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Humyk €.M. QOco0JuBOCTI CTBOpeHHs CIeHIYHOro o0pa3y B
MOHOBHCTABI HAa OCHOBI IOJIIPOJAOBOrO JIITEPATYPHOr0 Marepiaimxy. —
KBamidikariitHa HaykoBa Ipailsi Ha MpaBax PYKOIHCY.

HaykoBe o0OIpyHTYyBaHHSI TBOPYOI'O MHCTEIBKOTO MPOEKTY Ha 3400yTTS
OCBITHBRO-TBOPYOTO  CTYIEHsS  JIOKTOpa  MHUCTEUTBA 32  CIHEHIAJIBHICTIO
026 «Cueniune mMucteurBo». — KHWIBChKMII HaIllOHAJbHHUM YHIBEPCUTET TeatTpy,
kiHo 1 TenebaueHHs imeHi I. K. Kapnenka-Kaporo, MiHicTepcTBO KyJIbTypH Ta
1H(popmarliiiHoi noaituku Ykpainu, Kuis, 2024.

3micT aHoTamii. AKTyaJbHICTB HAayKOBOTO OOIPYHTYBaHHSI TBOPYOIO
MUCTELBKOT0 MPOEKTY MOJSArae B TOMY, 110 B HbOMY BIieplIe IIPOaHaI130BaHO
KOMILJIEKC TCUXO(]I310J0TIYHUX TpaHCcPopMalliii akTopa B cUCTEMI POOOTH 3
MOJIIPOJIOBUM JIITEPATypHUM MaTepiajioM, KMl BUKOHY€ BaXKJIUBY (YHKIIIO B
MOHOBHUCTaBl, JUHAMI3YIOUM JpaMaTHYHUNA I1aH, (OPMYIOUM KaTapCU4H1
NepeXUBaHHS y TJIA1a4iB, TIMOIIEe 3aHYPIOIOYH 1X A0 CTBOPEHHX i Yac BUCTaBU
oOpa3HuX CTPyKTyp. Bu3zHaueHOo, IO TOMIPOJOBHM Marepiall Ja€ MOXKJIUBICTh
MOEHATA APAMATHUYHY HANpPYXKEHICTh 1 JIPUYHY MEIUTATUBHICTh, 3aTydarouu
risgaya yepes 3ajJydeHl 0 mMaTepially JIiTepaTypHi TEKCTH J0 PEKOHCTPYHOBaHOT
enoxu i (heHOMEHOJIOT11 IEPCOHAXKIB.

Merta nochipKeHHS — CXapakTepu3yBaTH MOJENl B3aeMOJli  akTopa 3
MOJIIPOJIOBUM JIITEPATyYpHUM MaTrepiajoM y MOHOBHCTaBl, BHU3HAYMBIIU (opmMu
NICUXOEMOUIMHUX TEepexoAiB 1 TpaHchopMmamid 1 OKpEeCIMBIIM  (DYHKIIT
MOJIIPOJIOBOTO MaTepiany y (opMyBaHHI CIIEHIYHUX 00pa3iB MOHOBUCTABH.

MeTtoau aocaigKeHHsI: TEPMEHEBTUIHUHN, ITHTEPTEKCTYalIbHUM, CTPYKTYPHO-
CEMIOTMYHMM, METOJ, BJIACHOI IHTPOCHEKLIi CTOCOBHO aKTOPCHKOi TI'pHU
CK3UCTEHIIINHUX YacOMpPOCTOpaX MOHOBHCTABHU, IMMAXOJU KOMITAPATHUBICTHKH,
30kpeMa (GopMH 1HTEpMEIIaabHOTO aHamizy. JlochmimkeHHs perentii moesii B
TeaTpaJbHUX MOCTAHOBKAX € BAXXJIMBUM 3aBJaHHSAM Cy4acCHOT KOMIapaTUBICTUKH,
sKa BUBYAE PI3HI MOJeNl ¥ GopMu BIITBOpPEHHS Ta TpaHchopmarlli martepiary 3

OJIHOT'O BUJIy MUCTEIITBA B 1HILIOMY.



