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IpaBuino 1. O. IlpyHIUN «NEepPeTBOPEHHS» B CHCTEMi PeKUCEPCHKHX
METO/iB MiJ yac po6oTH HAJ eKpaHHUM BuaoBHIIeM. — KBamidikaiiiiHa HaykoBa
npais Ha IpaBax PyKOMHCY.

HaykoBe o0OrpyHTYBaHHSI TBOPYOIO MHCTEUBKOTO MPOEKTY Ha 3700yTTS
OCBITHBRO-TBOPYOTO CTYNEHS JOKTOpa MHUCTenTBa 3a chemianbHicTio 021
«AynioBidyaqbHE MHCTEITBO Ta BUPOOHUIITBO». — KUWIBCHKHN HAaIllOHATHHHMA
yHIBEpCUTET Tearpy, KkiHOo 1 Tenebauends imeHi [. K. Kapnenka-Kaporo,
MiHicTepcTBO KyJIbTYpH Ta 1HPOPMaLIHOI momTHKK YKpainu, Kuis, 2023.

3micT aHoTamii. Y 1oy JaHOrO HAyKOBOTO OOIpYHTYBaHHS € 1CTOpIA
PO3BUTKY 3aCTOCYBaHHsSI TEPMIHY «IIEPETBOPEHHS» B YKPAiHChKIA MHUCTEIbKIN
Tpaauii. JlaHuid TepMiH BaXKO NEPEKIACTH Ha IHIII MOBU OJHHM CIIOBOM Y
KOHTEKCT1 HOT0 MUCTEIILKOTO 3aCTOCYBAaHHS Ta 3HAYCHHS. TOX aKTyaJIbHICTh TEMU
JOCIIIJIPKEHHSI TIOJNISATa€ y BHUBYEHHI IILOTO TMOHSTTS Yy PI3HUX HOro acrhekTax.
BusHayanbHUM 3aBIaHHSIM € cOpobOa Ha OCHOBI ICTOpli MOro 3acTOCYBaHHS,
PO3KPHUTH CEHC MPHUHIIMITY Ta BU3HAYUTH, SKUM YHMHOM BiH B3aeMOJII€ 13 3acajgaMu
MUCTEIPKOTO TBOPYOTO IMPOIIECYy, Ta M0 MOXE HAlaTH, K MPUHIIMIIOBO HOBE, IS
CUCTEMU PEXKHUCEPChKOi METOOJOril, 30KpeMa IIiJl 4ac CTBOPEHHS EKPaHHOIO
BUI0BUIIA. JIOPOOOK aBTOPKU MOCTAE y BUTIISAIL XYAOKHBO-ECTETUYHUX PO3IAYMIB,
HAyKOBUX HOPM 1 TPHUHIUIIB IIIOJI0 BHBYCHHS METOIY «IEPETBOPEHHS» Ta
3aCTOCYBaHHS MOT0 €JIEMEHTIB Ha MPAKTHII].

Mera pocCaiKeHHsI TIOJSIrae y BHUCBITIIEHHI cHEU(IKKM 3aCTOCYBaHHS
NPUHIUITY «TIEPETBOPEHHS» 31 MPOTHO3YBAaHHS Ta BIUIMBY HAa MaiOyTHHOTO
rsigavda K YaCTHHHU PEKHCEPCHKHX METOMIB I 4Yac poOOTH Haa EKpaHHUM
BUIOBHIIIEM.

HaykoBa HOBHM3HA OOTpYHTYBaHHS TIOJISITA€E B TOMY, 110 aBTOPKOIO BIEpIlle
PO3KPUTO «IT’SITUWA TIOPSIOK» METOAY «IEPETBOPEHHS» 3 METOK JIOCIIIKCHHS
MEXaHi3My JOCSTHEHHS 30aJJaHCOBAHOTO 3aCTOCYBAHHS TMEPIINX YOTUPHOX ETAIliB
MeToay (KUTTS — JITEpaTypHHM TEKCT — PEXHCypa — BUKOHAHHS — TJsad) 3
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NEepEeIOBUX IHHOBALlIMHUX pE3yNbTaTiB y BHUXOBaHHI OCBIYEHOTO  MHTILS
BIJIMOBIIAJILHOTO TIEPE/T TIIAIaYEM.

