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iHTepnperanii couianbHoi peanbHocTi. — KBamiikaniiiHa HaykoBa mpauns Ha
paBax pyKOIMHCY.

HaykoBe oOTpyHTYyBaHHS TBOPYOTO MHCTEIBKOTO IPOEKTY HA 3400yTTS
OCBITHBO-TBOPYOI'O ~ CTYINEHS  JOKTOpa  MHCTEUTBAa 32  CHEUIaJbHICTIO
021 «AynioBizyaqbHe MHUCTEITBO Ta BUPOOHHUIITBO». — KUIBChKUI HaIllOHAIBHUN
yHiBepcUTeT TeaTpy, KiHO 1 Tenebayenns imeni [. K. Kapnenka-Kaporo,
MinicTepcTBO KyJIbTYypH Ta iHQOpMaliiHoi nmomTtuku Ykpainu. Kuis, 2024.

3micTt aHoramii. Y HaykoBOMY OOIPYHTYBaHHI aBTOP JOCIHIJIKYeE
0COOJIMBOCTI PEXKHUCEPCHKUX MIAXOIB O CIOXKETOTBOPEHHSI B I'POBOMY KIHO SIK
criocoOM 1HTeprpeTalii couiaabHOi peanbHOCTI. JlaHi cmocoOu MoNArarTh y
BUKOPUCTaHH1 PI3HUX MPUHLMUIIB BUKIAAY JpamaTyprii Ta Bi3yaJibHOi OMOBIiMIIL
CrOKEeTOTBOPEHHSI B IrpOBOMY KIHO PO3JIJIEHO Ha JIBa TUIH: IHTPUTOLIEHTPUUHE
CIOKETOTBOPEHHSI Ta CIOKETOTBOPEHHS 31 CHPOIICHOIO I1HTPUrol0. 3a3HayeHe
PO3MOAICHHS € KIIFOYOBUM ITIJX0JIOM, IO BigoOpakae aBTOPCHKY IHTEPIPETAIIIO
COITIATbHOT PEATBHOCTI. AKTYaJbHICTh TEMH JTOCTIDKEHHS TOJISITa€ Y BUCBITIICHH1
aBTOPCHKHX ITIXOIB IO BUKJIAAY CIOXKETY B IrpoBOMY KIHO(LIBEMI, IO 3aJI€KATh
BiJl OCOOJIMBOCTEN B3a€EMOI11 TOJIOBHOTO MEPCOHAXA 13 OTOYYIOUUM CEPEJIOBHIIEM.
Came B32€MO3B’SI30K MIIXOAY /10 TTOOYIOBH CIOXKETY 13 aBTOPCHKHUM TIOTJISIIOM Ha
mpo0JIeMaTHKy TOJOBHOTO TEPCOHa)Ka Ta MOro B3aEMOJII0 13 COLIAIBHOIO
PEANBHICTIO 3aTTUIIAETHCS MATOOCIIKEHUM y PEXKHUCYPI IPOBOTO KiHO.

MeTor0 J0CJiIKEHHsI € BHCBITICHHS PEXUCEPCHKUX IMAXOMIB 10
CIOKETOTBOPEHHS B ITPOBOMY KIHO SIK CHCTEMHU IHCTPYMEHTIB, [0 IHTEPIPETYIOThH
COIIaJIbHY PeabHICTb.

HaykoBa HOBH3Ha I0JITa€ y BHCBITJCHHI IMIXOMIB O BUKOPHUCTAHHS
IHCTPYMEHTIB aBTOpa MPHU CTBOPEHHI IHTPUTOIEHTPUYHOTO CIOKETY Ta CIOKETY 31
CIPOILIEHOIO ITHTPUTOIO B IPOBOMY KIHO(DUIbMI.

VY nepuiomy po3aiji mpoBeIeHO aHaIi3 OCHOBHUX IOHATH Ta TBEPKEHbB, 110

CTaldy KJIIOYOBUMHU NPHU MOJNAIBIIOMY AOCIIKEHHI. Jlo mepeniky 3a3HaueHux



MOHATh BXOJATh HACTYINHI: «OMOBIAAY», «IpodiemMa Tepos», «KOHQIIKTY,
«IpUTOJIa», «MOMEHTHU [li», «IHTpUTa», «CIPOILEHAa IHTpUra» Ta IHmI. Takox
MIPOBEJICHO TOTIUOJEHUN aHail3 MOHATTS «IHTPUTa» SK KIOYOBOrO MPUHUUITY
oprasizalii CIOKeTY B J[1alla30H1 MUCTELITBO3HABYMX 1IHTEPIPETALLIi.