HaykoBa HOBHM3HA OOTpYHTYBaHHSI MOJIATA€ Y BUSIBJICHHI W OKPECIEHHI
dopM pempeseHTalll MOJIPOTOBOTO JITEPAaTypHOrO MaTepialy B MOHOBHUCTABI.
BusznadeHo, 110 11ei KaHp Ja€ MOAKIMBICTE MOOUIBHO 3aJTyUYUTH JI0 BKE CTBOPEHUX
HApaTHBIB BaXJIMBI KOMIIOHEHTH, SIKI 30KpeMa B yMOBaX BIMHHM MOCHIIIOIOTH
JUCKYpPC CHOPOTUBY U 3YMOBJIOIOTH PELEMII0 CHEHIYHOTO MaTepialy B
KOMOATaHTCHKIN mapajurmi.

Y mepmioMy pO3IiIi  OKPECICHO TEOPETHUKO-METOAOJOTIUHI  3acaau
OCMHUCJIEHHS MpoOJIEMaTUKH TOJIPOJIOBOI B3a€EMOJII B PIYUII  CydacHOI
MOHOBHCTAaBHU 1 TeaTPaJbHOTO ITUCKYpPCY 3arajioM. BHOKpEeMIIEHO KITFOUOBI 1/1eHHO-
MOTHUBHI, IUIACTUYHI i 00pa3Hi MpoOJIEeMHI KOJa, SKI BU3HAYAIOTH CIEHUPIKY
YKAHPOBHUX MOAMQIKAIIil MOHOBUCTABH B CYy4aCHOMY T€aTPO3HABCTBI.

Y  apyromy po3auill  pO3BHHYTO TEOPETUYHI TMIAXOAW JI0 BHUBYCHHS
XYJ0KHBOTO i 00pa3HOro BUMipy MOHOBHUCTaB. [IpoaHanizoBaHO pi3HI MHUCTEIbKI
nepiojid B 1CTOpii Cy4acHOTO Tearpy, 30Kpema Ti TeaTpaybHl MOJii, SKi CTaiu
BYIMBUM MalJaHYUKOM JJIs OMYJIsIpU3allii MOHOBUCTABH SIK JKaHPY.

Y TperboMy po3aimi  AOCHIHPKEHO 3alydeHICTh aBTOpa HAYKOBOTO
OOTpYHTYBaHHsI B SIKOCT1 aKTOpa B MOHOBHCTaBax JO CHUCTEMHU ICHUXOEMOIIMHUX
KOH(irypairiii, 1Mo BHHUKAIOTH MiJ 4ac poOOTH 3 MOJIPOJOBUM MarepiajoMm Yy
MHUCTEIILKOMY ITPOEKTI.

3a3HayeHUM TEOPETUYHUN 1 METOJOJIOTIYHMM MijxiJ HaOyBae 0OCOOIHMBOI
3HAUYIIOCTI Ta aKTyaJIbHOCTI B CYYaCHUX MHUCTEITBO3HABUMX IMpAIiX, Y SKUX
1I€ThCS PO pOOOTY 3 MaTEpianioM, IO PEKOHCTPYIOE MEBHI (KyIbTYpHO-1CTOPUYHI
nepiojid) BIXM MHUHYJIOrO B JIaXpOHIYHIA mapagurmi abo ) PEKOHCTPYIOE
KUTTEBUN 1 TBOPUMMA NUIAX BUJAATHHUX MOCTATed MHUHYJIOTO, KOTPl Malld CKJIAJHY
aMILTITYy B3a€MO/IIT 3 BJIA010, 3 MOJITUYHUMH OCOOJIUBOCTSIMU CBOE€T JOOU TOIIO.