HaykoBe oOrpyHTyBaHHSI TBOPYOIO MHUCTEUBKOTO MPOEKTY KOHIIENTYaJIbHO
pO3KpHBaE HOTr0 TEMAaTWKy. Y TepmioMy MIAPO3AUN TEPIIOTO  PO3ALTY
MPOAHaJI30BaHO KOHIIEMI[li YKpaiHChbKOTO MOBO3HaBI Ta ¢inocoda Onexcanapa
OnanacoBuya IloTeOH1 1010 MPUPOJIU MOHATTS «UYyTTEBOrO 00pa3zy» B Mmoe3ii Ta
MOro BIUIAB HA JIFOACHKE CIPUMHATTS MUCTELTBA.

Hpyruii miapo3ainl TIPYHTOBHO JIOCHIIKYE CUCTEMY «IEPETBOPECHHS» Y
BunoBuIHOMY Tmiponiect Jlecs Kypbaca, 30cepelkyroud yBary Ha Croco0ax
aKTOPCHKOTO ICHYBAHHSI Ha CIIEHI 32 METOJIOM «TPUBAaHHSA B HAMIYEHOMY YSBOIO
pUTMI», a TaKOX 3arajbHOMY IIPOIECI CTBOPEHHS CHUMBOJIB Y TeaTpaibHOMY
BuoBuIli. Po3ain ¢iHamizoBaHO aHami30M MNPOAOBKEHHS Tpaauiii «MaiictepHi
[lepeTBOpeHHs». Y ApyroMy po3/iii OOIpyHTYBaHHS JOCTIIKEHO eTanu (MOPSIKH)
«IIEPETBOPEHHS» Y MMCTELBKO-TBOPUOMY IIPOLECI Ta 3’SICOBAHO POJb BILIUBY
BUJIOBHIIA HA TJsI/1a4a.

Y TperboMy pO3/iJi BHBEISCHO KOHIICTIII0 MOMKIJIHMBOCTI 3aCTOCYBaHHS
MPUHIUIY «IIE€PETBOPEHHI» B CUCTEMI PEKUCEPCHKUX METOJIIB M Yac poOOTH Haj
eKpaHHUM BHUAOBUIIEM. Ha npukiiaai eneMeHTiB METOy B iIrpoBOMYy KiHemaTorpadi
MPOJIEMOHCTPOBAHO CYTHICHY OCOOJHMBICTh JAHOTO PEXKUCEPCHKOTO IMIIXOMTY.
3acToCyBaHHS KOHIICTINI MPHUHIMITY «IEPETBOPEHHS» 3MIMCHEHO TaKOX dYepes
aHa3 0COOJIMBOCTEN poOOTH HAJl IEPETBOPEHHSM JIITEPATYPHOTO MEPIIOKEpena y
KIHOCLIEHapld Ha NpHKIaAl poOOTH aBTOPKM HaJa KIHONPOEKTOM IrpOBOTrO
NOBHOMETpakHOTO (inmbMy «JDkepss» Ta Haj peamizalli€ero JOKyMEHTAIBHOTO
bipmy «IIpoOymxeni BiiiHOIO». MUCTEIBKY CKJIaJ0BY MPOEKTY BUKOHAHO Y KaHpI
HayKOBO-monyysipHoro  ¢uibMy «lleperBopeHHs». Y BHUCHOBKax MiJKPECICHO
aKTYyaJIbHICTh TPEAMETY JOCIHIDKEHHS, TMepepaxoBaHO HAYKOBI 3aBlaHHA, SKi
BJIAJIOCh JIOCSITTH, PO3KPUTO TPAKTHUYHY IIHHICTH MPEAMETYy JUIsi TBOPYOTO
OCBITHBOT'O MPOLIECY Ta raidy3l ay10B13yallbHOIO MUCTELITBA 3arajoM.