Jlpyruii  po3mian  NPUCBIYEHO  aHaMi3y  OCHOBHUX  IPUHIUIIIB
IHTPUTOLIEHTPUYHOTO CIOKETOTBOPEHHSI B IFPOBOMY KIHO(1IbMI. YTOYHEHO, IIO
KJTFOUOBHM IT1IXOJIOM JI0 OpraHizailii CI0’)KeTy TaKOro THUITY € JIiHIHA KOMITO3HIIisl.
Tako 03HaYEHO MPUHITUTT BAKOPUCTAHHS IHCTPYMEHTY «MOMEHTH JIii» SIK CUCTEMH
NpUTOJ] TIPH MOOYAOBI IHTPUTOLEHTPUYHOTO ClokeTy. IIpoBeaeHo morianbOaeHwmit
aHai3 pPeKUCEePChKUX MIAXOAIB A0 CTBOPEHHS Bi3yalbHOI OMOBIAL, SIKI 0a3ylOThCA
Ha BUKOPHUCTAHHI MPHUHIMITY «HAJIMHOTO OmoBimada». OKpemy yBary mpUaiIeHO
JOCTIDKEHHIO IHTPUTOIIEHTPUYHOTO CIOKETOTBOPEHHSI B YKPAiHCBKUX IrpOBHX
kiHo(ibMax go0u HezanexHocTi.

Y Tperbomy po3aiji 3IiiiCHEHO aHai3 PEKUCEPCHKUX IMAXOAIB 10
OTIOBIAHOCTI B IrpoBOMY KIHO(UIBMI, IO 0a3yeThCs HA CHOXKETI 31 CIPOIICHOIO
IHTpUroto. BUSBIEHO OCHOBHI MPUHIMIU MOOYAOBH CIOKETY Ta PEKHUCEPCHKOT
OTOBIJIl y KIHOCTPIYKAX TAKOro TUMY. TakoX 3’sICOBAaHO MPUHIIUIN BUKOPUCTAHHS
THCTPYMEHTY «MOMEHTH Jii» SK CHCTEMH IPHUTOJI, IO 30PIEHTOBAaHI HA BUKIAIl
XapakTepy Ta crnocoOy KUTTS TOJIOBHOTO nepcoHaxka. CHopMyIbOBaHO MIAXiA 110
CTBOPEHHS PEKUCEPCHKOT OMOBIII, IKUH 0a3yeThCsl HA 300paykKeHH1 BHYTPIIIHBOT 11
roJIOBHOTO Teposi. Takok 0coONMBY yBary mpuIijIeHO aHaTi3y YKPaiHChKUX IMPOBHUX
KiHOGLIEMIB n00M HesameXHOCTi, MO CTBOPEHO 3a MPHHITAIIOM CIIPOIISHOT
IHTpUTH.

Y BHCHOBKAX aBTOpP HABOJIUTH PE3yJIbTaTH TEOPETHUYHOTO OOTPYHTYBaHHS
TBOPYOI'O MUCTEIBKOTO MPOEKTY, 10 OYyJIM OTpHMaHi B pe3yNbTaTi BUPILICHHS
MOCTaBJICHUX 3a]1a4:

BusiBneno, mo migxoau A0 CIO)KETOTBOPEHHS B ITPOBOMY KiHO OepyTh CBil
MOYaTOK y JpamaTyprii Ta TBOpax XyAOKHBbOI JITepaTypu. 3A1MCHEHO aHali3
XYJOKHIX TBOPIB Ta JIpaMaryprii, y pe3yJbTaTi IKOro OyJo 3’sSCOBAaHO KIIOYOBE