HaykoBe o0OIpyHTYBaHHSA CKJIAJa€Tbcsd 3 JOCHIIHUIBKOI Ta TBOPYO-
MUCTEIBKOI CKJIaJ0BUX, MPUUYOMY BapTO HAroJIOCUTH, IIO0 aBTOp poOOTH —
npodeciitnuii  aktop HarionanbHoro apamaruyHoro tearpy iMm. [. ®Ppanka,
HApOJIHUN apTUCT YKpaiHu, a choroadi me U BoiH 3CY, — OKpecIMB BEKTOpHU

BJIACHOI B3a€MOJIi 3 JIITEpAaTypHUM MaTepiajJoM PI3HOI NPUPOIU, 30Kpema



aHani3yrouu (HOpMH KOHTAKTYBaHHS 3 IMOJNIPOJAOBUM JITEPAaTypHUM CyOCTpaTOM.
3a3HaueHul paKypc HAyKOBOT poOIeMu 10Cci He OyB 00’ €KTOM JTOCIIIPKEHHS.

Po3pobnena # mnyOmiyHO TIpeACTaBieHAa HayKoBa Mparsd Ha 3100yTTs
OCBITHBO-TBOPYOTO CTYIECHS JOKTOpAa MHCTEITBA Ma€ HAYKOBY 3HAYYIIICTh Ta
IIHHICTB JIJIS1 aKTOPIB 1 pEXKHUCEPIB, a TAKOXK JJI1 HAYKOBO-TIEAAroriyHoi CIiJIbBHOTH,
sKa TpaIoe 3 KaHPOM MOHOBHUCTABH, aHAII3YIOUM TpaHCc(opMaliliHy AMHAMIKY
POTO KAHPY W CHocoOW pempe3eHTalii B HbOMY IMOJIPOJOBOI B3a€EMOJIII.
JlocnikeHHsT € BHECKOM Yy BHMBYEHHS Cy4aCHOIO TeaTpajibHOro JaHamadry B
VYkpaini, 30kpeMa B aclekTi poOOTH aKTopa B CUCTEMI B3a€MO/III 3 MOJIIPOJOBUM
JITepaTypHUM MaTepiajoMm, SIKUM Mae€ XyIO0XHIO TPUPOAy W mocrae (HopMoro
IHTEepPTEKCTyali3allli XyJI0KHBOTO MPOCTOPY, MOTIUOJICHOTO PO3KPUTTI PYXOMHUX
o0pa3HuX CTPYKTYD, 13 SKUMH B3a€MOJII€ aKTOP 1 SIK1 PELUITIIOE risaad. Jlipuunuii
1 emuYHUA TEepBHI, 3ally4eHl JO JAPaMaTUYHOTO MPOCTOPY MOHOBHCTAB,
PO3KpUBAIOTh HOBI TpaHi >KAHPOBOi MPUPOJM MOHOBHUCTABH, IO HaOyBae
OCOOJIMBOI COIIIOKYJIBTYPHOI 3HAUYIIOCTI W TOCTa€ TUM (PEHOMEHOM, SIKE€ Mae
3HAYHI MEPCIEKTUBH JIJISl TTOIATBIIIOTO PO3BUTKY B YKpaiHI.

HaykoBe oOrpyHTYBaHHSI CKJIaJa€ThCA 31 BCTYMY, TPbOX PO3/1IiB, BUCHOBKIB,
CIIUCKY BUKOPUCTAHUX JIPKEPEI 1 TOIATKIB.

KarwuoBi caoBa: mownosucmasa, nonipooosuii nimepamypuuil mamepial,
OUCKYpC  BIlIHU, HApAmMué CHPOMUBY, KOJIOHIANIZM, MOMUE  BIOPOOINCEHHS
(810HOBIIEHHS), CYHACHUL YKPATHCOKULL meamp.

SUMMARY

Nyschuk Ye. M. - Peculiarities of Creating a Stage Image in
Monoperformance Based on a Polygeneric Literary Material. — Qualifying
scientific work on the rights of the manuscript.

Scientific justification of a creative art project for obtaining the degree of
Doctor of Arts in the specialty 026 “Performing Arts” (field of study 02 “Culture
and Arts”). — Kyiv National I. K. Karpenko-Karyi University of Theatre, Cinema
and Television, Ministry of Culture and Information Policy of Ukraine,
Kyiv, 2024.



