK, IO PEXHCEPCHhKE BHUPINIEHHS aKTOPCHKOTO aHCaMOJIio
BU3HAUAE XapaKTep MOJICNIOBAHHS COLIAJIbHUX KOHCTPYKTIB XYAOXHBOTO CBITY
irpoBOTO PLIBEMY.

PoGoTta ckmamaeTscs 31 BCTYIy, TpPbhOX PO3ILIIB, BHCHOBKIB, CIIHCKY
BUKOPUCTAHUX JKEPEI Ta TOJATKIB.

Kuarwu4oBi ciaoBa: ieposuii ginom, expanuuil ceim, axmopcvKuii aHcamoOmb,
pedcucypa iepo8oco Kino, poboma pescucepa 3 aKkmopom, Xapakxmepuzayis, QyHKYii

NepcoHatcig, Kacmume, CoOyiym, akmopCcobKuil Cmopimenite.

ABSTRACT
Tsona A.-H. O. Working with the acting ensemble in the process of
directorial creation of the screen world. — A qualification scientific work in the form
of a manuscript.
Scientific justification of the creative art project for the degree of Doctor of Arts

in the specialty 021 "Audiovisual Art and Production”. — Kyiv National I. K. Karpenko-



Karyi University of Theatre, Cinema and Television, Ministry of Culture and
Information Policy of Ukraine. Kyiv, 2024.

Abstract content. In this scientific justification, the author explores the tools for
working with an acting ensemble in the process of creating a screen world by a director
in feature films. This creative activity involves the selection and formation of the film's
acting collective, the creation of the system of characters in the film narrative, the
determination of the stylistics of the acting performance, and the direct work with the
performers. These elements are key in the creation of the screen world. The relevance
of the research topic lies in highlighting the peculiarities of directorial decisions in
working with an acting ensemble in feature films, which reflects the author's model of
screen society. Unfortunately, according to the analysis of academic literature and
other sources, the mutual influence of the selection of the acting ensemble and the
subject of the film's narrative, as well as how this determines the representation of
social realities, remains under-researched. The insufficient level of study of the
systematic and meaningful work of directors with an acting ensemble emphasizes the
expediency of researching this topic.

The purpose of the research is to investigate the director's tasks and methods
in the work of creating an acting ensemble in feature films.

The scientific novelty of the study lies in a comprehensive analysis of the
director's work with the acting ensemble and an attempt to derive a methodology for
creating a film world using the tools of meaningful selection, involvement and
combination of actors in the plane of the screen work.

In the first chapter, an analysis of the main concepts and provisions that became

decisive in the further research is carried out. Concepts such as "character,”" "role,"

lltype’
emergence of actor's storytelling and acting ensemble in cinema is considered. The

characterization,” and others were outlined. The historical context of the

transition from fixing reality to telling a fictional story through actors is traced. The
formation of two vectors of actor's storytelling in the process of cinema evolution,
conditionally defined as European and American, is highlighted. The peculiarities and

key features of each of them are characterized. Changes in actor’s storytelling with the



advent of sound and the emergence of a new understanding of acting ensemble that
arose after neorealism are identified.

The second chapter focuses on examining the interrelation between the
dramaturgical functions of characters and the director's approach to roles in working
with actors. The understanding of character functions as an important criterion in the
selection of performers for roles is considered. It is determined that the main characters
are the dominant figures in creating the conflict and plot of the film, and the range of
tasks and requirements for actors in these roles is specified. The role of supporting
characters in the organization the system of action, the artistic significance of these
characters in the plane of the work and the characteristics necessary for the performers
of such roles are clarified. The functions of minor characters, which become the
director's main tool in creating the environment for the main characters and the
atmosphere of the film, are also identified.

The third chapter highlights the basic principles of the director's work with the
acting ensemble. The acting ensemble in feature films is considered as a tool for
presenting the society of the film's screen world. An attempt is made to classify
directorial ensemble decisions. The first is defined as the hierarchical classical model
of organizing the acting ensemble, based on a clear division into main and secondary
roles. The work with the ensemble in such a type of ensemble is analyzed. The
«democratic» (fresco) model of an ensemble of equivalent characters, which is another
variant of ensemble decision-making, is characterized. A third model is distinguished,
represented by the presence of a dominant character and a social environment as a
background for this character.

In the conclusions, the author presents the results of the practical implementation
and theoretical justification of the creative art project. Emphasis is placed on the
comprehensive analysis of working with the acting ensemble in the process of
directorial creation of the screen world in feature films. The following results have
been achieved: the theoretical and source base has been formed, bibliographic materials
have been systematized, and the conceptual apparatus has been defined. The

significance of consistent actor presence in the integrity of the film narrative is



clarified. The basis and characteristics of the American and European models of actor's
storytelling are determined. The interrelation between the functions of characters and
the director's work with the actor has been established. A classification of ensemble
decisions based on hierarchical or democratic models is proposed. The model of the
social environment as a background for the dominant character is highlighted. A
generalized conclusion is made that the director's decision of the acting ensemble
determines the nature of modeling the social constructs of the artistic world of a feature
film.

The work consists of an introduction, three chapters, conclusions, a list of
references and appendices.

Keywords: feature film, screen world, acting ensemble, feature film directing,
director's work with an actor, characterization, character functions, casting, society,

actor's storytelling.
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