HOHATTSL — «npobaema 2epos», ke 00YMOBIIOE CHOCIO0 BUpaKEHHS aBTOPCHKOTO



3aayMy. BusiBneHo, 1mo came «mpoOiieMa repos» BIUIMBAa€ Ha BHOIp MIAXOAY O
CIOKETOTBOPEHHS, a caMe: IHTPUTOIICHTPUYHOTO CIOXKETYy abo CHOKeTy 3i
CIIPOILIEHOI IHTPUror0. TakKoX aBTOp 3a3Hayae, M0 NPU MOAAJBIIOMY aHali3l
3’sCOBaHO crnocoOu NoOyAOBH AaHUX THUIIB CIOKETOTBOpPEHHs. Po3risiHyTo Ta
BHCBITJICHO aBTOPChKE BUKOPUCTAHHS IHCTPYMEHTY «MOMEHTH Jii» SIK CHCTEMH
MIPUTO/, 110 y BUMAAKY IHTPUTOIEHTPHYHOTO CIOKETY CIPHSIE PO3BUTKY HPOLIECY
BUPIIIEHHS MPOoOJeMU TOJIOBHOTO repos. [Ipu moOyaoBi CIOKETY 31 CIPOIICHOIO
IHTPHUTOI0 BUKOPUCTAHHS «MOMEHTIB JIii» CIIPSIMOBaHE HA PO3KPHUTTS OCOOTMBOCTEH
XapaKTepy TOJIOBHOTO TMEpCOHaXka, HOro Croco0y JKUTTA Ta OCOOHUCTICHOT
poOJIEMaTUKH.

Takoxx OyJi0 BUSABIEHO OCOOJMBOCTI PEKUCEPCHKOTO CIOKETOTBOPEHHS MpPHU
BUKJIAJi IHTPUTOIECHTPUYHOTO CHOKETY Ta CHOKETY 31 CIPOIICHOI I1HTPHIOIO.
3’sicoBaHO, 10 MIAX1A A0 MOOYI0BU PEKUCEPCHKOTO CIOKETOTBOPEHHS 3aJICKUTh
BiJl TUITY IUIOIIMHU B3a€MOJIIi TOJIOBHOTO MEPCOHaXka 13 COIIAIbHOIO PeabHICTIO.
JlaH1 TUIOMIMHKM aBTOPCHKOI OMOBI/I KJIAaCHM(IKOBAHO HACTYIMHUM YMHOM: IUIOIIMHA
«MnepcoHadic — noodii», TUIONTUHA «NEPCOHANC — CMOCYHKUY, TUTOIUHA «NepCOHANC —
CMAHU».

[Tpu aHanizi 0COOIUBOCTEN PEKUCEPCHKOTO CIHOKETOTBOPEHHS YKPaiHCHKUX
kiHOpuTbMIB  g00M  HesanexxHocTi  BHSIBJIEHO, IO TPH  BHKJIAAl 5K
IHTPUTOLICHTPUYHOTO CIOKETY, TaK 1 CEOXKETY 31 CIIPOIIEHO IHTPUTOIO MPEIMETOM
aBTOPCHKOT OTIOBIJI1 € TUIOIINHA «NEePCOHANC — CIAHUY» TA «NEPCOHANC — CIMOCYHKU.
3’sicoBaHO, IO MPH CTBOPEHHI OMOBIIi, 0a3ylOUHWCh Ha 3a3HAYEHUX IUIONIMHAX,
BITUM3HSIHI aBTOpPM BUKIAJAIOTh MEBHY MNPOOJIEMATHKy, MPUTAMaHHY KpaiHi Ta
COIlyMYy.

PoGora ckimamaeTscsi 31 BCTymy, TpPhOX pO3JUTIB, BHUCHOBKIB, CITUCKY
BUKOPUCTAHUX JDKEPEIT Ta JOJIATKIB.

KiarwuoBi cioBa: icposuti Kinoghinbm, coyianvHa peanvbHiCmb, Pedcucypa
[2p06020 KIHO, CHJHCEMOMBOPEHHS, ON08i0ay, Crxcem, IHmpuea, CnpoujeHda

iHmpuea, npueooa, Mmomenmu Oii.



ABSTRACT

Vitriv V. V. Director's plot creation in feature films as a way of
interpreting social reality. — Qualifying scientific work on the rights of a
manuscript.