Abstract content. The relevance of the research is related to the fact that
for the first time the scope of psychophysiological transformations of an actor in
the system of encountering polygeneric material that has an important function in a
monoperformance, dynamizing the dramatic plan, forming cathartic experiences in
the audience, immersing them much deeper into the imaginative structures created
during the performance, has been analyzed. It is determined that the polygeneric
material provides an opportunity to combine dramatic tension and lyrical
sophistication, while at the same time engaging the viewer through the literary
texts of the reconstructed era incorporated into the material.

The aim of the research study is to characterize the models of the actor's
interaction with polygeneric literary material in a monoperformance, determining
the forms of psycho-emotional transitions and transformations, outlining the
functions of polygeneric material in the formation of figurative structures of a
monoperformance.

Research methods: hermeneutic approach, structural-semiotic, intertextual
approaches, the method of own introspection in relation to acting in the
monoperformance, comparative methods, in particular forms of intermedial
analysis, which involves the study of recoding one art form into another. The study
of the reception of poetry in plays is an important task of comparative comparative
studies that analyse various models and forms of reproduction and transformation
of material from one form of art into another.

The scientific novelty of the justification is connected with the established
models of identification and delineation of the forms of representation of
polygeneric literary material in the monoperformances.

It was found out that this genre makes it possible to involve intensively
important components in already created narratives that in the conditions of war
strengthen the discourse of resistance and determine the reception of stage material
in the combatant paradigm. The specified aspects were explored on the basis of the
material of the monoperformances that became the object of analysis in this

research.



In the first chapter, it is determined how the socio-cultural and theatre
landscape changed under the conditions of a full-scale military invasion of Ukraine
in February 2022 and what is the place of the monoperformance as a special
dramatic genre.

In the second chapter, the approaches to the study of the artistic and
figurative dimension of monoperformances have been discussed. Various artistic
periods in the history of contemporary theater have been analyzed, in particular
those theatrical events that became an important platform for the popularization of
the monoperformance as a genre.

In the third chapter, the involvements of the author of the thesis as an actor in
monoperformances to the system of psycho-emotional configurations that arise
when working with polygeneric material in the art project “The Birth of Heoric”
have been outlined.

The specified theoretical approach acquires special significance and
relevance in contemporary works of art history, which deal with materials that
reconstruct certain (cultural-historical periods) milestones of the past in a
diachronic paradigm, or reconstructs the life and creative path of outstanding
figures of the past, which had a complex amplitude interactions with the
authorities, with the political features of their time, etc.

The scientific justification consists of research and creative components, and
it is worth emphasizing that the author of the work is a professional actor of
I. Franko National Drama Theater, People's Artist of Ukraine, and today also a
combatant of the Ukrainian Armed Forces, — outlined the vectors of his own
interaction with literary material of various natures, in particular, analyzing the
forms of contact with the polygeneric literary substrate. This aspect of the
scientific problem has not yet been the object of research.

The scientific work developed and publicly presented for obtaining the
scientific degree of doctor of art can demonstrate interest in the scientific and
pedagogical community; it is a constructive visual confirmation in mastering

directorial methods of creating monoperformances. The research is a contribution



to the study of the contemporary theatrical landscape in Ukraine, in particular, in
the aspect of the actor's work in the system of interaction with polygeneric literary
material, which has an artistic nature and appears as a form of intertextualization of
the artistic space, in-depth disclosure of the moving image structures with which
the actors interact and which the audience receives. Lyrical and epic discourses
involved in the dramatic space of monologues, reveal new facets of the genre
nature of the genre, which acquires special socio-cultural significance and appears
as a phenomenon that has significant prospects for further development in Ukraine.

The work consists of the introduction, three sections, conclusions, the list of
references and appendices.

Keywords: monoperformance, polygeneric literary material, war discourse,
narrative resistance, colonialism, the motive of revival (restoration), contemporary

Ukrainian theatre.