TeopeTnuHne 1 npakTU4YHE JOCIIIKEHHS CIIOHYKA€ /10 MOUIYKY HOBATOPCHKUX

METOJ[IB Ta I1HHOBAIIMHUX IMJAXOIIB J0 OpraHi3aiii HaBYAJIBHOTO MpOleCy Ta



BimoOpakae OCHOBY sl TOJAibIOi TpodeciiHOl AISUIBHOCTI  YKpPaiHCHhKHX
pexucepis.
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SUMMARY

Pravylo 1. O. The principle of «peretvorennia» (transformation) in the
system of a director’s methods during work on screen spectacle. — Qualifying
scientific work as manuscript.

Scientific justification of a creative art project for obtaining the degree of
Doctor of Arts in the specialty 021 «Audiovisual Arts and Production». — Kyiv
National I. K. Karpenko-Karyi University of Theatre, Cinema and Television,
Ministry of Culture and Information Policy of Ukraine, Kyiv, 2023.

Abstract content. The field of our research is the development history of
the application of the term «peretvorennia» (transformation) in the Ukrainian
artistic tradition. This term is difficult to translate into other languages with a single
word in the context of its artistic application and meaning. Therefore, the study of
the concept in its various aspects is relevant, and the defining task is to attempt,
based on the history of its application, to reveal the sense of the principle and
determine how it interacts with the principles of the cinematic creative process and
what it can offer as a fundamentally new element for the directorial methodology,
especially in the creation of a screen spectacle. The author's work is presented in
the form of artistic-aesthetic reflections, scientific norms, and principles for the
study of the «peretvorenniay (transformation) method and its practical application.

The purpose of the research is to clarify the specificity of applying the
«peretvorennia» (transformation) principle for forecasting and influencing the
future audience as part of directorial methods during the creation of a screen

spectacle.



The scientific novelty lies in the fact that, for the first time in the
justification, the fifth stage of the «peretvorennia» (transformation) method is
revealed to study the mechanism for achieving a balanced application of the first
four stages (life — literary text — direction — performance — audience) by
transforming sensory perception into rational-associative perception for
implementing advanced innovative results in educating an enlightened artist
responsible to the audience.

Scientific substantiation of a creative art project conceptually reveals its
subject matter. The first part of the first section of the scientific justification
analyzes the concepts of the Ukrainian linguist and philosopher Oleksandr
Opanasovych Potebnya regarding the nature of the concept of 'sensory image' in
poetry and its influence on human perception of art.

The second subsection thoroughly examines the «peretvorenniay
(transformation) system in Les Kurbas' spectacle process, focusing on the methods
of actor existence on stage according to the 'duration in the rhythm set by
imagination' method, as well as the general process of creating symbols in a
theatrical spectacle. The section is finalized with the research of continuing the
«Peretvorennia» (transformation) Workshop» tradition. The second section
explores the stages (orders) of «peretvorennia» (transformation) in the art creation
process and the role of the spectacle's influence on the viewer was clarified.

The third section expresses the concept of applying the «peretvorennia»
(transformation) principle in the system of directorial methods during the work on a
screen spectacle. The unique essence of this directorial approach is demonstrated
with the examples of method’s elements in the live action cinematography. The use
of the «peretvorennia» (transformation) concept principle was also carried out
through the analysis of the peculiarities of work on the transformation of the literary
primary source into a film script on the example of the author's work on the feature-
length film project «Dzheria», and the realization of a documentary film «Awoken
by War». The artistic component of the project is presented in the genre of a

scientific-popular film «Peretvorennia» (transformation). The conclusions



emphasize the relevance of the research subject, enumerate the scientific tasks that
have been accomplished, and unveil the practical value of the subject for the
creative educational process and the field of audiovisual art in general.

Theoretical and practical research encourages the exploration of innovative
methods and approaches in organizing the educational process and provides the
basis for the further professional activities of Ukrainian directors.

The work consists of an introduction, three chapters, conclusions, a list of
references and appendices.

Keywords: peretvorennia (transformation), wise Arlekin, screen spectacle,
symbol, sensory image, artistic image, spectacle, means of expressiveness,

audience, art.