Scientific justification of the creative art project for the degree of Doctor of
Arts in the specialty 021 "Audiovisual Art and Production". — Kyiv National I. K.
Karpenko-Karyi University of Theatre, Cinema and Television, Ministry of Culture
and Information Policy of Ukraine. Kyiv, 2024.

Abstract content. In the scientific justification, the author explores the
peculiarities of directors' approaches to creating a plot in feature films as ways of
interpreting social reality. These methods consist in the use of different principles of
presenting drama in a script and visual storytelling. The creation of a plot in fiction
cinema is divided into two types: intrigue-centred plotting and plotting with a
simplified intrigue. This division is a key approach that reflects the author's
interpretation of social reality. The relevance of the research topic is to highlight
the author's approaches to the presentation of the plot in a feature film, which depend
on the peculiarities of the main character’s interaction with the environment. It is the
relationship between the approach to plot construction and the author's view of the
main character's issues and his/her interaction with social reality that remains poorly
understood in feature film directing.

The purpose of the research is to highlight the director's approaches to
creating a plot in feature films as a system of tools that interpret social reality.

The scientific novelty lies in highlighting the approaches to the use of the
author's tools when creating an intrigue-centric plot and a plot with a simplified
intrigue in a feature film.

The first section analyses the main concepts and statements that became key
to the further research. The list of these concepts includes the following: "narrator",
"hero's problem”, "conflict", "adventure", "action points", "intrigue", "simplified

intrigue” and others. An in-depth analysis of the concept of "intrigue” as a key



principle of plot organisation in the range of artistic interpretations is also carried
out.

The second section is devoted to the analysis of the basic principles of
intrigocentric plotting in feature films. It is clarified that the key approach to the
organisation of this type of plot is linear composition. The principle of using the
"action points" tool as a system of adventures in building an intrigue-centric plot is
also outlined. An in-depth analysis of directorial approaches to creating a visual
narrative based on the principle of a "reliable narrator" is carried out. Particular
attention is paid to the study of intrigocentric plotting in Ukrainian feature films of
the Independence era.

The third chapter analyses directorial approaches to narrative in a feature film
based on a plot with a simplified intrigue. The basic principles of plotting and
directorial narration in films of this type are identified. The principles of using the "
action points" tool as a system of adventures focused on presenting the character and
lifestyle of the main character are also clarified. An approach to creating a director's
narrative based on the depiction of the protagonist's internal action is formulated.
Special attention is also paid to the analysis of Ukrainian feature films of the
Independence era, which are based on the principle of a weakened intrigue.

In the conclusion, the author presents the results of the theoretical justification
of the creative art project, which were obtained as a result of solving the tasks:

It was found that approaches to plot creation in feature films originate in
drama and fiction. An analysis of fiction and drama has been carried out, which has
led to the identification of the key concept of the "problem of the hero", which
determines the way the author's intention is expressed. It is revealed that it is the
"problem of the hero" that influences the choice of approach to the creation of the
plot, namely, an intrigue-centric plot or a plot with a weakened intrigue. The author
also notes that further analysis reveals the ways of constructing these types of
plotting. The author's use of the "action points" tool as a system of adventures, which
in the case of an intrigue-centric plot contributes to the development of the process

of solving the protagonist's problem, is considered and highlighted. When



constructing a plot with a weakened intrigue, the use of "action points" is aimed at
revealing the peculiarities of the main character's character, his/her lifestyle and
personal issues.

The research also reveals the peculiarities of the director's plot creation when
presenting an intrigue-centred plot and a plot with a weakened intrigue. It has been
found that the approach to the construction of the director's plotting depends on the
type of plane of interaction between the main character and social reality. These
planes of the author's narrative are classified as follows: the plane of "character -
events”, the plane of "character - relationships”, the plane of “character - states".

When analysing the peculiarities of director's plot creation in Ukrainian films
of the Independence era, it is found that in the presentation of both intrigue-centric
plots and plots with a weakened intrigue, the subject of the author's narrative is the
"character - states" and "character - relationships” planes. It has been found that by
building a narrative based on these planes, domestic authors present certain issues
inherent in the country and society.

The study consists of an introduction, three chapters, conclusion, list of
references and appendices.

Keywords: fiction film, social reality, fiction film directing, storytelling,

narrator, plot, intrigue, simplistic intrigue, adventure, action points.



